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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kina. 


Conductor: Sir FREDERICK BripGE, Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, Tenors, 
and Basses (especially Tenors). Only those who have good and 
powerful voices, and who can read music at first sight, will be accepted. 
Address, The Secretary, Royal Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His MOST GRACIOUS MAjEsTY THE KING. 
President: H.R.H. THe Duke or ConnauGnt, K.G. 
Principal: Sir A. C. MAcKENzIE, Mus.D., LL.D., F.R.A.M. 


Michaelmas Term begins Thursday, September 26. Entrance 
Examination therefor, Monday, September 23, at 10. 
Stainer Exhibition (value £20) for Organ Candidates will be awarded 
at the Entrance Examination in September. Particulars now ready. 
Prospectus, Entry Forms, and all information may be obtained 


from the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, Ww.c. 


GLOUCESTER MUSICAL ‘FESTIVAL, 


SEPTEMBER 8, I0, II, 12, and 13, IgoI. 
PRINCIPAL Sonoists: 
Madame ALBANI, Madame ELLA RUSSELL, Madame 
SOBRINO, Miss HILDA WILSON, Miss ADA CROSSLEY, Miss 
MURIEL FOSTER, Mr. BEN DAVIES, Mr. WM. GREEN, Mr. 





Sraan BLACK, Mr. PLUNKET GREENE, Mr. LANE 
ILSON. 
ConDUCTOR Mr. A. HERBERT BREWER. 


Admission: Reserved Seats, 15s. to 1s. 6d. A Set of Tickeis (trans- 
ferab'e), admitting to best seats at all performances and rehearsals, 
{313s. 6d.; ditto, admitting to best seats Tuesday Evening, Wednes- 
day Morning, Thursday Morning and Evening, and Rehearsal, £1 15s. 
Apolicants for these tickets have priority of choice. 

For Programmes, Tickets, &c., apply Minchin and Gibbs, Westgate 
Street, Gloucester. 

P. BARRETT COOKE, Secretary, Gloucester. 


LEEDS MUSICAL FESTIVAL, 
WEDNESDAY, THURSDAY, FRIDAY, AND SATURDAY, 
October 9, 10, 11, and 12, 1901. 


Conductor Dr. C. VILLIERS STANFORD. 


Solo Vocalists: Madame ALBANI, Miss AGNES NICHOLLS, 
Miss MARIE BREMA, Miss ADA CROSSLEY, Mr. BEN 
DAVIES, Mr. JOHN COATES, Mr. ANDREW BLACK, Mr. 
DAVID BISPHAM, Mr. PLUNKET GREENE. Solo Violinists : 
Ddoste and Senor ARBOS. Solo Pianist: Mr. LEONARD 








BanpD AND CuHorus oF 480. 
Ser1AL TicKeET (transferable), admitting to the Eight 
Concerts .. 600 
SeRIAL TICKET (transferable), admitting to Seven Concerts, 
excluding Saturday Night i 
Only a few Serial Tickets are now left for Sale. 


First Seats, SINGLE (MorninG), Ground Floor .. a6 . Io 
First SEATS, SINGLE (EveninG), Ground Floor ‘ 15 0 
GALLERY TICKETS (except for Saturday “ina are all Sold. 
SeconD SEatS (A) SATURDAY EVENING ONLY. ee o10 6 
Szconp SgaTs (B) SATURDAY EVENING ONLY. Af ow @ Be 


Full Programmes on application. 
With applications for Tickets remittances must be sent to— 
FRED. R. SPARK, Hon. Sec. 
Festival Office, 38, Great George Street, Leeds. 





QUEEN’S HALL, 


LancuaM Puace, W. 





ROBERT NEWMAN’S 
PROMENADE CONCERTS 


(SEVENTH SEASON, 1901), 


AUGUST 24 anp NIGHTLY ar 8. 


CONDUCTOR: 
Mr. HENRY J. WOOD. 





ROBERT NEWMAN’S 
QUEEN’S HALL ORCHESTRA. 


Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN... 
ACCOMPANIST .. re 





SMOKING PERMITTED. 





PROMENADE—ONE SHILLING. 
Season Tickets (eleven weeks), 21s. 

Batcony, 2s. ; GRAND CircLE (Numbered and Reserved), 
38. and 5s. ; Season Tickets, £2 2s., £3 38-, &}4£5 58. 
To be obtained at RopeERT NEWMAN’s Box OFFICE 
Queen’s Hall, Langham Place, W 





Mr. Rosert Newman is Sole Agent for the following 
Artists :— 
Madame LILLIAN BLAUVELT. 
Miss FLOREN = SCHMIDT. 


Madame KIRKBY LUNN. 
Miss JESSIE GOLDSACK. 





Mr. FFRANGCON DAVIES. 


Mons. YSAYE. 
Madame VON STOSCH. 


Herr HUGO BECKER. 





Signor BUSONI. 


Mr. MARK HAMBOURG. 





All communications respecting engagements for 
the above Artists should be made direct to Mr. 
ROBERT NEwMAN, Queen’s Hall, Langham Place, W. 























506 





THE MUSICAL TIMES.—Aucust 1, 1go1. 





UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 








Principal om a «» GRANVILLE BANTOCK. 





The Session consists of Autumn Term (September 17—December 22) ; 
Winter Term (January 21—March 30); Summer Term (April 1— 
June 22). 

Instruction in all branches of music. Students’ Choir, Students’ 
Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 





INCORPORATED 1891. 





Hon. Patron: His Grace THe Duke oF ARGYLL, K.G., K.T. 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGcE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bent ey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 

Director of Studies: CHURCHILL S1BLey, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., October, November, and 
December. Metropolitan Examination, December 5. Local Theo- 
retical Examination at all Centres in December. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFoRD STREET, Lonpon, W. 








_,Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres: London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


NATIONAL CONSERVATOIRE 
OF MUSIC, Lrp. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 
Musical Examinations held in all towns. 
Diplomas—Associate, Licentiate, and Fellow granted. 
Apply, Sec., 60, Berners St., London; or, 5, Hardman St., L’pool. 


NATIONAL COLLEGE OF MUSIC, Lrtp. 
Patron: THe DucHess oF MARLBOROUGH. 
Warden: Dr. Tinpact, A.T.C.L. 
Medals and Diplomas awarded. 
During Vacation new members wanted for autumn work. 
Composers note our publishing system, practically free through 


exchanges. 
192, Sutherland Avenue, Maida Vale. W. J. Moss. 








R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Main. The Winter Term 
commences September 1. Director, Professor Dr. B. ScHouz. Tuition 
is arte by Messrs. Director B. Scholz, Professor J. Kwast, 
L. Uzielli, E. Engesser, K. Friedberg, A. Glick, Frl. L. Mayer, 
and Ch. Eckel (in Pianoforte); Mr. H. Gelhaar (in Organ); Pro- 
fessor H. Heermann, Professor Naret-Koning and F. Bassermann, 
A. Hess, A. Leimer, and F. Kiichler (in Violin and Viola respectively ); 
Professor B. Cossmann and Professor Hugo Becker (in Violoncello) ; 
Messrs. Ed. Bellwidt and S. Rigutini, and Frl. Cl. Sohn (in Singing); 
Director Dr. Scholz and Messrs. Professor J. Knorr (in Theory and 
Composition); Mr. K. Hermann (in Declamation and Mimics); 
Fri. del Lungo(in Italian Language). Prospectus to be had, gratis 
and post-free, from the Secretary of the Dr. Hoch’s Conservatoire, 
4, Eschersheimerlandstrasse. Applications for entry should be made 
immediately, as only a limited number of pupils will be accepted.— 
THE MANAGEMENT. 


| 
| 


PROFESSIONAL NOTICES. 
MISS MARJORIE EATON (Soprano) 


For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne, 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS GLADYS NORMAN (Soprano) 


Oratorios, Concerts, At Homes, &c. 
6, Benedict Road, Brixton. 


MISS MARGARET VON BARGEN (Contralto) 


Concerts, Oratorios, Cantatas, &c. 
Care of John Gray, 15, Francis Road, Edgbaston, Birmingham. 


MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Bradford. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. SAM HORTON (Tenor, Medalist) 


Oratorios, Concerts, &c. 
20, Norwood Road, Headingley, Leeds. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen's Hall Choral and Wagner Concerts; Crystal Palace; 
St. James’s Hall; London Musical Festival). 
24, Lavender Gardens, Clapham Common, S.W. 


MR. WALTER CHIPPINDALE (Baritone) _ 
Oratorios and Concerts. 
Address, Rawdon, Yorkshire. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. EATON COOTER, A.R.C.M. (Bass) 
St. George’s Chapel Royaland Her Majesty’s Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. EGBERT ROBERTS (Bass) 


Oratorios and Concerts. 
45, Pentonville Road, N. 


MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. 


B. E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 












































M ISS BERYL CLIVE (Contralto). Engage- 

ments at Finsbury, Whitechapel, Highbury, New Cross, 
Highgate, City, Stockwell, Nottingham, Dudley, Brighton, Mile End, © 
Lewisham, Blackheath. Address, 14, Gladsmuir Rd., Whitehall Pk., N. 


MISS EMILY DAVIES 


(SOPRANO). 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
ddress, Severn House, Finsbury Park, N. 











MADAME ADA LOARING 


SOPRANO), 


Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
i 


For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
140, Marylebone Road, N.W. 


MRS. TILTMAN 


SOPRANO) B 
(Silver Medal and Certificate, Royal Academy of Music). 
For Oratorios, Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


MISS ADELAIDE LAMBE | 
‘CONTRALTO), Principal, Peterboro’ Triennial Festival, 1898; 


Sheffield Subscription Concerts, Queen’s Hall, Crystal Palace, &c. 
For terms and dates, address, 13, Garway Road, Bayswater. W. 


MR. JOH N COATES 


(THE NEW TENOR) 

Of the Royal Opera, Covent Garden. 

Engaged for the Leeds Festival; is now booking 
Concert Engagements, 

















9, Hyde Park Mansions, N.W. 
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MR. TREVOR EVANS 


“Samson.”— “Endowed ohne a om o unusual power andcompass, 
Mr. Trevor Evans carried his audience with him from his first solo, 
and quite enchanted them.”"—I/fracombe Gazette. 

“T am delighted with his voice, which I consider charming.”’— 
Madame Pattt. 

“ISRAEL IN Eoypt.”—* His singing of ‘The enemy said’ left the 
audience longing for more.""—The Yorkshire Herald. 

“They nearly shouted hosanna at his singing.” — Western Mail. 

Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. FRED. FALLAS 


OR), 
SOLOIST, SCARBORO' MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks, 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900.) 
Oratorios, Concerts, &c. 27, Warwick Road, Ealing, W. 











MR. CHARLES KNOWLES 


(BARITONE) 
Ofthe Leeds, London, Sheffield, Chester, and Dover Musical Festivals. 
Queen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 





“KinG SAuL,” SHEFFIELD MusIcat Festiva, 1899.—" Mr. Charles 
Knowles imparted to the character of Samuel much of the sternness 
and severity associated with * Elijah.’ His fine, powerful voice was 
hardly suggestive of the ‘aged seer,’ but he was most impressive 
throughout, and in the scene with the people he asserted the preroga- 
tive of the Prophet with ali the dignity of one accustomed to command. 
In the dialogue with Saul he was excellent, and his interpretation 
throughout the part was very fine. In the scene at Endor the 
utterances of Samuel were solemnly delivered, and altogether Mr. 
Knowles advanced his already high position.”—Birmingham Post, 
October 14, 1899. 

“SAMSON AND DeEtiLan.”—“ Mr. Charles Knowles was excellent as 
A bimelech.”—Morning Post, October 16, 1899. 

“Mr. D. Bispham and Mr. Charles Knowles, as the High Priest and 
A bimelech, entered thoroughly into the spirit of the work.” —The Times, 
October 16, 1899. 

CHESTER MusIcat FEsTIVAL, July 25, 26, 27, 1900.—‘‘ ZION” 
(Gade).—“ The baritone solo was sung by Mr. Charles Knowles with 
much earnestness and effect."—Daily Telegraph, July 26, 1900. 





MR. BRIGHT JONES 


(PRINCIPAL TENOR, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath; or, C. W. Sinkins, 63, Berners St., W, 


JAMES LEYLAND. 


“ HIAWATHA.” 

DUNDEE CHORAL UNION CONCERT. 
“Mr. James Leyland sang ‘Onaway! awake, Beloved!’ with | 
feedom of style and warmth of feeling; at the conclusion of which, | 
chorus as well as audience forgot in their enthusiasm the propriety of | 
postponing their applause until the Symphony was ended.”—The | 
Courter, March 27, 1go1. 
“*Onaway! awake, Beloved!’ was splendidly rendered by Mr. 
James Leyland.”—The Advertiser, March 27, 1901. 
“To Mr. James Leyland must be accorded the honours of the 
wening. Hisis a tenor voice of rare quality, and his phrasing and 
enunciation were delightful.”—Evening Post, March 27, Igot. 
“Mr. Leyland’s singing of ‘Onaway, awake, Beloved!’ was admir- 
ible.’—Evening Telegraph, March 27, 1got. 





Address, 106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 


MR. HARRY TUDOR 


PRINCIPAL TENOR of the Church of The Holy Name, M’chester) | 
For Concerts, Oratorios, &c. 
Terms, &e., 35, Mauldeth Road, , Withington, Manchester. 


MR. MONTAGUE BORWELL 


(BARITONE). 
Mr. Henry J. Woop (Conductor, pean! s Hall Concerts) writes :— 
‘1, Langham Place, W., Feb. 14th, gor. 
| “Mr. Montague Borwell is an excellent vocalist. 











Jomes. 








al, 1898; 
lace, &c. 
ater. W. 





atorio and 


‘He has been most successful both at Queen's Hall, and at my 
cnenee and Wolverhampton Concerts, in most difficult and trying 
files, and I consider him one of the most reliable and painstaking 
Hjutitone vocalists now before the public. 

“Henry J. Woop.” 
AND 


ISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. HENRY DOBSON 


(BARITONE) 
(Of the London, Provincial, and Scottish Concerts), 
7, Station Terrace, Hucknall Torkard, Nottingnam. 


MR. JOHN RIDDING 


(BARITONE). 
Sweetman’s Agency, 135, Chatham Street, Liverpool. 
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MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 
Complete répertoire Concerts, Dinners, Masonic, &c. 
Mentmore, Southwold Road, Upper Clapton, N. 


M R. ENRICO NOVO _ 


Concerts, Masonic Banquets, At Homes, &c. 
Daisy Bank, Penhale Road, Portsmouth. 


R. BANTOCK PIERPOINT 


Begs to announce his CHANGE of ADDRESS to 








“ Daisy Chain” 


“In which Mr. Charles Knowles sang the solo part very ably.”— 
The Times, July 31, 1900. 

| “The solitary solo was powerfully sung by Mr. Charles Knowles.”— 
| Yorkshire Post, July 26, 1900. 

| “ Faust.”— Mr. Charles Knowles had in Brander a part peculiarly 
suited to his powers. In the closing cadence of the burlesque Amen 

| Chorus, his stentorian voice told against the whole body of men’s 

| voices with an effect quite unique.”—Yorkshire Post, July 27, 1900. 

“St. Pauy,” HANLEY PHILHARMONIC Society.—‘ Mr. Charles 
| Knowles, a well-known Yorkshire bass, who now sung for the first 
; time, won much favour by reason of his fine voice and artistic 

methods.” —Staffordshire Sentinel, March 30, 1got. 

““GoLpDEN LEGEND,” DovER MusicaL FEstivaL.— . with the 
vindictive ‘Here am I, too,’ were splendidly rendered. Mr. Knowles 
sang Lucifer's song with great vigour and power, and was loudly 
applauded.’ *— Dover Express, May 3, 1901. 

“Mr. Charles Knowles, as Lucifer, gave the opening, ‘ Hasten, 
hasten!’ in the prologue in robust style, his fine bass voice being at 
once heard to advantage.” —Dover Standard, May 4, got. 

“Samson,” LEIcESTER NEw Musicat Society.—“ The treat of 
the evening was to hear Mr. Charles Knowles sing ‘Honour and 
Arms.’ This solo is, perhaps, the finest in the oratorio, and Mr. 
Knowles sang it with the greatest vigour and energy. At the conclu- 
sion he was rewarded with a burst of applause such asis not often heard, 
but he did not repeat the number. His splendid voice was heard to 
equal advantage i in ‘ Thy glorious deeds’ and in the duet ‘ Go, baffled 
coward,’ with Mr. Saunders.”—Leicester Post, November 30, 1900. 

For terms and vacant dates, apply, 24, Acacia Road, St. John's 
Wood, London, N.W. 





MR. WATKIN MILLS 


Has REMOVED to BROADLANDS, TORQUAY, forthe summer 
months only, and has appointed Messrs. HEALEY & SON sole 
Business Managers, to whom all business communications should be 
addressed. 

Notwithstanding rumours to the contrary, Mr. Watkin Mills has 
not the remotest intention of retiring from the profession. 


HEALEY & SON, 
17, GREAT MARLBOROUGH STREET, W., 
Sole Business Managers. 





MR. CHARLES TREE. 


“ Evian ” (Blackburn, Nov. 29).—‘‘ It was a fine treat to hear the 
Prophet's music interpreted with such pathos and fervour.’—Telegraph. 

“ExvyaH” (Coventry, Jan. 10).— Sang Elijah’s part with rare 
dramatic power and expression.”—Standard, 
“GoLpEen LeGcenp” (Stirling, March 27).—“ Lucifer was presented 
with such dramatic power and force that the realistic effects were as 
powerful on the senses as the performance of a play.""—Observer. 
Among next season’s aaa “7 booked are— 
“Elijah” ° Birmingham Choral Society. 
“Res aa Stafford Choral Society. 
Golden Legend” .. Sheffield Choral Society. 
‘Samson and Delilah ee (High Priest).. Leeds Choral Society. 
“ Hiawatha” Halifax Madrigal Society. 
“ Persian Garden”. Glasgow. 
Edinburgh, &c. 

Address, 23, Clifton Road, Maida Vale, London, We 


MR. AUGUSTUS KEMP _ 


Guna ye &e. 
Pure tone, exgeptional compass. 


oe oe 








105, Brondesbury Villas, London, N.W 


Sweetman’s Musical Agency, 135, Chatham Street, Liverpool. 
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MR. ARTH UR SEDGLEY 


For Oratorio, Opera, and Ballad Concerts, 

Press Notice.—" Mr. Arthur Sedgley’s rich bass voice was heard 
to advantage in that most exacting solo ‘ Arm, arm, ye brave,’ which 
he sang with a style and dash which drew from the audience a well- 
deserved encore.” —Birmingham Dart. 

For terms, &c., apply, 51, Worcester Street, Wolverhampton. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


MR. F. G. H. MOORE (A.8.4.M,) 


(Walter Macfarren Gold Medalist, R.A,M.)- 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 








D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O, 
and A.R.C.O.; Appointments at College and School of Music, and ag 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint 
Orchestration, and Revision of Compositions, by Post, to correspon. 
dents anywhere, Personal instruction in Theory, Singing, Organ 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester, ; 


EVISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester, 


THE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir. 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C, 











MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


ISS HETTIE PEEL (Prima Donna) has just 
returned to England after two years’ tour through India, Burma, 
Straits Settlements, China, Saigon, Ceylon, and the Philippine Islands. 
At liberty for Concerts. Address, 35, Newman Street, W. 
ADAME MARIE HOOTON and Mr. EDWARD 
BRANSCOMBE beg to announce that during their Canadian 
tour (from which they expect to return on or about September 22) all 
communications respecting engagements will be promptly attended to 
if addressed, as usual, The Elms, Acton Hill, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 

articulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
estbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


 gevier erage QUARTET, also Concert Party, with 


Specialty or Humorist. Artists’ names, terms, and vacant 
dates, Mr. Egbert Roberts, 45, Pentonville Road, N. 


MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
Artists or Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
horuses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


ME: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Personal Lessons in Pianoforte or Theory at own or pupil's 



































Post. 


residence ; or at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 





M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac, 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &, 
Sheppard Street, Stoke-on-Trent. 


D&. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc,, 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes: MUS. BAC, 
DURHAM, igor, 1900, and all previous years; OXFORD FINAL 
and FIRST MUS. BAC., 1900; F.R.C.O. and _ A.R.C.O,, 
1900 and 1gor1; L.R.A.M. (Composition and Pianoforte), 1900, 1899, 
&c.; A.R.C.M. (Theory of Music, Composition, and Pianoforte 
Teaching); CAMBRIDGE, LONDON, and DUBLIN, MUS. BAC. 
degrees in recent years; L.Mus, and A.Mus., L.C.M.; L.T.C.L,, 
A.T.C.L., and Special Certificates, 1899, 1900, and 1901; Senior 
Special and individual attention given to Cor- 





Associated Board. 


respondents. MSS. corrected for publication; Analysis of classical 
works for Exams. Terms moderate. Address, 70, Parkhill Road, 
London, N.W. 





N R. A. MANGELSDORFYF, L.R.A.M., A.R.C.M., 
I Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that TWENTY-ONE of his Pupils were SUCCESSFUL 
at the A.R.C.M. EXAM., 1901. Hazelwood, Dollis Rd., Finchley, N. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 

L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 

in other Degrees. Lessons in all branches of Theory, Piano, 

Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O.. Hazelwood, Dollis Road, Finchley, N. 


R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 

A.R.C.M (Organist of St. David’s Cathedral), hasa VACANCY 

for a RESIDENT PUPIL. Recent Successes: 1899, A.R.C.O. (2), 

F.R.C.O., L.R.A.M., and Organ Scholarship R.C.M.; 1900, A.R.C.O., 

F.R.C.O.; 1901, A.R.C.O. (2), F.R.C.O., L.R.A.M. Address, The 
Cathedral, St. David's, Pembrokeshire. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


R. WILLIAM H. SPEER, Mus. Bac., Cantab., 
F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the PIANOFORTE, at pupil's resi- 
dence, or by correspondence. Apply, W. H. Speer, Novello & Co., Ltd., 
1, Berners Street, London, W 


R. BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘ Melrose,” Eardley Road, Sevenoaks. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES for EXAMS. Lessons follow 

closely lines of latest Exam. papers. Terms strictly reasonable. 
Many years’ experience. 58, Comiston Road, Edinburgh. 


Voce PRODUCTION and SINGING.—Mr. 
EGBERT ROBERTS gives PRIVATE LESSONS, and 
Coaches Artists in Opera and Oratorio at their residence, or at 


45, Pentonville Road, N. 
MiSs JEAN HUNTER, L.R.A.M. LESSONS 
t 60, Berners Street, W., in VOICE PRODUCTION, 


a 
SINGING, and PIANOFORTE, Letters, 87, Herbert Rd., Plumstead. 
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R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 

DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 

courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
a1, Cathcart Hill, N. 


EGREE in MUSIC.—ORGANIST, and Director 

of Music in Public School, has one VACANCY for PRIVATE 

PUPIL, to read (with another) for Mus. Bac. (Oxford, Dublin, or 

Durham). All subjects. Unusual facilities. Letters, in first instance, 
to Dr. Rowton, Lindenhurst, Epsom. 


R. W. PRENDERGAST, Mus. Bac., Oxon., 
Organist and Choirmaster, St. Paul’s Church, Music Master 

in Fettes College, &c., requires RESIDENT PUPIL, able to under- 
take Organist's duties in Mission Church, for which small stipend is 
given. Preparation for Examinations. 2, Bellevue Terrace, Edinbro’. 


D* CROW, Organist of Ripon Cathedral, has a 
VACANCY for an ARTICLED PUPIL. 


ICHFIELD CATHEDRAL CHOIR. — There 
will shortly be a VACANCY fora LEADING BOY. Board, 
lodging, and education, and (to a thoroughly efficient Boy) an extra 
payment half-yearly. Apply to Rev. M. Hardey, Sub-chanter, The 
Close, Lichfield. 


TENOR WANTED, for City Church. Salary, fo. 
Good reader. Address, Organist, care of J. W. Vickers, 
5, Nicholas Lane, E.C. 


2": PHILIP’S CHURCH, Birmingham.— 
ORGANIST and CHOIRMASTER WANTED. Full Cathe- 
dral Service. Paid choir; Salary, £60. Applications (endorsed Organist) 
with full particulars to the Bishop of Coventry, St. Philip's Rectory. 


ING STREET UNITED FREE CHURCH, 
Kilmarnock.—ORGANIST & CHOIRMASTER WANTED. 
Large three-manual organ. Salary, £60. Applications, with copies of 
a. by August 24, with James Wyllie, 85, Portland Street, 
Kilmarnock. 





























RGANIST and CHOIRMASTER of an impor- 
tant Parish Church desires APPOINTMENT within 20 miles 
ofLondon. Experienced. Very successful with boys’ voices. Mus. Bac. 
Highest reterences. B.C.D., Novello & Co., Ltd., 1, Berners St., W. 


ANTED, a First-class TUNER. Permanent 

situation for a steady and reliable man. Send testimonials; 

also state age and salary required to Whitfield and Co., Ramsden 
Street, Hudcersfield. 


PIANOFORTE TUNER REQUIRED. Must be 
first-class man. Outdoor. Permanency. Apply, stating salary 
required, and enclosing photo and testimonials, to Messrs. Godfrey 
& Co., Southsea. 


PIANO TUNER WANTED, with knowledge of 

Organs. Previous out-door experience required. Send photo- 
graph and full information and salary required to Dale, Forty, and Co., 
Cheltenham. 


"TUNER REQUIRED, for Midlands. Must be 
steady and reliable. Permanent situation. Apply, enclosing 
photo, stating salary, experience, and references, D. W. E., Novello 
and Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNER seeks SITUATION. 


Considerable experience all classes of Pianos, Amer. Organs, 
Harmoniums, ordinary repairs, &c. Anfield, Novello & Co., Ltd. 


ANTED, PIANO and MUSIC SALESMAN, 


with good address and references. Apply, with photo, stating 
age and salary required, Wallace Ash, Elm Grove, Southsea. 


YOUNG LADY WANTED. Must have thorough 
knowledge of the Music Trade, Books, Sheet Music, Small 
Goods, &c. Apply, with full particulars of experience, age, height, 
and photo, to Pianist, Novello & Co.,, Ltd., 1, Berners Street, W. 


YOUNG LADY, disengaged September, desires 
SITUATION in a good class Music Warehouse. Five years’ 
Seaside preferred. F. B., Novello 























experience; excellent references. 
& Co., 1, Berners Street, W. 


A LADY (A.V.C.M.) desires ENGAGEMENT in 
Music Warehouse. Piano, organ, violin, mandoline, zither, 
guitar; also singing. Salary moderate. Address, Diplomée, care ot 
Battersby, 5, Falcon Cliff Terrace, Douglas, I.M 


NERGETIC AGENT, well introduced to the 
Trade, WANTED, to represent in England an important 
Manufacturer of Musical Instruments, established in Markneukirchen 
(Saxony). Address, L. S., 2,816, c/o Rudolf Mosse, Leipzig, Germany. 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 














ENTLEMAN’S SON (Pupil of Cathedral 
Organist) desires POST as ORGANIST. Country or seaside 
preferred. H. T., Buckhurst Lodge, Sevenoaks. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 





ANTED, POSITION as ORGANIST and 
CHOIRMASTER, and also Conductor of Bands if desired. 
First-class ref. Med., R.A.M., 4, Grenville Place, Hotwells, Clifton. 


XPERIENCED ORGANIST and CHOIR- 

MASTER desires APPOINTMENT; or would take holiday 

work during September. Regular communicant. Highest possible 

testimonials and references, clerical and musical. Organ, 15, North 
Villas, Camden Square, N 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

gtanhing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


VIOLINIST, with three years’ training in Leipzig 
under Sitt and Hans Becker, seeks ENGAGEMENT. German. 
Apply, H. T., Bosworth and Co., Princes Street, Oxford Street, W. 


AX AMATEUR VIOLINIST (21) desires an EN- 
GAGEMENT in a small Orchestra. Good testimonial and 
character. Apply to P. G. Turner, 2, Charlewood Terrace, Putney, S.W. 


IANOFORTE TUNER and TONER WANTED, 

_. for Ware-room Work, by a first-class Firm. Applicant must be 
a skilful and experienced TONER. Apply to H. C., Novello & Co., 
Ltd., 1, Berners Street, W. 


ANTED, first-class TUNER and REGULATOR 

with good knowledge of American Organs. Salesman. 

Smart appearance. Liberal salary to energetic man of good ability. 

Apply, with photo, references, experience, stating salary required, 
to Angelus, Regent House, Regent Street, London, W. 


ANTED, First-class TUNER and REPAIRER. 
Repairing indispensable. Permanency suitable man. Send 
teferences, photo, &c. Bruton andCo., Ltd., 38, Stokes Croft, Bristol. 


IANOFORTE TUNER and REPAIRER 
, WANTED. One from the Country preferred. Age about 21. 
Edwin Miles, Music Warehouse, Lozells Road, Birmingham. 


DIANOFORTE TUNER and § 


























and SALESMAN 

WANTED, for the East, with good address, factory experience, 
and first-class credentials. Unmarried preferred. Excellent opening 
for man between 25 and 30, Address Export, Novello & Co., Ltd., 
1, Berners St., W. 


XUM 





O RGANS (New and Second-hand) for SALE, 
from £20, with pedals. Instruments, for Church, Chapel, and 
College, built on the most modern principles, at Bedwell and Sons’, 
Cambridge Organ Works, Cambridge. 


VABsIOUS high-class ORGANS. Suit Church or 
Chapel. Two and three manuals. Constructed with all 
modern appliances. W. E. Richardson and Sons, Central Organ 
Works, Hulme, Manchester, and Preston. 


ODERN-BUILT ORGANS for SALE.—Three- 

manual (CC to G) and Pedals (CCC to F), 33 stops, £350; 

Two Manuals and Pedals, £175 and £145; One Manual and Pedal 

Bourdon (to stops), £65; also Chamber Organs, 20 guineas and 15 

guineas. Inspection invited. Specifications and estimates furnished 

on application. Eustace Ingram, Organ Builder, only address, 
361, Liverpool Road, London, N. 


T WO-MANUAL PIPE ORGAN, £175, or pay- 

ment arranged; to ft. high. Imposing appearance. _—— 
front. Manuals CC to A; Pedals CCC to F. 18 stops. Splendi 
tone; perfect order. Lead about 700 voices. S., 52, Hazlewood 
Crescent, Westbourne Park Station, London. Appointments please. 














9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), rz stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


15 GUINEAS.—PIANO (‘‘ Empress’”’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty ; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D'Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Opentill 7. Saturdays, 3. 


OR SALE, First-class PIANOFORTE and 

MUSIC BUSINESS. Only shop of its kind in town. Central 

position. Splendid tuning connection. Lancashire. Further parti- 
culars, apply, A. S., Novello & Co., Ltd.,1, Berners Street, W. 
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OR SALE.— BOUDOIR GRAND PIANO- 
FORTE, by CoLttarp AND COLLARD. Rosewood case and 
good condition. Apply, Spring and Son, Brigg. 


EDAL ATTACHMENT for PIANOFORTE for 
SALE. Very little used. £5. Can be seen any time. 2, Belitha 
Villas, Barnsbury, N 


UMMENS’ ORGAN PEDAL ATTACHMENT 

to PIANOFORTES for Home Practice of Organ Music. 

Straight and Concave, Radiating and Concave, or any other form of 

Pedal Board. Inspection invited. Lists free. 1, Wynne Road, 
Brixton, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch, 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price listfree. Applyto Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE .YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 























Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


O CHORALand ORCHESTRAL SOCIETIES.— 
Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


USICAL OPINION.—Send 4d. for new number 
to 35, Shoe Lane, London, E.C. About 250 columns of 
interesting Musical Literature and Advertisements. Founded 1876. 








_ Fourth Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NovELLo AND Company, Limited. 


Fourth Thousand. 
MASNIFICAT and NUNC DIMITTIS in F. By 
> — CaRNALL, Mus.B., Cantab. 4d. Sample copies, 
Embers 








Sixth Thousand. : 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wiu1M S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 





YRIE ELEISON in D flat. By Rev. T. 
NorMANDALE, B.A. Price1d. Third Edition. 
London: NoveELLo AND Company, Limited. 


GILLS EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” ‘ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 


INGING CARDS for CHOIR BOYS :— 
No. 1. Rudiments and Exercises (3rd Edition) ce ie 22 
» 2. Exercises to teach boys to sing a second part és Gls 
Compiled by C. SypNEY VINNING. 
London: NoveLLo AND Company, Limited. 














EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Franx Apiam. Price 6d. Novetto & 

Co., Ltd., London. Written in same style and containing all the 

features which have made the Composer's famous Service in F so 
exceedingly popular. 


AYE VERUM in G. By Frank Avram. This 

beautiful Communio, sung for many years at St. Thomas's, 

Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart anv Co., Paternoster Row. 


HARVEST ANTHEMS 


BY 


E. BUNNETT, 


Mus.D., CANTAB. 





BLESSED BE THOU. Four Voices rr iy re -- 
7s es Tonic Sol-fa_.. ‘ ae .. Tad. 
O CLAP YOUR HANDS _.. me ae ne Py oo 4d, 
rs x Tonic Sol-fa_ .. = ne a. 
I WILL MAGNIFY THEE .. re Af as «« 3 
‘ ry Tonic Sol-fa.. ac “a «o dd. 
HARVEST HYMN-—SING TO THE LORD .. a “ot 





London: NoveELLo anp Company, Limited. 


POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM 


FULL, EASY, EFFECTIVE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
London: NovELLo anp Company, Limited. 


POPULAR 
HARVEST ANTHEMS, &c. 


Write for Specimens and Catalogue to 


AMBROSE ABBOTT AND CO., 
14, Hanway Street, London, W. 
(Note new address.) 


HARVEST ANTHEMS 


By EDWARD S. CRASTON, Mus. Bac. 














The earth is full 4d 
Thou crownest the year .. a cs ae ne ae ona 
The glorious Majesty of the Lord a ie a 


London: NOvELLO AND Company, Limited. 
EDWYN A. CLARE'S 
NEW HARVEST ANTHEMS, &c. 


Popular, attractive, effective, and not difficult. 











HOW GREAT IS HIS GOODNESS. 8th 1,000 a oo Se 
For Parish Choirs. Easy and effective. 

Fear Not, O Lanp. 6th 1,000. An easy Anthem “is 2 

*THOU CROWNEST THE YEAR. 8th 1,000 oe ve se os 90. 

SING UNTO GOD WITH THANKSGIVING. 12th 1,000 i 4d. 


Varied, effective, and pleasing for the Choir. 
*THE EYES OF ALL WAIT UPON THEE. 28th 1,000 .. ee neo SGe 
Sung by 1,500 voices at Newcastle-on-Tyne. 
PRAISE THE LORD, O JERUSALEM. 24th 1,000 a ee os Se 
Sung by 400 voices at Doncaster, 


O LorD, HOW MANIFOLD ARE THY WORKS. 6th1,000_ .. oe 44 
*THE LoRD REIGNETH. 6th1,000_ .. Se si es ae Se 
MAGNIFICAT AND Nunc DIMITTIS in D. 12th 1,000 ‘sie wo. 4a 


Sung at a Festival at Petersham, New South Wales. 
Those marked * are also published in Tonic Sol-fa. 
London: NovELLO AND Company, Limited, 1, Berners Street, W. 


FAs’ and BEAUTIFUL HARVEST ANTHEMS. 
“Feast of Harvest," F. ADLAM, 3d.; ‘Great is the Lord and 
Marvellous,” F. ADLAM, 3d.; ‘‘ All Thy Works praise Thee,” CLEMENT 
LocknanE, 4d.; ‘ The Earth is the Lord's,” Dr. ABRAM, 4d. 
London: Hart AND Co., Paternoster Row. 


£9 Qs. in PRIZES for HYMN-TUNE COMPETI- 

TION will be given by the Meersbrook Park Sunday 
School Union. Enclose stamp for conditions, &c., to Hon. Sec., 
C. Sissons, 21, Woodhead Road, Sheffield. 


H UMorous PART-SONGS. By A. B. ALLEN. 
‘« Tom, the Piper’sson.’’ s.a.T.B, Price 3d. 
**Dickory,dickory,dock.” s.A.7.B. Price 4d. 

















London: NovELLo AND Company, Limited. 
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VOCAL SCORE OLD NOTATION. 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


45TH THOUSAND. 








“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale."—Gloucester Citizen. 
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‘* Such settings as these cannot do otherwisethan tend to popularise 
the Church Service.” —Musical Standard, June6, 1891. 

** Good, effective, easy, and dignified.”—Musical Times, April 1, 1891. 
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Also recommended by the Guardian, Church Times, &c., &c. 
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EATON FANING. 


HarRROW-ON-THE-HILL is at its best on this 
lovely Midsummer Day. The perched-up little 
town is bathed in glorious sunshine; the red- 
brick houses, in their fresh vernal settings, are 
delightfully picturesque ; and the broad expanse 
of view, extending over thirteen shires, is 


charming in its rural simplicity. Yes, it is a 


fair scene, and no one will deny that Harrow is 
The wayfarer who has 
reached the hill-top, crowned by the ‘ visible 
church,’ has probably come to the conclusion 


‘that the great School, founded by old John 


Lyon in 1571, has, even from a geographical 
standpoint, every claim to be regarded as a 
high school. But this is purely a local matter, 
and suggests the wider question: Has not 
its fame reached unto the ends of the earth ? 
Among old Harrovians who have made their 
mark in the world—some of whom have left 
their mark in the panelling of the Fourth Form 
Room—are Lord Byron, Bruce the Abyssinian, 
Theodore Hook, Cardinal Manning, Lord 
Palmerston, Sir Robert Peel, Lord Shaftes- 
bury, Sheridan, Archbishop Trench, Anthony 
And from the roll of 
twenty-one past Head Masters, four names 
deserve at least ‘honourable mention ’— 
Bishop Christopher Wordsworth, Dean 
Vaughan, the Rev. Dr. H. Montagu Butler 
(the present Master of Trinity College, 
Cambridge), and last, but not least, the Rev. 
Dr. J. E. C. Welldon, now Bishop of Calcutta. 

It is very pleasant to stroll through some 
of the buildings which form the outstanding 
features of the School—the Chapel, the 
Vaughan Memorial Library, the Speech Room, 
and the New Music School, of which more 
anon—in the genial company of one who has 
held an honourable position on the teaching 
staff of the great School for the past sixteen 
years, and who forms the subject of this 
biographical sketch. 

Joseph Eaton Faning is a Cornishman, as he 
was born, on May 20, 1850, at Helston, not so 
very far from Land’s End. The old market 
town—formerly called Helleston, ‘the fortress 
on the marsh ’—is noted for its Furry, or Flora 
Festival, which has been annually held from 
me immemorial on the 8th of May. At an 
early hour in the morning parties are formed, 
and, headed by bands of music, dance and 
sing through the principal streets, which are 
decorated with flags and flowers. Here is a 
specimen stanza of the traditional ballad, 
known as the Hal-an-tow, which used to be 
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sung by the old townsmen to an appropriate 
air :— 
God bless aunt Mary Moyses 
With all her pow’r and might O! 
And send us peace in merry England 
Both day and night O! 
And send us peace in merry England, 
Both now and evermore O! 
With Hal-an-tow, 
Jolly rumble O! 
Chorus.—And we were up as soon as any day O! 
And for to fetch the Summer home, 
The Summer and the May O! 
For Summer is a come O! 
And Winter is a gone O! 


Soon after noon the principal inhabitants 
and visitors, headed by a band playing the 
Furry or Flora dance-tune (called also the Fadé, 
or§Faddy dance), dance through the prin- 
cipal streets and in and through many of 








EATON FANING 
AT THE AGE OF 16. 


the houses. The origin of all these terms is 
extremely doubtful. The custom itself is no 
doubt a relic, and a very pleasant relic, of 
remote antiquity. But to return to the 
biography of a distinguished Helstonian, 
Eaton Faning. He received his first instruc- 
tion in music (pianoforte and violin) from his 
parents, his father, the late Mr. Roger Faning, 
being a professor of music in the town. At 
the age of five the boy made a semi-public 
appearance at a local function, when he played 
a violin solo ona tiny fiddle. This instrument, 
although it only cost five shillings, he treasures 
as a precious possession. 
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EARLY YEARS AT IPSWICH. | 

When he was only nine years old he lost his 
father. The family then removed to Ipswich, 
where his mother—now in her eighty-fifth year 
—still resides. Located at Berners Street, in 
the Suffolk county town, young Faning worked 
hard at music. He sang alto in the choir of 
St. Stephen’s Church, and studied the organ 
under Mr. Norman, organist of St. Matthew’s 
Church, for whom he deputised, and the violin 
with Mr. Cooke, a local teacher. At the age of 
twelve he became organist of Holbrook Parish 
Church, a village seven miles from Ipswich, 
whither he had to walk when the carrier’s 
cart was not available. He subsequently 
studied under the late Mr. Lindley Nunn, for 
many years organist of the fine church of St. 
Mary-le-Tower, Ipswich, who appointed Eaton 
Faning his deputy. This post was of the 
greatest practical value to the young musician. 
He played at the daily evening service for five 
years, and was deputy trainer of the choir, 
which consisted of sixty voices. 





THE VIOLAIST DANCING-MASTER. 


He made much music at the house of a M 
Mr. Pratt, who, although a dancing-master by b 
profession, was an earnest-minded musician a 
and an excellent viola player. Mr. Pratt had Ys 
quartet parties on Sunday afternoons, at which 7 
young Faning used to play the violin. Thesef ' 
meetings, purely for the love of the thing, 
were not only very enjoyable, but educationally 
beneficial to the young fiddler. But this was é 


not all. Faning used to play the pianoforte while 
the young ladies were engaged in their light 
fantastic - toe operations under Mr. Pratt's 
tuition. May not that precious rhythmic 
faculty, which is so marked a characteristic of 
Dr. Faning’s musicianship, have been nurtured f 
at Mr. Pratt’s dancing class?) Moreover, he} 
composed for those fair terpsichoreans a march 
and a set of quadrilles! Here are two 
specimen phrases of the latter achievement |) 
—which, it will be observed, is called a first set F 
of quadrilles—composed at Ipswich in October, 
1869 :— 


pn 
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Ist SET Or QUADRILLES. 


Ist F1iGure. 


Gaio. 
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The canon—not in the least suggestive of 
pom-pomposity—in Figure 2, will not escape 
notice. 

THE ROYAL ACADEMY OF MUSIC. 


In April, 1870, Eaton Faning, who had up to 
this time done much teaching in Ipswich, 
entered the Royal Academy of Music as a 
student. He was then just on the verge of 
twenty. His professors at the Academy were 
Sterndale Bennett (then Principal) and Sullivan 





In 1871 and 1874 he obtained bronze medals, & 
in 1872 a similar award in silver, in 1874 he 
was appointed a sub-professor of harmony, i 
1877 an assistant professor of the pianoforte, 
and a year later full professor. In 1877 he was 
elected an Associate, and in 1881 a Fellow of 
his alma mater, the highest honour the Academy 
can bestow upon an old student. 


THE MAGNIFICAT IN C. 


for composition ; F. B. Jewson, for pianoforte; It was in the field of composition that Faning BW 
Ciabatta, for singing ; Aylward and Pettit, for| specially distinguished himself at Tenterden N 
violoncello; and Dr. Steggall, for organ. He}Street. A string quartet in 1871, and a sym-— 
recalls how much he learnt from Sterndale| phony (in C minor, with a charming second — M 
Bennett in regard to form, and Sullivan’s|subject in the horns) in 1872 gave excellent T 
invaluable lessons in orchestration. He soon | promise of future achievements in creative skill. H 
began to make his mark at Tenterden Street, | In 1873 he was elected an extra Mendelssohn § 8s 
and his progress was very rapid. His first|Scholar, and in 1876 he obtained the Jucas th 
appearance at an Academy concert was in the | silver medal for composition by his fine setting B 1 
capacity of a pianist, when he played (in|of the Magnificat in the key of C. There are F 


October, 1870) Beethoven’s Moonlight Sonata. |old Academy students who, like the present} 
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; Seventies—amongst them Frederick Corder, 
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writer, can recall the first rehearsals, under 
Mr. Walter Macfarren’s conductorship, of that 
bright yet dignified setting of the evening 
canticle. How our ‘gorgeous sopranos’ (to 
adopt the definition of Mr. Frederick Corder, 
then a humble bass in the choir) revelled in 
this brilliant phrase :— 








Allegro. 

SOPRANO. as ; ; 
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and how little Marie Duval threw her whole 
soul into the soprano solo at the words ‘ For 
behold from henceforth.’ It would be impossible 
to forget the subject of the fugato, with its 
triplet figure—rhythmically quite original, we 
fancy—in the Gloria :— 
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It was no wonder that the late Sir John (then 
Dr.) Stainer, after having heard the service, 
selected it for performance at the Festival of 
the Sons of the Clergy in 1878, and that the 


was in the be-gin-ning, 
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THE VAUGHAN LIBRARY. 


HARROW SCHOOL BUILDINGS. 


work found a ready publisher in Messrs. 
Novello. The old boys of those days in the 


Myles Foster, Spencer Curwen, Alfred Eyre, 
Tobias Matthay, Frye Parker, Henry Guy, and 
Henry Rose—will recall Faning’s excellencies 
as the chief drummer in our orchestra: how 
thythmic his playing and how keen his alertness 
in the manipulation of the sticks. He also 
played the violoncello in the Academy orchestra 
for some years. ‘ Picking-up,’ one of the best 
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of masters, he by no means neglected. When 
not engaged in drumming he might often be 
seen standing over the desks of Lazarus (the 
clarinetist), Horton (the oboeist), Charles 
Harper (the first horn and a special favourite), 
and others of ‘the wind’ while they were 
playing, watching their fingerings and phras- 
ing, taking stock of the practical effect of 
the notes written by the great composers, 
and soon. In the present day, when students 
have so much—perhaps too much—done for 
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them, it is desirable to direct their earnest | 
attention to the careers of some of our most 
successful men, who owe so much to that grit 
in their characters which is born of self help. 


‘THE TWO MAJORS,’ AND ITS SEQUEL. 


Faning was the cause of the starting of the 
operatic class at the Royal Academy of Music. 
On July 18, 1877, the Academy was turned 
upside down for the performance of his comic 
operetta in one act, the libretto (founded on one 
of Mr. W.S. Gilbert’s Bab Ballads) by Edward 
Rose, entitled ‘The Two Majors.’ The soloists 
included the late Madame Crosmond Turner (as 
Fillette, the vivandiére and heroine), Henry 
Guy, Charles Tinney (Major La Guerre), and 
Arthur Oswald (Major Makredi Prepére), 
and in the ranks of the chorus were Misses 
Mary Davies and Clara Samuell, and Myles 
Foster and Alfred Eyre. This highly amusing 
and capital one-act piece, with its clever 
parodies of some of the absurdities of Italian 
opera, and in which Sullivan took a warm and 
practical interest, was capitally rendered, under 
the composer’s direction, with the greatest 
success, and, as we have said, laid the founda- 
tion of the operatic class, which now flourishes 





at Tenterden Street. 


COMPOSITIONS VARIOUS. 


Other compositions of the Academy and sub- 
sequent period include an overture and a second 
quartet in G minor in 1871; an overture 
entitled ‘ The Holiday,’ played at the Promenade 
Concerts, Covent Garden, in 1882; two comic 
operettas —‘ Mock Turtles’ (Savoy Theatre, 
1881) and ‘ The Head of the Poll,’ performed 
by the German Reeds in 1882. ‘Buttercups 





and Daisies,’ a charming pastoral cantata for 


children’s voices, made its appearance ten 
years later. Compositions for the pianoforte 
(published) include the ‘Dream in a rocking 
chair’ (first performed at a Fortnightly Meeting 
at the Academy), the ‘ Brooklet,’ ‘ Psyche’ 
(a Romance), and ‘ Diableries fantastiques' 
(a Study). In concerted music there is an 
interesting Allegro sostenuto for violin, clarinet, 
and pianoforte. A humorous ‘ Savage Dance’ 
(intermezzo) for orchestra, in MS., with its 
droll effects of interpolated five-four rhythm, 
was specially composed and conducted by 
Dr. Faning, in the garb of a savage, for the 
Savage Club entertainment, Royal Albert Hall, 
July 11, 1883, when King Edward and Queen 
Alexandra, as Prince and Princess of Wales, 
were present. As becometh a pupil of Stern. 
dale Bennett and Sullivan, Eaton Faning has 
been very successful as a song composer. His 
best known effort in this direction is probably 
his naive setting of the words ‘I've something 
sweet to tell you,’ which will serve as a typical 
specimen of his melodic gift and artistic sensi- 
bility. Last, but not least, must be added a 
fine Mass in B minor, composed as an exercise 
for his Doctor’s degree last year. 


‘THE VIKINGS.’ 
Dr. Eaton Faning is best known by his 


|admirable part-songs, which have attained wide 


popularity. Foremost among them is ‘The Song 


‘of the Vikings,’ a setting of the stirring and 


wave-charged words of Mr. Somerville Gibney, 
whose portrait we give. Mr. Gibney is also 
the author of the words of ‘Liberty’ and 
several of Dr. Faning’s solo songs: moreover, 
he is an old Harrovian! It is interesting to 
learn from the composer that the first phrase 
of the refrain, which we give (in facsimile) in 
the composer’s autograph, furnished the germ 
of this vigorous part-song— 
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a phrase that suggested its natural briny com- 
plement in the words :— 


‘Lords of the waves we are!’ 


The poet, however, naturally desired ‘Lords 
of the waves are we.’ 


‘it must be a good open vowel—“ we are. 
Having laid the foundation, so to speak, of 
this breezy, billowy composition, Mr. Gibney 
thereupon built the superstructure—notwith- 
standing that the foundation thereof was water 
‘No,’ replied Faning,|—with what success is well known. 
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‘The Vikings,’ originally written with 
pianoforte duet accompaniment, made its first 
appearance under very modest conditions. 
While yet a student at the Academy, Faning 
conducted the Wickham Park Musical Society 
(New Cross). The word-book of its ‘Second 
amateur concert,’ given at New Cross Public 
Hall, May 16, 1876, thus records the launching 
of ‘The Vikings’ :— 

Part SECOND. 

Part Song .. ‘The Vikings’ Eaton Faning. 
Duet Accompaniment, Miss Hogg and Miss Pawle. 
Written specially for this occasion by Mr. Eaton FAninc. 
Words by E. S. Gisney, Esq. 

A local journal reported upon the novelty in 

these terms :— 

The second part commenced with the part-song ‘ The 
Vikings,’ the words and music of which were written and 
composed expressly for this occasion by Messrs. E. S. 
Gibney and Eaton Faning. It went capitally, and the 
last chord was the signal for a vociferous encore; but the 
composer, with praiseworthy modesty, contented himself 
with bowing his thanks, and refused to break the rule of 
the evening in favour of his own work. 

‘The Vikings’ was placed in rehearsal at the 
Royal Academy of Music during the first term 
of 1877, as a promising student’s composition. 
The late Mr. Weist Hill—then a professor of 
the violin at the Academy and a member of the 
orchestra, and subsequently the first Principal 
of the Guildhall School of Music—heard the 
work and told Faning that he should like to 
perform it at the opening festival (1877) of the 
Alexandra Palace, for which occasion Faning 
undertook to score the original pianoforte duet 
accompaniment. ‘The Vikings’ was duly 
performed at Muswell Hill, under the direction 
of the composer, on May 10, 1877. The word- 
book of the concert stated that it was ‘ composed 
for this occasion,’ but —! Two days after the 
Alexandra Palace performance it was sung, 
under Mr. Walter Macfarren’s conductorship, 
at the Students’ concert at the Royal Academy 
of Music, when the composer’s name appeared 
in the word-book as ‘ Eaton Faning (student).’ 
The history of this favourite part-song—now 
accurately stated for the first time—is not 
without interest. It shows that, while ‘ The 


, Vikings’ was written for a local choral society 
, of enthusiastic amateur singers, it rapidly 


XUM 


made its way into the ocean of popularity—a 
popularity which has been increasingly main- 
tained during the quarter-of-a-century of its 
existence. ‘The Vikings’ has by no means 
completed its voyage: it is unmistakably ‘ Ar.’ 


PART-SONGS, ETC. 


The remaining choral works—of which ‘ The 
Miller’s Wooing’ is a special favourite—are as 
follows (excluding the Harrow School songs, to 
be referred to later) :— 

Daybreak. Ode for chorus and orchestra. 
Longfellow. 

Liberty. Dramatic Chorus. A song of Ancient Rome 
(suggested by Macaulay’s ‘Virginia’). Words by 
Somerville Gibney. For soprano solo, chorus, and 


Words by 





orchestra. First performed by the Wickham Park Musical 
Society (New Cross), of which Dr. Faning was conductor, 
May 11, 1882. 

The Miller’s Wooing. A choral ballad for chorus and 
orchestra. Words by Julia Goddard. Composed for the 
Wickham Park Musical Society, and first performed by 
them, May 15, 1884. 

The Four Winds. A choral song for chorus and 
orchestra. Words by George Weatherly. Dedicated to 
Henry Leslie, and first performed by his choir on April 14, 
1886. 

There is dew for the flow’ret. 
by Tom Hood. 

Moonlight. Four-part song. Words by Frederick 
Weatherly. First appeared in THe MusicaL Times for 
January, 1886. 


Four-part song. Words 





(From a Photograph by Messrs. Alfred Ellis and Walery, 
and reproduced by their kind permission.) 


The Shepherd’s Waking. Four-part song. Words from 
John Attey’s First Book of Airs, 1622. 

Song of the silent land. For voices with (ad lib.) accom- 
paniment for violin, violoncello, harp, and organ. Words 
by Longfellow. 

The Fortune-teller’s song. Four-part song. Words by 
Harold Boulton. 

Boat Song. Junior unison song. 

The Queen’s Song. aA.v. 1897. Words by Sir Edwin 
Arnold, K.C.I.E., C.S.I. For chorus and orchestra. 
Dedicated to Queen Victoria. 
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When Spring comes laughing. Four-part song. Words 
by Austin Dobson. Dedicated to the Morecambe Madrigal 
Society. 

Obedient to the Call. 
E. W. Howson. 

In regard to the last-named song it may 
safely be described as one of the best which 
the South African war has called forth. Apart 
from its musical excellence, the words have 
the merit of being absolutely free from the 
patri-idiotic. 


A patriotic song. Words by 


APPOINTMENTS. 


Before proceeding to refer to the Harrow 
period of Dr. Faning’s career, it may be con- 
venient to mention some of the appointments 
he has held at various times. During his 
Academy studentship he was organist suc- 
cessively of St. Thomas’s Church, Paddington 
(now demolished), and St. John’s Church, 
Lewisham High Road. He conducted the 
Amateur Musical Society, Tonbridge, the 
Wickham Park Musical Society (New Cross), 
and ‘ Mr. Eaton Faning’s Select Choir.’ The 
refined singing of the last-named and well- 
trained body of vocalists was a marked feature 
of Messrs. Boosey’s London Ballad Concerts. 
He succeeded Sir John Stainer in the con- 
ductorship of the London Male Voice 
Club, and of the Madrigal Society, jointly 
with Sir Frederick Bridge. During the 
absence of Dr. Stanford, in Germany, Dr. 
Faning conducted, with much acceptance, the 
performances of the Cambridge University 
Musical Society. He also rendered the late 
Sir Joseph Barnby yeoman service in rehears- 
ing the Royal Choral Society in ‘Parsifal’ 
for the two concert performances they gave 
of that work at the Royal Albert Hall, 
November 10 and 15, 1884. 

In addition to his professorship at the Royal 
Academy of Music, Dr. Faning was formerly a 
professor of the pianoforte at the Guildhall 
School of Music; a professor of the pianoforte 
and harmony, and conductor of the choral 
class at the National Training School of Music; 
and he held the same offices at the Royal College 
of Music from its opening in 1883 till Easter, 
1887. He took the degree of Bachelor of 
Music at the University of Cambridge in 1894, 
and that of Doctor of Music in 1goo. He is 
President of the R.A.M. Club, an alma mater 
fraternity founded by his old friend and fellow 
student, Myles Foster, in May, 1889. 

On August 24, 1882, at Holy Trinity Church, 
Roehampton, Dr. Faning was married to Miss 
Caroline Pare Galpin, third daughter of Mr. 
Thomas Dixon Galpin, formerly an active 
member of the great firm of Messrs. .Cassell, 
Petter and Galpin. 


MUSIC AT HARROW SCHOOL. 


In the year 1885, Dr. Faning was offered and 
urged to accept the post of Music Master of 
Harrow School. The acceptance of this offer 








not only necessitated a change in his pro. 





—_——_ 


room, ab 


fessional life, but placed him in a position offupo® whi 


some difficulty. His predecessor, the late Mr, 
John Farmer, had implanted certain traditions 


have WO! 
others ha 


of Harrow School music during the twenty-threep!t was @' 


years he had held the post. 


Like all” publicfto make 


school traditions, these had become very dee than a ta 
rooted. Moreover, Mr. Farmer had become apsubjects- 


veritable hero on the Hill. Dr. Faning there. 
fore very wisely took a broad view of the 
situation, and, as Mr. E. W. Howson in a 
recent number of The Harrovian has said, ‘he 
threw himself loyally into the work as he found 
it, wisely resolving to improve, refine, and 
develop, rather than to make any revolutionary 
change. The result has been just what we 
hoped and desired. The oid system has been 
respected, but it has been enriched and 
extended in various directions.’ Let us now 
survey that enrichment and extension of the 
music faculty in John Lyon’s foundation. 


THE NEW MUSIC SCHOOL. 


The most tangible outcome of Dr. Faning’s 
energetic regime has been the New Music 
School. This fine building, designed by 
Mr. E. S. Prior, was erected in 1891 upon 
the initiative of Dr. Faning, at a cost of 
$6,000, towards which Dr. Welldon, the late 
head master, contributed £500. It is situated 
in an isolated part of the grounds, with a 
view suggestive of a pastoral symphony, with 
‘Ducker’ as the brook. In going over the 
building in the company of its instigator, 
one is struck by its adequate equipment. 
The various’ practice and lesson rooms, to 
the number of fifteen, which open _ into 
cloistered passages, are made as nearly as pos- 
sible sound -proof. The space between the 
double walls of each little apartment is filled 
in with silicated cotton, in order that the sound 
may be deadened, and all the windows, doors, 
and ceilings are duplicated. In one room we 
find a boy taking a pianoforte lesson, in another 


;an embryo fiddler is struggling with the third 


position, while down in the band room—upon 
whose walls hang in bright array the silvered 
instruments of the Volunteer band—a young 
Harrovian is giving proof that he bids fair to 
become a very respectable clarinet player. 
Various peeps into the music lockers furnish 
proof that classical music enters largely into the 
curriculum ; and when it is borne in mind that 
all music lessons have to be taken when a boy 
is not ‘up’ and on half-holidays—of which 
there are only three in each week !—the self- 
denial of the musically inclined Harrovians 
deserves to be commended. 

In the centre of the Music School is a 
concert hall, of excellent acoustical properties, 
capable of seating an audience of 200 persons. 
Its walls are adorned with portraits of the 
great composers, some of them being gifts from 
boys on leaving the School. At the end of the 
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room, above the narrow gallery, is a board|thirty performers. The record of their achieve- 
upon which is carved the names of those who ments, under Dr. Faning’s conductorship, is 
have won music prizes at Harrow, but many|a highly creditable one. The long list of 
others have distinguished themselves in music.| works, carefully prepared by Mr. W. King, 
It was an excellent idea of Dr. Faning’s thus; Dr. Faning’s invaluable factotum, includes 





to make music no less worthy of recognition! many symphonies (or movements therefrom) 
than a talent for classics, mathematics, or other| by Beethoven, Mozart, and Haydn; _ several 


subjects. In this spacious and cheerful 
Orchestra Hall the orchestral and choral 








overtures, such as the Prometheus, Egmont, 
Rosamunde, and Calm Sea and Prosperous 


| Voyage ; many waltzes, with a good sprinkling 


f thepptactices are held. i 
ie 3 |of Strauss—why should we not have a Strauss 
1, ‘he THE H.S.M.S. waltz at a Philharmonic concert ?—pianoforte 
found concertos, such as Mozart’s in D minor, 
aoe H.S.M.S. (Harrow School Musical) Mendelssohn’s Capriccio in B minor ; violin 
onary Society) includes the Choral Class, Orchestra, solos with orchestra, flute solos and duets, and 
it a and Cadet corps band. The orchestra, which horn solos, all the solo portions being played by 
vere | Ps ; 

been}ousists of both boys and masters, numbers the boys. The Choral Class has a membership, 
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ung (From a Photograph by Messrs. Hills and Saunders.) 

ir to 

yel: exclusively of boys, of about one hundred. | School acquainted with these works of the great 
nish Madrigals and part-songs form the staple fare| masters. Onesidedness is by no means an 
‘the fof the class, but they have practised ‘ Hia-| article of Dr. Faning’s musical creed. 

that Twatha’s Wedding-Feast,’ ‘ Phaudrig Crohoore,’ | 

= ‘The Pied Piper of Hamelin,’ &c. On one| ‘ike niall 

uC) Joccasion, fifty members gave a performance of 

elf |'The Revenge,’ without any outside assistance| One of the traditions of Harrow—the swallow- 
ans }~an achievement which testifies to the enthu- | tail coat, turned-up trousers and shallow straw 

siasm of these youthful dwellers on the Hill,| hats are among them—is the House Singing, of 

S 4 Jand to the skill of their much-esteemed music-| which the late John Farmer was the founder. 
1€S, Imaster. Performances of the standard oratorios | During the two winter terms of the year, Dr. 
MS. thy a professional band and chorus, under | Faning, on four nights in the week, visits two 
the [Dr, Faning’s direction, have been given in the | ofthe masters’ Houses fortnightly for the vocifera- 
om Speech Room by way of making the whole! tion exercise known as House Singing. These 
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informal gatherings, if not of any particular 
musical value, yet serve to promote good fellow- 
ship and an esprit de corps, and are much enjoyed 
by the boys. Every boy in the House attends, 
and whether he has a voice or not, he has to 
join in the singing. The famous Harrow songs 
form the chief feature of the evening’s music. 
The majority of these were written by 
Mr. Farmer, but Dr. Faning has added twelve 
others, including ‘ Here, Sir!’ and ‘ Ducker.’ 
Special mention must be made of the admirable 
words of these songs, of which the most 
distinguished poets are the late and revered 
Mr. E. E. Bowen, a former, and Mr. E. W. 
Howson, a present assistant-master in the 
School. Some specimen verses are given 
later on, in treating of the Speech Day. In 
order to raise the standard of the House 
Singing, Dr. Faning gavea silver Challenge Bell 
as a prize for the best rendering of a particular 
song, ‘special attention to be directed to Attack, 
Precision, Distinct Articulation, Good Tone, and 
Intelligent rendering of the words.’ This prize 
is competed for annually, and is held by the 
winning House (its name being engraved on 
the Challenge Bell) until the next award is made. 
A Glee competition and a House competition 
in Madrigals are similar features of a distinctly 
educative influence in the music of the School. 
Dr. Faning has, moreover, ‘improved, refined, 
and developed’ the Genius loci of the House 
Singing by orchestrating the songs in addition 
to raising the standard of their interpretation. 
Seeds may even be sown at the House Singing 
gatherings which may take root and some day 
fructify. The literary side of the art has not 
been neglected. In the beautiful Vaughan 
Library—a most inviting place for mental 
refreshment, and erected from the designs of the 
late Sir Gilbert Scott, in 1863—we find ‘ Grove’s 
Dictionary,’ the Histories of Burney and 
Hawkins, Helmholtz’s ‘ Treatise on the Sensa- 
tions of Tone,’ and other useful books of 
reference and biographical utility, including 
‘The Dictionary of National Biography.’ 


SUNDAY MUSIC AT HARROW. 


It is the last Sunday of June, and the last 
day of the first half of the first year of the 
present century. The afternoon hour of 4 is 
approaching, and groups of boys may be seen 
wending their way towards the noble Speech 
Room. ‘This semi-circular, or horse-shoe 
shaped building, was erected in 1877. The 
orchestra is at the flat end of the room and 
contains a fine three-manual organ, by Father 
Willis, with its console in front ofthe platform, 
as shown in our illustration. Originally the 
organ was almost entirely sunk and out of sight, 
and it had only two manuals; but its improved 
location and enlargement are due to Dr. Faning. 
Every alternate Sunday afternoon he gives a 
short organ recital. Attendance on the part of 
the boys is quite optional, but a large number 





avail themselves of the opportunity, and stroll 


into the Speech Room with books under thei 
arms, for have they not just come from a Gree 


Testament class? There is an unusually large 
attendance of masters, boys, and the publi 
on this occasion, probably due to the fact thal 
this is the last recital Dr. Faning will give, andi 
that the Choral Class are to sing a Handel. 


chorus. 


The afternoon’s music begins with th 
recitative and solo from the ‘ Messiah,’ ‘ Fog 
behold’ and ‘ The people that walked,’ excelf 
lently sung and with clear enunciation, by ond 
of the boys, W. L. Greenlees by name. Ti 
‘For unto us 4 
child is born,’ which exactly suits the tempera|” 


this succeeds the chorus 


ments of these sturdy one hundred schoolboys, 
How they revel in the music ! which, let us add, 
receives an excellent rendering. The attack is 
crisp, and the words perfectly intelligible ; more. 
over, there is a complete absence of ‘ side’— 
the performance is distinctly schoolboyish, and 
the music is sung by these vigorous Harrovians 
as though their hearts were in it. Not a little 
of the success attending their efforts—and their 
fortes—is due to the enthusiastic beat of Dr, 
Faning, who is a conductor and not a time. 
beater. He by no means gives one the impres 
sion that he has recently graduated in a Schoo 
of Cookery, with honours in stirring th 
pudding, as the batonings of so many con 
ductors (so-called) would lead one to believe 
His beat is very clear and easy to follow, an¢ 
he knows the importance of indicating th¢ 
points of rest of the baton, with the result thal 
there is not the slightest ambiguity as to the 
one, two, three, four of the bar. The rotary, 
stir-the-pudding style of the stodgy time-beater 
is not conducting, it is misconducting. 

The programme of the organ recital is as 
follows :— 


1. Aria con variazoni in A ae ee 
2. Allegro in A minor, from Three Pieces 
(Op. 22) a oe a ee 
3. Allegretto and Menuetto from the 
8th Symphony Se *e os Beethoven. 
(An arrangement in MS. by Dr. Faning.) 
Thanks be to Ged (‘Elijah’) .. Mendelssohn. 


CHAPEL. 


It is an impressive sight at this evenins 
hour to look upon these six hundred boys 
gathered together for worship in their schod 
chapel. The building, its style Second-pointed, 


was consecrated in 1857. The south aisle 
besides containing many other memorials, 
in itself a memorial to those Officers, educated 
at Harrow, who fell in the Crimea. The seats 
are arranged asin anordinary parish church, and 
not in the orthodox college chapel form. The 
organ, a two-manual instrument, with only ont 
stop on the pedals, is divided, and is placed 10 
the west gallery. Prayers are read by the 
head master (the Rev. Dr. Wood) and one of 
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the assistant masters. The lessons are read by 
the head boy (E. W. Mann) and another of the 
monitors, both of whom articulate their words 
with a naturalness and clearness of utterance, 
very devotional withal, and in a manner 
that would put to shame many a mumbling 
and exasperating curate. The singing, in 
unison throughout, is led by a choir of fifteen 
boys, who occupy seats in the gallery near the 
organ. The psalms are chanted and the 
responses are monotoned. The hymns are 
heartily sung, and one’s emotions are stirred 
at such lines as these, written by the Rev. Dr. 
H. Montagu Butler, a former head master, and 
head boy exactly fifty years ago :— 











1. ‘Lift up your hearts!’ We lift them Lord to Thee; 
Here at Thy feet none other may we see: 
‘ Lift up your hearts!’ E’'en so with one accord, 


We lift them up, we lift them to the Lord. 


5. Lift us to Thee, each boy, each master here, 
Our friends, our homes, and all we hold most dear; 
Learning, and wit, grace, vigour, childish glee, 
Lift them, O Lord, and lift them all to Thee. 


6. Lift every gift that Thou Thyself hast given ; 
Low lies the best till lifted up to heaven: 
Low lies the bounding heart, the teeming brain, 
Till, sent from God, they mount to God again. 


7. Then, as the trumpet-call, in after years, 
‘ Lift up your hearts!’ rings pealing in our ears, 
Still shall those hearts respond with full accord, 
‘ We lift them up, we lift them to the Lord.’ 








DUCKER,. 


THE BATHING-PLACE 


OF THE HARROW BOYS. 


(From a Photograph by Messrs. Hills and Saunders.) 


Dr. Faning concludes this simple service by 
playing a Bach fugue; and, as the congregation 
slowly passes out into the evening twilight, 
one cannot help thinking of the influence those 
six hundred boys may exercise in the world. 


Poets and statesmen here, 
The noble, the good, the brave, 
Have learnt to hold their country dear, 
And serve her on land and wave. 


Oh, happy, happy place, 
That thus can rear her youth 

To a noble scorn of all that is base, 
And a burning love for truth ! 





SPEECH DAY. 

The great event of the year at Harrow is 
Speech Day. By no means the least typical 
feature of this important ceremony is the 
function called ‘School Songs in the Speech 
Room, at 4.30 p.m.’ The Speech Room 
is crowded to its utmost capacity, which 
means that upwards of 1,000 persons are 
gathered together within its walls. The scene 
is one not easily to be forgotten on this lovely 
July day. Sisters, and cousins, and aunts, not 
to mention proud mothers, are here in all the 
picturesqueness of summer garb, the daintiness 
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of their costumes, no less than the charm of 
their presence, lending brightness and animation 
to the picture. The vocal performers are the 
House Twelves and Choral Class, who number 
in the aggregate about 150 singers. They 
are accompanied by the orchestra, led by 
Mr. Otto Peiniger (who has been professor of 
the violin at the school for thirty years) and 
supported by the organ, played by Mr. Archibald 
Hollier, another of Dr. Faning’s able assistants. 
In this connection mention must be made of 
the admirable work done by the other assistant 
music-masters—Mr. H. W. Whatmoor (piano- 
forte), Mr. W. R. Cave (who has taught the 
violin at Harrow for twenty-five years), Mr. 
W. C. Hann (violoncello), and Mr. C. A. Vine 
(bandmaster of the cadet corps)—all of whom, 
with Mr. Peiniger and Mr. Hollier, merit 
‘full marks’ for their tuition skill. But to 
return to the School Songs in the Speech 
Room. Fourteen songs form the programme. 
With three exceptions (the Harrow School 
version of ‘Cheer, boys, cheer ’—written by 
the late Lord Bessborough, a distinguished 
Harrovian—‘ Auld lang syne,’ and ‘God save the 
King’), they are Harrow products—the poems 
being by two Harrow masters, the late Mr. E.E. 
Bowen or Mr. E. W. Howson, and the music by 
the late Mr. John Farmer or Dr. Eaton Faning. 
Some of the verses are as amusing as they are 
clever. Here is a specimen of a song, the music 
by Mr. Farmer, entitled, ‘Queen Elizabeth.’ In 
the course of this ditty, good Queen Bess is 
supposed to be addressed by John Lyon, 
the founder of the School, when asking for 
its Charter, in these words :— 


‘ Queen,’ he says, ‘I have got in store, 
A beautiful school from roof to door ; 
And I have a farm of acres four, 

And a meadow of grass and clover: 
So may it please you, good Queen B., 
Give me a charter, firm and free; 

For there is Harrow, and this is me, 

And that is the bold sea rover!’ 


To which Her Most Gracious Majesty replies :— 


‘ Bad little boys,’ says she, ‘ at school 

Want a teacher to rede and rule; 

Train a dunce, and you find a fool— 
Cattle must have their drover ; 

By my halidome, I propose 

You be teacher of verse and prose— 

(What’s a halidome, no one knows, 
Even the bold sea rover!) ’ 


The first quatrain of the song furnishes the 
refrain to each verse — 


Queen Elizabeth sat one day, 

Watching her mariners rich and gay, 

And there were the Tilbury guns at play, 
And there was the bold sea rover. 


Needless to say, these Harrow boys enter 
heartily into the spirit of the words, and sing 





the rollicking music with great gusto. 





A martial ditty, ‘Left! Right!’ words by 
Mr. Howson, music by Dr. Faning, begins and 
ends thus :— 


Solo, 
Young Brown he was a little boy and barely four foot four, 
But his manly bosom burned to join the Harrow Rifle Corps, 
So he went to see the Serjeant and he made a grand salute, 
And he said, says he, ‘I want to be a Volunteer Recruit.’ 


Chorus—Left! Right! Left! Right! Left! Right! 
O the H. S. R. V. C. 
’Tis a gallant sight to see, 
As they swing along so gaily with the Band; 
With the trumpets blowing proud, 
And the big drum beating loud, 
There is not another finer in the land ! 





And now he’s in a Regiment a-fighting for the Crown, 
And soon he’ll be a K.C.B. and Major-General Brown. 
So listen all, both great and small, and may there be some | 
more ; 
To rally round to the bugle-sound, and join the Rifle Corps! 
Chorus—Left! Right! &c. 4 


‘Ducker,’ the Harrovians’ definition of their 
bathing place, of which we give an illustration, 
is the subject of another song—a_ pleasing 
setting of words by Mr. Howson, in waltz 
rhythm and most daintily orchestrated by 
Dr. Faning. We give the first and second 
verses :— 


DUCKER. 


See the summer sun is glowing, q 
And the fields are cracked with heat, 
Not a breath of air is going 
In the hot and dusty street. 
This is not a day to swelter, 
Toss your book and pen away ! 
Ducker is the only shelter, 
Ducker is the place to-day. 
Come away! O come away! 
To the splashing and the spray ! 
Come away! O come away ! 
Ducker is the place to-day. 


O the joy of being idle 
And heroically slack ! 
Would you always wear a bridle 
With a burden on your back ? 
Truce awhile to toil and tasking, 
Dream away the hours with us, 
With a bun and towel basking 
Puris naturalibus ! 
Come away! &c. 


The appropriateness of the song on this 
sweltering summer day is not lost upon the 
large audience assembled in the Speech Room. 

Another Howson-Faning collaboration with 
the happiest results must be quoted, as its 
sentiments are typically Harrovian. It is the 
school song ‘ Here, Sir!’ We give the words 
complete and the music of the refrain, of which 
the responses ‘ Here, Sir! ’—a very pronounced 
feature of ‘ Bill,’ the Harrovian designation 0 
roll call—are spoken, and in a variety of tones, 
by different boys in the choir, while the 
rhythmic accompaniment proceeds along 1ts 
tuneful way :— 
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HERE, SIR! 
n 
d Like an ancient river flowing One by one—and as they name us, 
From the mountain to the sea, Forth we go from boyhood's rule, 
So we follow, coming, going Sworn to be renown’d and famous 
To the wider Life to beR— For the honour of the School ; 
Dur, On our course True as steel, 
rps, From the source In our zeal, 
"y To the wider Life to be! For the honour of the School. 
; Here, sir! Here, sir! Here, sir! Here, sir! Here, sir! Here, sir! &c. 
) On the top of Harrow Hill, 
Here, sir! Here, sir! Here, sir! Here, sir! So to-day—and oh! if ever 
~ In the windy yard at Bill. Duty’s voice is ringing clear, 
cee Bidding men to brave endeavour, 
: : Be our answer, ‘ We are here!’ 
Is it nought—our long procession, Ale 
Father, brother, friend, and son, ae —_ will, 
“i ee bo po Soeven? We will answer, ‘ We are here!’ 
pope Here, sir! Here, sir! Here, sir! Here, sir! 
a ’ On the top of Harrow Hill 
4 Cap and pass and hurry on ? Here, sir! Here, sir! Here, sir! Here, sir! 
ome fe Here, sir! Here, sir! &c. In the windy yard at Bill. 
rps! 
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Specially interesting, by reason of its pathetic FAREWELL TO HARROW. 
note, is the song ‘ Forty years on,’ which has 
been happily designated the Harrow National! The conducting of these school songs on 
y if , : g. gs < 
Anthem. Every Harrovian, past and present,|this Speech Day is almost the last official 
old and young, in the Room stands and joins in| act of Dr. Faning’s music-mastership at the 
this stirring and moving school song—the|great School on the Hill. He has worthily 
words by the late Mr. Bowen, the music by Mr.|held the post for sixteen years, and, as one 
; Farmer. Here is the first verse, which, with} who is well qualified to speak has said, 
this : se i q Pp 
the other stanzas, is sung as heartily by the|‘he has presided over the music of the School 
the & y by 1 pre 
ee bald-headed and spectacled Old Boys as by the| with conspicuous success, and we are under 
‘ith @ Youngest youngster present :— a deep debt of obligation to him which we 
its Forty years on, when afar and asunder are not likely to forget.’ Again, ‘we are 
the Parted are those who are singing to-day, very grateful to Dr. Faning for the signal 
wes “oe —— and os he yen services he has rendered to the School. While 
were like in your work an our play ; ; . ; : ; ; 
ich Then, it may be, there will often come we an . bidding him farewell and wishing him every 
asl Glimpses of notes like the catch of a song— success in his future career, we would at the 
a Visions of boyhood shall float them before you, same time offer a hearty welcome to his 
fe — of pee a eo along. successor, Dr. Buck, and express a hope 
’ ollow up! Follow up! Follow up! Follow up! i 
the Til the field ting agen end sone, Pi|that he may carry on the work with the 
its With the tramp of the twenty-two men. same spirit and success as his distinguished 


Follow up! Follow up! 
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PERSONALITY. 


It is not an easy matter to describe in cold 
print the personality of a man, but of Dr. Faning 
it may be said that he is a vivacious musician. 
By nature highly gifted, by training well 
equipped, he is essentially bright, vigorous, 
businesslike and alert; moreover, he is the 
same genial, good-hearted fellow that he was 
in those old Academy days of a quarter-of-a- 
century ago. Harrow has fortunately not 
robbed him of those precious qualities which 
are not always the characteristics of English 
musicians. As a conductor of choral music he 
has few equals, and his organising powers are 
of a very high order. 





AN INGENIOUS MONOGRAM, DESIGNED BY 


EAT ON FAN IN G. 


We are fortunate in having obtained three 
side-lights on Dr. Faning and his work which 
may fitly close this sketch of his career. The 
first is from his friend and staunch supporter 
the Bishop of Calcutta, who, as the Rev. Dr. 
J. E. C. Welldon, was Head Master of Harrow 
from 1885 to 1898, and who had full oppor- 
tunity of judging of his (Dr. Faning’s) work at 
the great School. The Bishop writes us, under 
date of the roth ult :— 


‘ All I can say is that the music at Harrow 
when Dr. Faning went there was in its 
character social rather than artistic; and to 
him is owing an immense development of 
orchestral and choral music in the School. 

‘I found him always the kindest of col- 
leagues and friends, nor is there any one 
whose departure from Harrow will leave a 
deeper void in the hearts of Harrovians 
than his.’ 


The second ‘ appreciation ’ is from the pen of 
an old Harrovian, the Rev. J. A. Cruikshank, 
an assistant-master from 1866 to 1891, and 
head boy of the School 1859-60, who writes :— 


When Dr. Faning was appointed organist and Music 
Master at Harrow, in 1885, the conditions of the School 
music were peculiar. 


of Mr. Staton, the Church Organist, got up a small 
orchestra amongst themselves, and, thanks to the kind 
encouragement of some of the Masters, gave unambitious 
performances in the National School. Somewhat later, 
part-singing was introduced, under the direction of Mr. J. 
Bradbury Turner, the School Organist: but music was still 
the interest of the few, and hardly entered into the general 
life of the School. On the arrival of Mr. John Farmer 


The first impulse had been given, in | 
1857, by the late Capel Henry Berger, one of the Sixth | 
Form, and a few other boy-enthusiasts, who, with the help | 








a surprising change took place. I have not space to give 
the details of the movement; suffice it to say, Mr. Farmer 
determined to popularise music both in the Chapel 
and in the social life of the School. With this object in 
view, and by characteristic methods of his own, he 
encouraged unison singing in the Chapel ; moreover, by the 
institution of ‘ House Singing,’ he not only enlisted all 
the leading boys in support of his undertaking, but in the 
course of his career brought thousands of lads to look upon 
music, in some form or other, as an essential part of their 
school life. No instrumentalist was too feeble to havea 
special part assigned to him in the School Orchestra; no 


‘talker’ so unmelodious but that at House Singing he — 


must try to do his best. 


In the course of Mr. Farmer’s mastership a_ large 
number of School Songs had their origin; the words were 


contributed by Dr. Butler (the Head Master), Dr. Westcott f 
(now Bishop of Durham), Dr. Farrar (now Dean of |) 


Canterbury), the late Dr. Bradby and Rev. J. Robertson 
(Head Masters of Haileybury), the late Canon Young 
(Head Master of Sherborne), Messrs. Holmes, Masson, 
Howson, and other Masters of the School; above all, by 
the Prince of School-Song writers, the late Edward Ernest 
Bowen. | 

This, then, was the state of things which Dr, Faning 
found in existence: an orchestra of some thirty performers, 
mainly consisting of boys and masters, under the accom. 
plished leadership of Mr. Otto Peiniger as first violin ; and 
a choir, for School Song purposes, consisting, potentially, 
of the whole School. 

I do not venture to speculate how far the musical 
power, performances, and possibilities of this Society 
appealed to the artistic side of Dr. Faning’s character, or 
to guess how long exactly he may have wavered between 
the conflicting demands of the enthusiasm of the many, 
and the perfection of the few; but I do know this, that, in 
an incredibly short time, Dr. Faning realised the situation, 
threw himself heart and voice into the House Singing, 
loyally continued his predecessor’s work, enriched (again 
with the help of Messrs. Bowen and Howson) the splendid 
collection of School Songs, and produced them on Speech 
Day, at School Concerts, and on other occasions, with 
delightful crispness, alacrity, and force. 
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It would be impertinent for me to speak, in such a par- 


agraph as this, of Dr. Faning’s ability as a musician; but 
all who have had the pleasure of taking any part in choir or 
orchestra under the direction of his baton, cannot but 
speak with loyal enthusiasm, as well as affectionate regard, 
of his precision, dignity, quiet firmness, imperturbable good 
temper, and invariable courtesy to all. 


The third side-light on Dr. Eaton Faning is 
a characteristic contribution by his old friend 
and fellow student, Mr. Louis N. Parker, 
Fellow of the Royal Academy of Music, now 
the well-known dramatist, who writes :— 


One looks back to the old days of the Royal Academy of 
Music in the early seventies as to some of the happiest days 
of existence. We were all young then, and all our geese 
were swans. Eaton Faning came to the Academy a term 
or two after I had begun studying there, and at once a firm 
friendship grew up between us, which I love to think nothing 
has ever shaken in all the subsequent years. He was already 
a musician of brilliant accomplishments, and my affection 
for him was based in the first instance on the hero-worship 
which I, the duffer, very naturally offered to the object of 
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my admiration. But he was also more than a musician, he 
had a pretty turn for kindly sarcasm, to which his immovable 
eyeglass gave added zest. He seemed to me a man of 
the world, and he very soon justified my opinion by taking 
the lead in all social matters among the students. I don’t 
know whether the present alumni of the Academy enjoy 
themselves as much as we did. I have my doubts. The 
present students must lead anxious and harassed lives by 
reason of the innumerable examinations which bristle in 
their paths. They know that before they go out into the 
world to earn £204 year as organists and three-and-sixpence 
an hour as teachers, they will have to satisfy a stern Board 
that they are fit for a bewildering number of diplomas and 





degrees. We had no such nightmares. There was no 
‘F.R.C.O.’ in those days; no ‘L.R.A.M.,’ no nothing. 
Besides, we had no idea of teaching—not we! We wereall 
going to write oratorios and operas, and sing in them, and 
become Rubinsteins and Joachims. And then there were 
so few of us that we were all chums, both young men and 
maidens. After the day’s work we met again at concerts 
in the delightful Hanover Square Rooms, or at the Opera, 
and our lives were very much like a chapter out of ‘ Charles 
Auchester,’ which we considered a great book. The 
professors looked on with kindly sympathy, and the 
Academy was one large family, every individual member of 
which lived in dreamland. 





THE SPEECH ROOM, 


HARROW. 


(From a Photograph by Messrs. Hills and Saunders.) 


As a natural outcome of this Arcadian life, Eaton Faning 
determined that the Gentlemen students must invite the 
Lady students to a ball, and you may be sure I fell in 
enthusiastically with his idea. We did the thing properly 
and in style. We formed a committee. The committee 
elected themselves stewards. The stewards voted them- 
selves medals, principally, I fear, because some of us 
foresaw those were the only medals we should ever get. 
We collected subscriptions ruthlessly, I think I was 
treasurer. I know I met with no rebuffs. To our great 
surprise the Directors and Professors not only made no 
difficulties, but subscribed with generosity, and, what is 
even better, with grace. We hired the Hanover Square 


XUM 





Rooms, Dan Godfrey provided the band, at a purely nominal 
fee, and Gunter sent a lavish supper at cost price. Faning 
and I went on the sly and took dancing-lessons, and 
practised together after tea in his rooms. It was all a 
gorgeous and epoch-making success, and was followed the 
next year by a similar but even more splendid entertainment 
at Willis’s Rooms. After that, however, I fear the 
authorities ceased to beam on these frolics; at any rate 
they were discontinued. 

My recollection of those bygone student days is 
all sunshine and laughter. There were wonderful meals 
in his chambers, consisting principally of anchovy paste 
and marmalade; wonderful readings of interminable 
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piano-duets. Sometimes I brought him the libretto of a 
comic opera I had just written, which he always most 
unwisely rejected. At other times we would sally forth to 
a pit door to wait for a first performance—once we had 
a tall youth with us, who has since become known as 
H. Beerbohm Tree—or I would sit and listen to Faning as 
he played sketches of songs and of operettas ; my favourite 
was ‘The Two Majors.’ And on Suidays we would go 
to St. John’s, Lewisham High Road, where he was 
organist. Why I went, I don’t know. I believe I used to 
sing in the choir. I know I always used to get a lunch 
or a supper at the houses of his admirers. Perhaps that 
is why. And we went to the old Her Majesty’s 
together and heard the ‘Nibelungen.’ And we sang in 
the same chorus together at the Albert Hall when Wagner 
conducted—that is worth remembering! And we visited 
Bayreuth together, and Dresden. And always I think 
of him as a true and loyal friend, and the best of all 
good company. 

Although Dr. Faning has retired—on his 
own initiative, let us add—from his worthily 
held position at Harrow, he by no means 
intends to devote himself to a life of idleness; 
it is not in his nature to indulge in a chronic 
dolce far niente. When these lines appear 
he will be on the high seas steaming to the 
Cape, where he will examine for the Associated 
Board of the Royal Academy of Music and 
the Royal College of Music. Upon his return 
he hopes to devote much of his time, or, in 
Harrow parlance, to ‘follow up’ composition. 
From this change of work much may be 
expected, as Dr. Faning possesses the rare and 
precious gift of melody. He can write a tune, 
and when he has written it he does not disdain- 
fully throw it into his wastepaper basket because 
it isa tune. His sketch-book is a very tune- 
besprinkled, miniature tome which contains the 
germs of some promising things—for instance, 
a part-song, which bids fair to become a 
Vikings the Second, and other melodious themes 
in embryo. A half-programme cantata is not 
beyond the bounds of possibility in the near 
future, and so on. May all these things and 
much else come in due time to maturity ! 





HANDEL’S BORROWINGS. 
(Continued from page 452.) 
WE now come to the third question: 


‘Has any student ever verified the 
Professor’s [Crotch’s] statement by furnish- 
ing chapter and verse from the works of 
every one of these ‘twenty-nine, &c., com- 
posers?’ 


Many scholars, from Burney onwards, have 
written, as we have seen, upon the question of 
Handel's borrowings. For the most part, how- 
ever, they have confined themselves to the 
more important of these, and it seems safe to 
say that no one has yet ‘ furnished chapter and 
verse’ bringing home to Handel Dr. Crotch’s 
charge of plagiary from ‘every one of these 
twenty-nine, &c., composers.’ But we have 
been able to collect instances of Handel’s 
borrowing from all except a few. 


Putting aside those names concerning which 
the charge of plagiarism rests entirely on Dr, 
Crotch’s word, the list falls naturally into two 
classes: (1) that containing composers from 
whom Handel borrowed wholesale, and (2) 
those of whom he apparently made slight and 
infrequent use. Among the latter we shall 
include doubtful cases in which the alleged 
theft proves to be the use of a fugue theme 
which was then common property, or of a 
subject of uncertain origin. 


which was used so freely in the composition of 
‘Israel in Egypt,’ the earliest published refer. 
ence to it in connection with Handel appears to 
have been made, in 1837, by Sir Henry Bishop in 
his ‘Songs, Duets, and Trios from Handel's 
oratorios.’ 


(‘Israel’): ‘This duet is from a Magnificat by 
Handel, to which there is no date. It is 
probable that it was composed at Rome, about 
the year 1707, and it was introduced in the 
above oratorio [“ Israel in Egypt’’] in 1738.’ 
Sir G. A. Macfarren wrote an analysis of ‘ Israel’ 
for the Sacred Harmonic Society’s performance 
of that oratorio in 1857. He touched upon the 
Magnificat, and also concluded it to be Handel's 
own—influenced by Sir Henry Bishop; by the 
fact that in the MS. of the oratorio the borrowed 


Handelian character of the music. A writer in 
the Atheneum for April 4 of the same year (1857), 
in remarking on Macfarren’s analysis, raised 
the other side of the question, pointing out that 


ancient Christmas hymn of the Roman Pifferari, 
and not to an earlier work of his own. 


ruary 5, 1859), asks that ‘the movements from 
which Handel has borrowed’ should be pub- 
lished, adding: ‘ The most important at first 
to produce would be the Magnificat, which 
forms so large a part of the second act of 
“Tsrael” . . . and might well be produced by 
Mr. Costa, under the auspices of the Sacred 
Harmonic Society.’ Already, in 1858, in the 
same paper, under the heading, ‘ Handel asa 
Conveyancer,’ he had mentioned the plagiarisms 
from Stradella, Urio, Erba, and Muffat ; with 
regard to the last named, however, his state- 
ment that the march in ‘ Judas’ is ‘ verbatim’ 
is an exaggeration. Macfarren was evidently 
only acquainted with the MS. of the Magnificat 
belonging to the Sacred Harmonic Society 
(now in the Royal College of Music Library), 
which bears Erba’s name. But in_ the 
Buckingham Palace Library there is a MS. 
copy (very incomplete), made by Handel 
himself, which, Dr. Chrysander argues, in his 
preface to the Magnificat, contains internal 
evidence that it is the work of a copyist, 
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We quote his words, which occur 
in a footnote to ‘The Lord is my strength’ 7 


passages are marked ‘ Mag.,’ which Macfarren 4 
thinks is to identify them with an earlier work of | 
the composer ; and also by what he considers the | 


Handel marked the Pastoral Symphony in The i 
Messiah ‘ Pifa,’ which, indeed, refers to the © 


Dr. Gauntlett, in Notes and Queries (Feb- § 





Q. 
a) 
boi 
an 
BOTs S500 


XUM 


THE MUSICAL TIMES.—Auceust 1, 1got. 


527 





not of a composer. The same writer, as we 
have stated, speaks curiously enough of 
Erba as having been discovered by himself 
in one of the articles on F. A. Urio (Allgemeine 
Musik-Zeitung, August 28, 1878). Dr. Crotch 
does not mention Erba, and as so acute an 
observer could not have failed to notice the 
resemblance between certain movements of 
this Magnificat and the ‘Israel,’ we may 
conclude that he had never seen the former 
work. 

We now come to the Te Deum of Padre 
Urio, from which, as is well known, Handel 
borrowed unblushingly. We shall not here 
discuss the very interesting history of these 
borrowings in detail, our chief purpose being 
to show, so far as is possible, what Dr. Crotch 
knew of them and the source of his knowledge. 
Three MSS. of the work are known—viz., 
one in the Royal College of Music, inscribed 
John Stafford, which there is some reason 
to believe was Handel’s own copy; one in the 
British Museum, which has a note supposed to 
be in the handwriting of Dr. Thomas Bever, a 
musician of the eighteenth century, referring to 
the borrowing of Handel from the Te Deum; 
and a third in the Library of the Paris Conser- 
vatoire, with the long list, already mentioned, 
of eighteen passages in Urio’s work used by 
Handel. The third manuscript, containing a 
number of interesting notes (one mentioned 
by Dr. Chrysander, in Allgemeine Musik- 
Zeitung, Aug. 14, 1878), belonged to Edmund 
T. Warren. It afterwards passed to J. W. 
Callcott, author of the ‘Grammar of Music,’ 
and a note in his writing shows that he was 
aware of the Handel plagiarisms; then to 
Charles Stokes, Vincent Novello’s friend. Mrs. 
Stokes gave it to Novello in 1839, after her 
husband’s death, and subsequently it was pur- 
chased at an auction in London (1863) by Victor 
Schcelcher, who presented it to the Conserva- 
toire. Neither the date nor the authorship of 
the list of eighteen passages is known; Novello, 
by the way, quotes the latter in the preface to 
Purcell’s ‘Sacred Music’ (1832). Dr. Crotch was 
acquainted with the Urio Te Deum, but whether 
he had already seen all three of the above MSS. 
is doubtful. We incline to think that he only 
knew the British Museum MS. for the following 
reason: In that copy the name is incorrectly 
spelt Uria, a spelling which Crotch invariably 
adopts; although in the other two MSS. the 
name is written correctly Urio, as printed in 
his published works. In the foot-notes to 
his organ adaptation of the Dettingen Te 
Deum, Crotch instances nine borrowings 
from _Urio, and in his adaptation of ‘Saul’ 
he gives five. The list in the Paris MS. 
mentions ten in the Te Deum and six in 
‘Saul.’ After Crotch, Vincent Novello, as we 
have seen, mentioned Handel's pillaging at 
Urio’s expense, and later, Professor Prout 
(Monthly Musical Record, November, 1871) and 
Dr. Chrysander (Allgemeine Musik-Zeitung, 


1878-9) have published detailed accounts of the 
plagiarisms. 

Five Duets of Clari form No. 4 of Chry- 
sander’s ‘Sources of Handel's Works.’ Handel 
borrowed from these for ‘Theodora.’ Chry- 
sander specifies a passage in each duet used in 
that oratorio. Burney had already heard of 
these borrowings. ‘ Handel is supposed to 
have availed himself of Clari’s subjects and 
sometimes more in the choruses of Theodora,’ 
he remarks in his ‘ History of Music’ (Vol. III., 


- 536). 

In the Notes and Queries article of 1859, quoted 
above, Dr. Gauntlett asks for the publication of 
‘The Serenata’ of Stradella, which forms so 
much of the first [act of ‘Israel’]. Professor 
Prout dealt with Handel’s borrowing from 
Stradella inthe Monthly Musical Record in 1871, 
and Dr. Chrysander published the Serenata 
in question as No. 3 of his ‘ Supplements,’ 
&c. Stradella, however, is not mentioned by 
Dr. Crotch. 

We now come to Gottlieb Muffat, a com- 
poser from whom Handel borrowed as much, if 
in a less barefaced way, as from either Urio or 
Graun. Muffat’s ‘Componimenti Musicali’ 
provided the material for movements in the 
‘St. Cecilia Ode,’ ‘Theodora,’ ‘ Samson,’ 
‘Judas,’ ‘ Solomon,’ &c., no fewer than thirty 
passages in ‘Handel,’ according to Dr. 
Chrysander (preface to ‘Sources of Handel’s 
Works,’ No. 5), being taken from these works. 
The first to detect these plagiarisms may have 
been John Groombridge, at one time organist 
of St. John’s, Hackney, and St. Stephen’s, 
Coleman Street, who died in 1827. He 
possessed the copy of the ‘ Componimenti,’ 
‘ supposed to be the only copy in this Kingdon,’ 
which is now in the British Museum. A list of 
twelve passages from which Handel borrowed 
is pasted into it, evidently written before 1827, 
in which year the volume was presented to the 
Museum Library. 

The first published reference to Handel's 
obligations to Muffat, however, was made by 
Dr. Crotch, either in his ‘Substance of 
Lectures,’ 1831, or in his ‘Arrangement of 
‘«‘Samson”’’ (p. 2), in which he has the following 
note on the overture: ‘ Many of the subjects of 
this overture are taken from the works of 
Muffat.’ Dr. Gauntlett knew Groombridge’s 
book, and cites the plagiarisms given in the 
above-mentioned list in his Notes and Queries 
article. Dr. Chrysander confirms all Groom- 
bridge’s instances, and adds others of his own, 
bringing the number of movements in Muffat 
which Handel used up to eighteen, omitting 
doubtful and slight resemblances. 

Handel’s borrowings from Carissimi did not 
escape Burney, who remarks that the divisions 
in a fragment of Carissimi, and several of his 
‘cheerful movements, were not disdained by 
Handel.’ What these cheerful movements were 
he does not say, but we presume that ‘ Plorate 
filie Israel,’ ‘Heu mihi, filia mea,’ ‘Et 
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ululantes filii Ammon,’ &c., from Carissimi’s 
‘ Jephthah,’ all of which Handel used, are not 
intended. Crotch, however, mentions them and 
others in his ‘ Substance of Lectures,’ pp. 94 
and g5. The ‘ Plorate filiz,’ he says, ‘is 
quoted in ‘Hear Jacob's God’ (‘Samson’) 
and in ‘Father of Mercies’ (‘ Joshua’)’; 
while again, in his adaptations of ‘Samson’ 
for the organ, pianoforte, &c., a foot-note to 
‘ Hear Jacob’s God’ reads: ‘Several passages 
in this chorus are pretty exactly copied from 
Carissimi’s chorus ‘Plorate filie.’’ The 
chorus ‘With thunder armed,’ in ‘ Samson,’ 
is taken, Crotch tells us, from‘ Et ululantes filii 
Ammon,’ Carissimi’s‘ Jephthah’ (see ‘Substance 
of Lectures,’ loc. cit.), and organ arrangements, 
‘Samson,’ p. 27. 

Passages from the same oratorio of Carissimi 
used by Handel are ‘Et clangebant tubzx,’* 
imitated in ‘We come in bright array,’ from 
‘Judas’; ‘ Heu mihi, filia mea,’ in ‘ He chose a 
mournful muse,’ from ‘ Alexander’s Feast’ 
(‘ Substance of Lectures,’ loc. cit.). Crotch also 
refers ‘If there was any virtue’ in Handel’s 
Funeral Anthem to Carissimi, but does not 
name the passage in the latter. 

Handel perpetrated some of his most flagrant 
thefts from the earlier of the two ‘ Brunswick 
Passion’ oratorios of Karl Heinrich Graun. 
Professor Prout’s two articles in the Monthly 
Musical Record for May and June, 1894, prove 
this conclusively. In these articles he de- 
scribes a very curious chain of coincidences 
that led up to what he justly calls the 
‘discovery’ that the chorus,‘ Ere to dust 
is changed thy beauty,’ in the ‘Triumph of 
Time and Truth,’ was taken practically without 
alteration from a movement in the above- 
mentioned earlier Graun Passion. Professor 
Prout found music in Handel’sown handwriting, 
now in the Fitzwilliam collection, copied by 
Handel from the almost unknown Passion of 
Graun in a way which left no doubt that he 
meant to use it of malice prepense when 
and where he found occasion. But important 
as these results were, Professor Prout was not 
the first to glean in this curious by-way of 
musical criticism. Dr. Crotch many years 
before had written in a printed copy of the 
‘Triumph of Time and Truth,’ which belonged 
to him, under the first two bars of the 
chorus ‘Ere to dust is changed thy beauty’ 
(p. 142): ‘slightly altered from a Mass of 
Graun’s.’ Against the next three bars (p. 143); 
in the chorus, we find ‘ This is a Motet by 
Graun, the subject being slightly altered to suit 
the words.’ On p. 146, still referring to the 
same chorus, Crotch has written ‘the original 
subject and best’; on p. 150, at the end of 
the chorus, ‘Graun’s subject is this,’ followed 
by the subject in question, written out in ink, 
just as it occurs in Latrobe; and finally, ‘ The 





* In a manuscript copy of Carissimi’s ‘ Jephthah,’ which belonged to 
te Crotch, he has again pointed to Handel’s borrowing from this 
chorus, 





—.. 


whole is taken, key-time, modulations, &c.’ In 
this copy, Dr. Crotch, above ‘ Loathesome urns 
disclose your treasure,’ has written: ‘This 
in the original is an alto song terminating in 
a chorus, which contains the subjects of 
‘Mourn, ye afflicted children,’ and ‘ For Zion 
lamentation make’ (‘Judas Maccabeus’), 
and these are from Graun.’ With regard to 
‘Mourn, ye afflicted children,’ the passage 
is specially noted by Dr. Crotch in his organ 
adaptation of ‘Judas,’ as taken from a Graun 
Mass. On comparing it, however, with the 
supposed original, we find the same sequence of 
notes, yet different rhythm. Dr. Crotch’s 
references to Graun are extremely interesting, 
though mere foreshadowings of what Professor 
Prout achieved with the aid of the Handel 
autograph and the Graun score. It may be 
added that the Dublin Professor has shown that 
Handel also made use of this Graun Passion 
for certain movements in his ‘ Giustino,’ 
‘Atalanta,’ ‘The Wedding’ Anthem, and 
‘ Alexander’s Feast.’ 

In the foot-notes to his organ adaptation of 
‘Jephtha,’ Dr. Crotch mentions six instances of 
borrowing from a Mass of Habermann’s. A 
copy of the Mass in question, in Handel’s 
writing, is preserved among the Handel MSS. in 
the Fitzwilliam collection. The editors of the 
Fitzwilliam catalogue (p. 216) give four move- 
ments in it used by Handel in ‘ Jephtha,’ but 
their list does not tally with Dr. Crotch’s, 
except in the first instance, that of the chorus 
‘No more to Ammon’s God and King,’ in 
‘ Jephtha.’ 

Franz Johann Habermann was born in 1706 
at Koenigswerth, and, after a course of literary 
and philosophical studies at Klattau and 
Prague, devoted himself to music. He com- 
pleted his musical education in Italy, where he 
visited Rome, Naples, and other art centres, 
Spain and France. At Paris he entered the 
service of the Prince de Condé, in 1731, but 
on the death of that Prince he went to Florence, 
where he became Maéstro to the Grand Duke 
of Tuscany. This patron dying, he returned to 
Prague, where an opera of his, specially com- 
posed for the occasion, was_ successfully 
performed at the coronation of the Empress 
Marie Theresa. At Prague he lived some 
years as a teacher: his pupils were chiefly 
noble and wealthy amateurs of music, but 
Dussek, Misliweczek, and Cajetan Vogel were 
among them. He became musical director at 
the church of the Theatines, in Prague, and 
between 1750 and 1773 held the same post at 
the Maltese church in that city. In the latter 
year he became Kapellmeister at Eger, where 
he remained till his death in 1783. 

Habermann’s printed works consist of twelve 
Masses and six Litanies. Besides these he left 
in MS. two oratorios, the ‘ Conversio Peccatoris’ 
and ‘ Deodatus,’ and a good deal of ecclesias- 
tical music of various kinds. J. S. S.J 


(To be continued.) 
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OCCASIONAL NOTES. 


Tue London newspapers of the 22nd ult. gave 
accounts of the unveiling (on the zoth ult.) of a 
Memorial Tablet that has been placed on the house 
inwhich Sir Arthur Sullivan was born. The cere- 
mony was performed by Dr. W. H. Cummings, 
Professor Prout, and Dr. Vincent on behalf of the 
London Section of the Incorporated Society of 
Musicians. The printed circular (undated) sent out 
by the Sectional Hon. Secretary (a copy of which 
reached us on the day before the event) stated that: 


The London Section has always taken a great interest in 
placing Memorial Tablets on Houses which have been in 


some way connected with the lives of Great Musicians. 


But what about the question of discovery? In the 
preliminary notices of the above unveiling function 
sent round to the press, in the official circular 
announcing the ceremony, and in the newspaper 


» reports of the proceedings on the 2oth ult., not one 


_ word was said as to how, when, or by whom the 


» actual site of Sir Arthur Sullivan’s birth-house was 
) discovered. No one questions the right of the 


Society to claim all the credit attaching to the 


4 Memorial Tablet itself, but it is difficult to see what 


motive there could have been for totally ignoring 


| the source of discovery which enabled them in this 
| manner to honour the memory of the composer. 


We venture to remind The Incorporated Society 


_ of Musicians that the discovery of the birthplace of 


| issue of April last. 


Sir Arthur Sullivan was made by THE MusicaL 
Times, and that the fact was first published in our 





Notes and Queries, in its issue of the 13th ult., 


' contains the beginning of ‘A bibliographical account 


of the works of Charles Dibdin,’ compiled by his 


great-grandson, Mr. E. Rimbault Dibdin. The 


| bibliography forms a part of the preparation for a 
| Life of the composer of ‘Tom Bowling,’ which, we are 


» glad to learn, is nearly completed. 
' entries are curious. 


Some of the 
For instance: ‘A Collection of 


English Songs and Cantatas. Compos’d by Mr. Chas, 


| Dibdin, Opera Primo [sic]. Printed for the Author, & 


sold at his lodgings, the Shoe and Saddle Warehouse, 
Catherine Street, in the Strand.’ As the approximate 
date is given as 1763, Mr. Dibdin’s ‘lodgings’ were 
inan unnumbered domicile, hence the ‘Shoe and 
Saddle’ designation. Another title is: ‘ Lionel & 
Clarissa, a comic opera, adapted for the German 
flute, violin, hautboy, and guittar. 1768.’ Proofs do 
not seem to have been carefully read in 1768, but 
there was (and still is) the poor unfortunate engraver 
(or printer) upon whom to shift the responsibility 
of errors, otherwise (though they are far from being 
wise) ‘misprints’ ! 


THE title-page of an edition of Dibdin’s comic 
opera ‘The Padlock’ (tonalitily suggestive of a 
bunch of keys) contains this information :— 


The former edition being very incorrectly engraved, it 
has been Revised, Corrected, and Engraved again, and the 
Songs and Overtures may be had in single numbers. 


Another curious title of a work performed at 
Ranelagh Gardens in 1769, reads thus: ‘The 
Ephesian Matron, or, the Widow's Tears!’ Mr. 
Dibdin, we may add, is anxious to hear of any letters 
and other MS, matter written by or concerning his 
gteat ancestor. His address is: Morningside, Sud- 
worth Road, New Brighton. We may add that Notes 
and Queries of the 13th ult., also contains the existing 


XUM 








Civil List Pensions under the head of ‘ Music,’ granted 
during the reign of Queen Victoria. The recipients 
are all ladies, and the total amount of the annual 


grants is £340. 





Passine round the hat is not an unknown operation 
in these modern times, but it appears that in its 
youthful days the Philharmonic Society passed round 
the plate. The future historian of that venerable 
concert-giving institution may be glad of the following 
information, dug out from the columns of the Morning 
Post of June 20, 1833 :— 

The Directors of the Philharmonic Concert have given 
orders to Mr. Ellis, of John Street, to prepare elegant pieces 
of plate, of various descriptions, which are to be presented to 
Mesdames Pasta and Malibran, also to M. Herz, for singing 
and performing without making any charge; for they con- 
ceived it a duty incumbent on them to support by their 
talent an Institution founded for the avowed purpose of 
promoting the profession of which they are such dis- 
tinguished members. 


There is a certain ambiguity, however, in this 
apparently ‘inspired’ paragraph. It reads as if the 
Directors, and not the Pasta-Malibran-Herz trio, 
supported ‘ by their talent an Institution founded for the 
avowed purpose of promoting the profession of which 
they [the Directors ?] are such distinguished members.’ 
Perhaps the powers-that-be intended the announce- 
ment to be in the nature of a piece of platitude in 
praise of their noble selves ! 





SoMEwHAT in the nature of a sequel to the 
biographical sketch of Dr. Boyce, which appeared in 
our last issue, is the following additional information 
bearing upon the career of that worthy man. In, or 
somewhere about the year 1760—that being the 
approximate date given in the British Museum 
Catalogue—appeared the following publication :— 


Twelve | Voluntarys | for the | Organ or Harpsi- 
chord. | Composed by the late | Dr. Green. 
London: Printed by J. Bland, No. 45, Holborn. 


Dr. A. H. Mann, organist of King’s College, 
Cambridge, possesses the autograph manuscripts of 
the above Voluntarys, which he has kindly placed at 
our disposal. The first page of the volume, however, 
contains the following startling information :— 

Supposed by Dr. Green, falsely. Composed by 

Dr. Boyce & his own MS. 

J. S. Smit, 1788. 

This ‘J. S. Smith’ is, of course, John Stafford 
Smith, who was a pupilof Dr. Boyce! Is it possible 
that these Voluntarys by Boyce—published, be it 
noted, after Greene’s death—have for all these years 
passed as the compositions of Greene? There is, 
apparently, only one answer to this question. 
Organists who are unfamiliar with these Voluntarys 
may be interested in the subject of one of the 
fugues contained therein— 

Vivace, tr 
SS ae a 
$= see eg 
which, though short and sweet, opens uncommonly 
like one by Bach in the same key. 








Mr. Joun S. Bumpus kindly supplies No. 2 of 
this Boyce addenda in the loan of an oblong MS. 
volume (163 pages) containing several anthems and 
the Te Deum and Jubilate in C by Dr. Boyce, but in 
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the handwriting of Dr. Philip Hayes. A former owner 
of the book has written inside the cover, these 
words: ‘All these anthems printed, except the Ode 
to the Memory of Mr. Gostling, page 138.’ This 
Ode (which seems never to have been printed) bears 
the superscription: ‘To the memory of the Rev. 
Wm. Gostling, Minor Canon of the Cathedral at 
Canterbury. Written by Sir Jn. Hawkins, set by 
Dr. W. Boyce.’ Here is the first stanza of Sir John 
Hawkins’s tear-bedewed poetry :— 


Hither, ye sons of harmony repair, 
And haste to pay the tributary tear. 
In crowds approach this monumental stone, 
And with the tears of marble mix your own. 


How marbleously pathetic! Boyce’s well-known 
anthem, ‘ By the waters of Babylon,’ has, in this 
MS. book, parts for 1st and 2nd hautboys and rst and 
2nd violins. Should they not be made available for 
performance when the anthem is sung? In regard 
to the account of the funeral of Dr. Boyce, which we 
printed exactly as it stands in the Morning Chronicle 
of February 18, 1779, Mr. Bumpus writes :— 

There are several names mis-spelt in the newspaper 
account of Boyce’s funeral, but of course you followed the 
original. Thus Gibbon should be Gibbons. He was the 
Rev. John Gibbons, minor canon and senior cardinal of 
St. Paul’s Cathedral (appointed, March 21, 1771; died, 
December 28, 1797, and buried in the crypt). As senior 
cardinal it fell to his share, by statute, to take part in the 
Office of the Burial of the Dead. Wright should be 
Wight—the Rev. Moses Wight, minor canon of St. Paul's 





(died January 5, 1795, and buried in the crypt). Hoyes | 
should be Hayes—the Rev. William Hayes, eldest son of | 
Dr. William Hayes, of Oxford. Dine should be Dyne, | 
vicar-choral of St. Paul’s (appointed February 3, 1772). | 
The third and last contribution to this Coda is a! 
further quotation from the sale-catalogue of Dr. 
Boyce’s library in 1779. The last, but by no means 
the least interesting lot, reads thus:— | 
LOT 267. | 
A most capital Violoncello, finely preserved, by Antonius | 
Straduarius, of Cremona, the Signature of the Maker in 
his own Hand-writing on the Inside, with the Year 1700. 


In this connection, Mr. Arthur Hill writes: 
’cello by Stradivari particularly interests us. We do 
not know of the existence of any Strad ’cello of the | 
year 1700, and it is curious that it should have | 
disappeared.’ Can any of our readers throw any | 
light upon the subject ? 


Winnirec furnishes the following specimen of high 
falutinism in musical criticism :— 

The key to the male voice cult lies in musical singing | 
with well-balanced tones, ranging from the soft harmonic | 
blend, crescendoing with sympathetic resonance into the | 
fiery passion of the fortes, the ideal, the noble, and the | 
beautiful in music being brought to an expressive climax in | 


congenial tonal forms. 
Cooler weather is necessary to appreciate this cult of ! 
the soft harmonic blend and the congenial tonal | 
forms. 


Mr. Epwarp BranscomBe has arranged to take | 
out a Glee and Madrigal party to Canada during the 
present month, the places to be visited including | 
Toronto, Montreal, Ottawa, Quebec, Niagara, Buffalo, 
&c. The party will consist of the following: gentle- | 
men, past and present members of the Westminster | 
Abbey choir: Messrs. J. Brown, W. Coward, W. | 
Fell, Dan Price, Robert Hilton, and, of course, Mr. 
Branscombe himself. The soprano element in the 


‘The |Ject of this notice. 


of Masters Harden, Craven, and Davis, with Madame 
Marie Hooton as lady vocalist. The programme will 
be formed almost exclusively of real glees and 
madrigals—the genuine British article—a branch 
of music that is comparatively little known in 
Britain beyond-the-seas. The party hopes to have 
the opportunity of singing a genuine old cathedral 
anthem—e.g., ‘God is our hope’ (Greene) in one or 
more of the Canadian cathedrals. Excellent! May 
all success attend Mr. Branscombe and his merrie 
men (and the lady) in their interesting enterprise. 


A NOBLE gift has been made to the Royal Academy 
of Music by Mrs. Ada Lewis, who has endowed 


| practically fifteen scholarships, tenable for three 


years, at our oldest music school. Sir Alexander 


Mackenzie and his colleagues are to be heartily 


congratulated upon so munificent a benefaction. 


Mr. 


Master at Harrow School. 





| CHARLES SALAMAN. | 





AN interesting link with the musical past of long 
ago has been severed by the death of Mr. Charles 
Salaman, which, we much regret to record, took 
place at his residence, 24, Sutherland Avenue, 
Maida Vale, on June 23, at the age of eighty-seven, 

In regard to the ancestry of Charles Salamaan, it 
may be interesting to note that he was of both 
German and Dutch origin. His great grandfather, 


Salaman Salaman, born in 1710 at Dessau, inf 


Prussia, where he was a contemporary and acquain. 
tance of Moses Mendelssohn (grandfather of the 
composer), removed to Berlin at an early age. It 
was in Berlin, in 1743, that his (Charles’s) grandfather 
was born, but he came over to England in early life, 


| and lived in the village of Kensington, where was 


born, in 178g, his son Simeon, the father of the sub: 


grandfather, Henry Cowen, was born at the Hague, 
in 1746; but he, also as a very young man, settled in 
this country, and, being a man of considerable culture 
and learning, he became the friend of Edmund Burke 
and many distinguished men and women. His son, 


Isaac Cowen, was a literary dilettante who wrote § 


occasional verse, and who delighted to introduce 
his musical nephew, Charles, to the artistic society of 
the day; while the daughter, Charles Salaman’s 
mother, was a brilliant and most accomplished 
pianist. Here then may be traced the artistic 
influences which went to the encouragement of 
young Salaman’s genius and to the literary and 
artistic talents of his sisters, two of whom made 
reputations as painters, the eldest, Mrs. Goodman, 
now in her goth year !—being still industrious with 
her brush. 

Born in London, March 3, 1814, Charles Salaman 
was a boy of thirteen when Beethoven died. He 
became a pupil of Charles Neate, one of the few 
English friends of Beethoven, and he subsequently 
studied under Herz, in Paris. His earliest com 
positions, written in his early teens, were dedicated 
to Neate and Herz. An Opus 3—a Grand Overture 
for two performers on the pianoforte—bears the 
dedication to two of his pupils, the Misses Charlotte 
and Fanny Grenfell, the latter of whom became the 
wife of Charles Kingsley. As a boy he played duets 


Husert W. Hunt has been appointed F 
organist of Bristol Cathedral in succession to Dr. > 
Buck, who follows Dr. Eaton Faning as Music. 


Charles Salaman’s maternal F 


combination will be furnished by Mr. Bates from his| with another young gentleman three years hisf 


London Training School for choristers in the persons | senior—Master Franz Liszt by name—who hada great 
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enthusiasm for gooseberry tart! In 1830, aged 16, 
young Salaman composed an ode for the Shakespeare 
jubilee celebration, held at Stratford-on-Avon, which 
was performed there under his direction, and later, 
on May 29, 1830. at the King’s Theatre, when 
Malibran figured in the programme, and the concert 
commenced with a prayer for the recovery of King 
George IV. His companion in the coach journey 
to the famous Warwickshire town was Charles Kean, 


then a youth of nineteen. He (Salaman) had pre- 
viously made his first appearance in public as a 
performer and composer—a song entitled ‘O come, 
dear Louisa’—at a concert given by Lanza, at 
Blackheath, on June 23, 1828; he also appeared as a 
soloist at the Lenten oratorios (so-called) given at 
Covent Garden and Drury Lane Theatres. 

Mr. Salaman gave his first concert on May 30, 
1833, at the Hanover Square Rooms. Strange as it 








Va 


MR. CHARLES SALAMAN, AT THE AGE OF 87, SEATED AT HIS ‘ BELOVED BROADWOOD.’ 


(From a Photograph by Messrs. Russell and Sons.) 


may seem to us he had, by virtue of an old Act of 
Parliament — which we believe has not been 
tepealed—to obtain a licence for this music-making 
from the Lord Chamberlain. Here is the wording of 
that permissive document, for which the young 
concert-giver had to pay his Lordship a fee of two 
guineas :— 


XUM 


I do hereby give Lease and Licence unto Mr. Charles 
Salaman to have a concert of Vocal and Instrumental 
Music performed for his Benefit at the Hanover Square 
Rooms within the Liberties of Westminster on Thursday, 
the 30th day of May next. 

Given under my Hand and Seal this roth day of April 
1833. Inthe third year of His Majesty's Reign. 

(Signed) DEVONSHIRE. O 
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At this concert, Madame Pasta, for the sum of 
twenty guineas, sang ‘ Bel raggio,’ three weeks 
before taking part in the first performance in this 
country of Bellini’s famous opera ‘Norma.’ Also, 
Mr. Salaman gave the first public rendering, other 
than the composer’s own, of Mendelssohn’s Concerto 
in G minor, composed the year before. The orchestra 
was the same that played with Mendelssohn, and 
old John Cramer lent Salaman the same manuscript 
band parts. 

In the following year (1834) Grisi made her first 
appearance on the concert platform at Salaman’s 
concert. These annual events were of more than 
ephemeral interest. For instance, he played (in 1836) 
Mozart's posthumous Concerto in C—then a novelty 
—‘in a fine and masterly style; not after the modern 
snapping, banging fashion, but in the delightful 
manner of John Cramer.’ The ‘modern snapping, 
banging fashion,’ from the criticism of sixty-five years 
ago, is good, and very applicable in the present day. 
At his concert a year later (May 22, 1837), we learn 
that ‘the gem of the evening was Weber’s grand 
Pianoforte Concerto in C, its first public performance 
in this country,’ and in 1839 he played ‘a new 


Serenade and Rondo, by Mendelssohn (for the first | 





time in this country).’ As a young man he had much 
to do with the Society of British Musicians and the 
Concerti da Cameva—the latter a chamber music 
organisation, which, it would seem, gave the first 
performance of Mendelssohn’s Ottet in this country 
(Hanover Square Rooms, Nov. 21, 1836). The 
Concerti da Camera were not, however, the first to 
give concerts of chamber music in London, as has 
been sometimes stated; the first public quartet 
concert in this country was given by the late Mr, 
Joseph Haydon Bourne Dando, September 23, 1835, 
two months before the West-End enthusiasts began 
their operations. 


Salaman was the composition of his fine setting of 
Shelley’s words ‘I arise from dreams of thee.’ He 


1836, while staying at a house in Park Street, Bath, 
He was a frequent visitor to James Windsor, who 
resided there, and he dedicated the song (with five 
others) to his daughters, the Misses Windsor. This 
beautiful song, composed more than sixty-five years 
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FACSIMILE OF MR. SALAMAN’S INVENTIVE INGENUITY. 


quartet parties at his residence in Charlotte Street, | 
Fitzroy Square. In the summer of 1830 he wrote to 
Salaman a little note in these invitation terms :— 
Dear Charles,—I have a quartet this evening 
at eight o’clock, and shall be glad to see you. 
I shall want pianoforte players, as I shall only (sic) 
have Hummel, Moscheles, Ries, and your humble 
servant, 
C. NEATE. 
Neate, who was as good a pianist as he was 
a violoncello player, used to play violoncello and 
pianoforte duets with Salaman. One _ evening, 
when they were in the middle of a lighter 
composition—a very elegant concertante duo by 
Bochsa and Duport—a loud double knock was heard 
at the door. ‘A visitor,’ said Neate, ‘who can it 
be?’ The servant announced ‘ Mr. Mendelssohn.’ 
‘He must not find us playing such music,’ said the 
violoncellist, who flung the copy across the room. 








‘ Mendelssohn,’ recorded Mr. Salaman, ‘ was ushered 
into the room and, of course, received a very hearty 
welcome. We had no music, but most agreeable 
talk for an hour on the leading topics of the day, into 
which, in his delightful and animated manner, 
Mendelssohn entered with gusto, and with which 
he exhibited a familiar acquaintance.’ On a similar 
quartet occasion, Mendelssohn played the viola and 
Neate the violoncello. 

In his early manhood Mr. Salaman visited the 
Continent on more than one occasion, when he made 
the acquaintance of Schumann, and Mozart's widow 
and son, and resumed his personal intercourse with 
Czerny and Thalberg. For two years, 1846 to 1848, 
he resided in Rome, and became one of the leaders 
of music in the Eternal City. He was elected an 
honorary member of the Academy of St. Cecilia and 
of the Roman Philharmonic Society, and the first 
performance of a Beethoven symphony was given 


The most notable achievement in the life of Charles F 
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ago, has immortalised the name of Charles Salaman, 
If a chronological digression be permitted, a Neate F 
anecdote may find a place here. 
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in Rome under his direction. On his return to 
England he played Beethoven’s Pianoforte Concerto 
in C minor at the Philharmonic Society’s concert of 


| March 18, 1850. In 1855 he began to deliver a series 


of lectures on the history of the pianoforte and other 
musical subjects in London and the provinces, 
which were greatly appreciated, and he was specially 
invited, in conjunction with Professor Faraday and 
Sir Charles Wheatstone, to lecture in private to 
Queen Victoria, Prince Albert, and their children, 


; and to perform upon the ancient instruments. The 
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foundation, in 1858, of the Musical Society of 


- London was due to Salaman, who for seven years 
- held the post of honorary secretary, and managed 
it with vigorous enthusiasm. The objects of the 


Society were :— 

To promote social intercourse among its members and 
with musicians of this and other countries. 

To form a musical library for the use of members. 

To hold conversaziones at which papers on musical 
matters might be read and subjects of musical interest 


To give orchestral, choral, and chamber concerts, and 


» occasionally, lectures. 


To afford the opportunity of trying new compositions. 
To publish occasional papers, calculated to extend the 


' theoretical and historical knowledge of music. 


Sehraledd he 


During the nine years of its life the Society fully 
justified its existence, and several excellent concerts 
were given under the able direction of the late Alfred 
Mellon, who, by the way, was an exceptionally good 
conductor of orchestral music. 

One of the outstanding events of Mr. Salaman’s 
busy professional life is associated with the birth 
of the Musical Association. He nursed it through- 
out its infancy with true devotion to its well-being 
and future life. In this connection, a _ private 
letter to the present writer from the late Sir 
John Stainer may be quoted. It is dated as recently 
as January 19, this year, and has reference to the 
initiation of the Musical Association, of which he 
(Stainer) was the father. Sir John wrote :— 


‘Salaman took up the matter warmly, and by 
his work, and tact, and knowledge of musicians, 
backed by W. Spottiswoode, he really placed the 
Musical Association on the sound basis on which 
it now stands. The idea was mine, but the con- 
struction was his; all praise to him!’ 


For the last twenty years, or more, Mr. Salaman 
had retired from the active duties of his profession, 
but within two days of his death, in spite of his 
eighty- seven years, he played his ‘beloved 
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FACSIMILE OF MR. SALAMAN’S MUSIC MANUSCRIPT. 


the vigour of youth. Another favourite pastime 
was his extemporaneous performances on_ his 
double-keyboard harpsichord, a Jacobus Kirkmann 


of 1768, selected at the maker’s by Dr. Burney. 


Notwithstanding his great age, he this year main- 
tained his annual custom of composing a song on his 
birthday—this last contribution being entitled ‘The 
burden of love,’ published seventy-three years after 
his first song. He was happily spared a long illness. 
Almost his last words were ‘I arise from dreams of 
thee.’ He died just one hour before Midsummer Day 
had begun, and his remains were laid to rest in the 
Jewish Cemetery at Golders Green, Hendon. 

Any attempt at an estimate of Mr. Salaman as a 
composer must be deferred to some other occasion. 
In the meantime his gifts and industry deserve full 
recognition. He was most successful in his songs, 
of which ‘I arise from dreams of thee,’ stands head 
and shoulders above the remaining ninety or more 
that he set. His ‘ Hebrew Love Song’ (with Hebrew 
and English text) furnishes further proof of his 
melodic resources and poetical temperament. In 


XUM 


regard to the words of many ot his songs he had a 
sympathetic and able coadjutor in his elder son, 
Mr. Malcolm C. Salaman, the lyric poet and 
dramatist and author of the popular book ‘ Woman— 
through a man’s eyeglass.’ As Mr. Salaman was a 
very religious man, it is no wonder that the sacred 
music composed by him is of a very devotional 
character. It has been used in the services not only 
of the church of his fathers, but of the Protestant 
and Catholic churches—his anthems and hymns 
being sung in Hebrew in the Synagogue, in English 
in the Cathedrals (including Westminster Abbey), 
while an Ave Maria (unpublished) has been sung in 
St. Peter’s, Rome. His literary ability favourably 
showed itself in his book ‘ Jews as they are’ (1882), 
and in articles contributed to periodical literature, 
of which may be mentioned those of an interesting 
reminiscent character contributed to Concordia in 
1875-6, and a valuable series of papers on ‘ Music in 
connection with dancing,’ which appeared in THE 
Musica Times, January to June (inclusive), during 





the year 1878. 

















THE MUSICAL TIMES.—Auvcust 1, 1901. 








ALFREDO PIATTI. 











Tue greatest performer on the violoncello passed 
away, we regret to record, on the rgth ult., at the 
residence of his daughter, Countess Lochis, near 
Bergamo, in his eightieth year. Carlo Alfredo Piatti 
was born January 8, 1822, at Bergamo, the birthplace 
of Donizetti, where his father was first violin of the 
local orchestra. He received his earliest instruction 
in music from his maternal great-uncle Zanetti, an 
excellent musician and executant, and, at the tender 
age of seven he began to play in the orchestra led by 
his father. Upon the death of Zanetti, Piatti, at the 
age of ten, entered the Conservatorio at Milan and 
became a pupil of Merighi at that institution. Asa 
child of thirteen he played in public at a concert 
given by Malibran, at which the death of Bellini 
(who died September 23, 1835) was announced to the 
audience. He made his debut in Germany at a 
concert given (at Munich) in 1843 by Liszt, who 
presented him with a magnificent violoncello by 
Nicolas Amati. 

The great event in Piatti’s life occured in 1844, 
when as a young man of twenty-two he made his 
first appearance in England. As he has said: ‘I 
came to this country unknown to everybody, with 
no friends and no money. Some kind people advised 
me to go back at once; but I thought London was 
rather a big place and that I might find a hole for 
myself as others had done. I tried to get an 
opportunity of playing at one of Julius Benedict’s 
concerts, but he said he could not think of giving 
me a place in his programme. At last, however, 
I got an opportunity of playing, and I think the 
public were not displeased; and that gave me the 
idea of coming here every year—and it was a happy 
thought!’ 

Most of the books of reference and the recent 
obituary notices of ‘dear old Piatti’ state that he 
made his first appearance in England at a 
Philharmonic concert, but this is not correct. The 
occasion was the ‘Annual Grand Morning Concert,’ 
given by Mrs. Anderson, the pianoforte teacher of 
Queen Victoria and the wife of Her late Majesty’s 
Master of the Musick. It is significant of the 
obscurity of young Piatti that his name did not 
appear in the advertisements of Mrs. Anderson’s 
concert, which was given in the concert room of 
Her Majesty’s Theatre, on May 31, 1844. The 
galaxy of talent on that brilliant and fashionable 
occasion included, as vocalists, Grisi, Persiani, 
Mario, Lablache, and John Parry (for the comic 
element); Sivori and Master Joachim played the 
violin; Miss Kate Loder (now Lady Thompson), 
aged seventeen, and a pupil of Mrs. Anderson’s, 
contributed a pianoforte solo, while the great Costa 
conducted. The second part of that monster pro- 
gramme contained the following number :— 

Fantasia, Violoncello sr aK Piatti. 

SIGNOR PIATTI. 


(His first appearance in England). 


The Musical World, after saying that ‘ every foreign 
artist of eminence, Italian, German, and French, 
assisted,’ dismissed the new ’cellist in one seritence, 
in these words: ‘A Mons. Piatti debuted success- 
fully on the violoncello.’ However, he at once made 
an impression as, on June 24, he appeared at the 
seventh Philharmonic concert of the season. It may 
not be without interest if we give the complete 
programme of that memorable concert :— 





—, 


Parr I. 
SinfoniainC (No.1) .. 
Aria, ‘ La Gita in Gondola’ 
MR. DE REVIAL. 
Concerto in G, Pianoforte Beethoven, 
DR. F. MENDELSSOHN-BARTHOLDY. 
Air, ‘ Ere Infancy’s bud’ (Joseph) 
MISS M. B. HAWES. 
Concerto, Violoncello He a wa 
SIGNOR PIATTI. 
Overture and Suite F. S. Bach, 


(First time of performance in this country.) 


Part II. 
Sinfonia in B flat (No. 9).. ne 
Aria, ‘ C’est un caprice’ (Cagliostro) 
MADAME ANNA THILLON. 
Adagio and Rondo, Concerto in A, Violin 
MR. BLAGROVE. 
Scene, ‘La Religeuse’ .. ee oe 
MR. DE REVIAL. 
(Accompanied on the pianoforte by Dr. F. MENDELSSOHN-BARTHOLDy) 
Overture, ‘ Egmont’ se Beethoven. 


Mozart, 
Rossini, 


Méhul, ¥ 


Kummer, © 


Haydn, Pe 
-- Adam, 


Molique. 
Schubert, 


Leader—nr. LODER. 
Conductor—Dr. F. MENDELSSOHN-BARTHOLDY. 


The Musical World briefly recorded that ‘ Piatti 
made a most brilliant debut and was encored in 
the last part of his fantasia—not concerto, as was 
erroneously stated in the bills.’ His appearances 
during this his initial visit to London were mostly as 
a soloist, but he played in a ‘Grand Trio’ by 
Beethoven (key and opus number not stated) at a 
concert (one of three) given by Dohler, the pianist, 
on July x. Piatti hada rival in London in Offenbach, 
then a solo violoncellist, who subsequently achieved 
fame as the composer of ‘ Orphée aux enfers.’ Three 
violinists made their first appearances in England 
during this eventful season of 1844—Ernst, Joachim 
(then a boy of fourteen), and Sainton—and Mendels. 
sohn conducted five of the octet of Philharmonic 
concerts. Mendelssohn met Piatti for the first time 
during this London visit at the house of Moscheles, 
in Chester Place, Regent’s Park, when he (Men- 
delssohn) played with him his new Sonata for 
pianoforte and violoncello, in D (Op. 58). ‘ No one 
had a quicker eye for a great artist,’ says Sir George 
Grove of Mendelssohn, ‘and he at once became 
attached to the player who has now made London 
his winter home, and is so much admired by all 
frequenters of the London Popular Concerts. One of 
his latest words on leaving England for the last time 
(in 1847) were: “I must write a concerto for 
Piatti.” ’ He had, in fact, already composed the first 
movement, but the MS. seems to have been lost. 

The career of Signor Piatti in England, where he 
has been so long honoured as an artist and esteemed 
as a man, is too well-known to need dwelling upon 
in detail. At one time he played in the orchestras of 
Her Majesty’s Theatre and at the Sacred Harmonic 
Concerts, both under Costa’s conductorship. He led 
the violoncellos at the first concerts (1852), conducted 
by Berlioz, of the defunct New Philharmonic Society. 
For nearly forty years—from their commencement in & 
1859 to 1897—Piatti not only held the post of violon- 
cello at the Monday and Saturday Popular Concerts 
with the highest possible distinction, but he was, so 
to speak, the most striking personality of the quartet. 
A ‘Pop.’ without Piatti seemed, somehow or another, 
not a ‘Pop.’, and not a few of one’s most cherished 
musical experiences are associated with his superb 
playing and his ideal interpretations—in a word, 
Perfection. 

As a composer he is favourably known by 4 
concertino, two concertos, and smaller works for the 
instrument of which he was so consummate a mastef. 
To these must be added some graceful songs with 
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violoncello obbligato, of which ‘O swallow, swallow, 
flying South’—a charming setting of Tennyson's 
words—and ‘ Awake! awake!’ are typical specimens 
of his melodic gifts. He has rendered violoncellists 
and the art excellent service by unearthing and 
performing many violoncello sonatas by Veracini, 
Valentini, Locatelli, and other old composers who 
were endowed with the gift of melody. 

It is not generally known that Piatti was a great 
dealer in fiddles. He once told an English friend 
that he had made more money by buying and selling 
instruments than he had by his playing! A very 
modest and unostentatious man of a singularly genial 
disposition, Piatti was very fond of England and the 
English people. He married an English lady, the only 
child of the late Thomas Welsh, the vocalist, at Wood- 
chester Church, Gloucestershire, March 27, 1855. 
On March 22, 1894, ‘in honour of the fiftieth anniver- 
sary of their first appearance in England,’ Professor 
Joachim and Signor Piatti were féted at the Grafton 
Galleries, in the presence of a distinguished company 
of friends and admirers. On that occasion, Piatti, 
in reply to an address read by Sir Alexander 
Mackenzie, said: ‘In my youth I heard so much 
about England and English hospitality that it was 
one of my dreams to come to this country and reside, 
if possible, never expecting that such a thing could 
come to pass. But before such a thing did come to 
pass, I had many ups and downs in my career—in 
fact, more downs than ups!’ But, here in England, 
the genial old cellist will long be remembered for his 
rare artistic ‘ups.’ It was peculiarly characteristic 
of him when, in bidding adieu to Mr. Alfred Hilla 
few months ago, he should add, in the most touching 
tones of his voice: ‘ Say good-bye to England for me.’ 

Mr. Alfred Gibson, an old colleague of Signor 
Piatti in the ‘Pop’ quartet, has kindly favoured us 
with the following ‘ appreciation’ of the distinguished 
violoncellist :— 


The hold which Signor Piatti had on the musical public 
of London is without parallel, save in one instance—his 
friend Joachim, and take him for all in all we shall hardly 
look on his like again. 

As a quartet player he had qualities beyond compare. 
A perfect intonation, wonderful tone, command of every 
shade and degree of expression, a masterly feeling for 
tempo, an intellectual grip of his subject, clearness in all 
rhythmic complications and an unfailing memory. Every 
quality in short that goes to the making of a great ensemble 
player, and this in all truth he was. 

Certain passages he played in a way that, I think, will 
never be surpassed, and will live in the memory of those 
who have heard them. I will instance two or three. In 
the slow movement of the B flat quintet by Mendelssohn, 
when the second theme is given by the violoncello just 
before the coda, his perfect simplicity of expression, beauty 
of tone and shading, and the heavenly calm of it, went 
straight to the heart. Another glorious moment—when 
the violoncello takes the theme just before the end in 
Brahms’s B flat sextet. Again in the ‘Kol Nidrei’ by 
Max Bruch. Who can forget these as played by Piatti? 

Another side of him, and one that appealed strongly to 
me, was his love of lawn tennis. As soon as the ‘ Pops’ 
had finished he used to come up to play on our asphalte 
court, and go on game after game with the keenest 
enjoyment. He was a staunch player, with considerable 
power over the ball, placing with great certainty. He 
was, however, much disturbed by a hard service. Once 
he got tennis elbow from a hard ball of mine. Many 
delightful games I have had with him at the house of 
Mr. Alfred Borwick (father of Leonard), a warm-hearted, 


sincere friend one cannot easily forget. An old pupil g 
Piatti, he simply worshipped him, and delighted to maki 
him happy. When one thinks of Piatti, one recalls hj 
matchless Stradivarius. Into whose hands will thj 
wonderful instrument pass? I think it very probable thy! 
Herr Robert Mendelssohn, of Berlin, a most gifted amatey 
will eventually be its proud possessor. 
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CHURCH AND ORGAN MUSIC. 


THE ORGAN 


HERE is the specification of the concert-rooy 
organ erected by Messrs. Lewis and Company, 
Limited, in the Glasgow Exhibition, which, by th} > 
way, is a very good ‘show’ and well worth a visit} 

CuHorR ORGAN (12 stops). 
In a separate swell box. 


IN THE GLASGOW EXHIBITION, 














The 


SopRA 


ALT! 








Salicional... . 8 feet | Flauto Traverso ... 
Dulciana ... +» 8 ,, | Piccolo Harmonique 
Lieblich- gedact .. 8 ,, | Cor Anglais (Tenor dl 
Concert Flute (grooved Orchestral Oboe ... 
into Lieblich-gedact) 8 ,, | Clarionet . 
Unda Maris — ol 8 ,, | Vox Humana 
Salicet ... 4” 3 
» Bast 
ioe ORGAN (14 stops). a 
Open Diapason .. +. 16 feet { Octave Quint 2B feu Be 
Bourdon ... .. 16 ,, | Super Octave . oe 2 me 
— Diapason, he. Rs a » | Mixture (4 ranks) ... ~~ ie 
pen Diapason, No. 2.. “i In a separate a 
Bourdon ... paae . wee | Lane swell box and Bs a 
Flite Harmonique je it Clarion on heavy " 
Octave... a an Be ** (pressure wind) 4 "f- 
Flite Harmonique wae Fs 
Swe Lt ORGAN (13 stops.) : 
Rohr-Bourdon ... «» 16 feet | Flautina... 2 feet 
Geigen Principal . 8 ,, | Cornet (5 ond 23, 
Rohr-fléte sea $56. al — P 16, 
Viole de Gambe... 8 , | Horn.. Si nie » 8 
Voix Céléstes (Tenor ¢) 8 ,, | Oboe... ass ai . 8, i 
Rohr-fléte 4 4 | Clarion - 4 
Geigen Principal Aowey be 
PEDAL ORGAN (9 stops). 4 
Harmonic Bass (derived) 32 ng Octave (derived) ... 8 fee Be 
Great Bass m 16 , Flute Bass aagaae 8,e 
Open Diapason (derived) 16.5, Bombarde ... oo 16, 
Violon... ame Paes ee Trumpet (derived) Pe ee 
Sub-Bass .. e 





‘ 16, 
Manual Compass, CC toC. 


Pedal Compass, CCC to F. 


Total number of speaking stops... 


Total number of pipes 


CouPLers. 


Choir to Pedal. 
Great to Pedal. 
Swell to Pedal. 
Swell to Great. 
Swell to Choir. 
Choir to Great. 
Choir Octave. 
Choir Sub-octave. 


Swell Octave. 

Swell Sub-octave. 

Swell to Great Octave. 

Swell to Great Sub-octave. 
Pedal Couplers to act on Keys. 


Great to Pedal Coupler controlled 


by Pedal. 


AccESSORIES. 
Four Pedals of Combination to Pedal Organ, and, by an arrangement, 
to work Great and Pedal stops together ; :and four to Swell Organ. 
Ten Key-touches to each of the three Manuals. 


Three balanced Swell Pedals: 


(t) for Choir Organ, (2) for Swell 


Organ, and (3) for Great Organ reeds. 
Tremulants to Choir and Swell Organs controlled by Pedals. 


The Console is enclosed in a polis 


hed oak case. 


The action throughout is Tubular-Pneumatic. 
The Pipes throughout the Organ are of best ‘ Spotted Metal,’ excep! 
those forming the front, which are of polished Zinc. 


The Organ is tuned to the French 
The two Electric Motors for wor 
Verity’s, Limited. 


Diapason Normal, C 517'3 
king the Feeders are supplied by 





The instrument is at present located in the Grand 


Hall, 


a temporary circular building capable of 


seating some 3,000 persons, which stands in the 
sylvan vale of Kelvingrove, the pleasant grounds of 


the Exhibition. 


But the ultimate destination of the 


organ will be, in all probability, the noble hall of the 


Glasgow Art Galleries, a 
edifice erected from the 
Glasgow Exhibition of 1888 


permanent and _ stately F 


proceeds of the last 
at a cost of £130,000. 


(Continued on page 542.) 
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All the world is bright. August 1, 1901. 


PART-SONG FOR FOUR VOICES. : 
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CHURCH AND ORGAN MUSIC—Continued. 

The chief and novel features of this fine organ are: 
(1) that it practically has two swells, as the large 
choir organ of twelve stops (only one stop less than 
the swell) is enclosed in a swell box; (2) that the 
three great organ reeds are also enclosed in a swell 
box; and (3) that it is plentifully supplied with key 
touches (ten on each manual) and other ample 
mechanical accessories. The effects that can be 
obtained from this unusual equipment of what may 
be termed the expressive side of the king of instru- 
ments are very remarkable, as we can testify from 
having heard the instrument under the able manipu- 
lation of Mr. Edwin H. Lemare, who in June last 
gave a series of performances. The daily recitals are 
well attended and have proved a very attractive 
feature of this most successful Exhibition. Among 
other organists who have played are Mr. Thomas 
Berry, who bears an honoured name in Glasgow, 
and Mr. Alfred Hollins, of Edinburgh. We give 
specimen recital programmes of these three repre- 
sentative performers. 


MR. EDWIN H. LEMARE. 


1. Overture, ‘ Der Freischiitz’ .. as ae “ Weber. 
2. Andante cantabile, from the Fifth Symphony Tschaikowsky. 
3. —— — ae ee oe se es ve Hollins. 
4. (a) Contemplation 

(b) Elegy oe oe Lemare. 
5. Fugue in C minor, from a Sonata .. es Reubke. 

(Descriptive of the 94th Psalm.) 
6. Improvisation. 
7. Overture, ‘ Tannhauser’ Wagner. 
MR. THOMAS BERRY. 
1. Grand Solemn March .. es oa os nn Smart. 
2. Minuet .. oe a os .» Boccherini. 
3. Pastorale .. a af én 55 a -» Guilmant. 
4. Andante, from the Symphony in C minor .. . Beethoven. 
5. Overture, ‘ William Tell’ on mi P Rossini. 
6. National Air. a 
MR. ALFRED HOLLINS. 

1. Overture, ‘ Prometheus’ oe oe ee . Beethoven. 
2. Communion oe we Grison. 
3. Fugue inG Krebs. 
4. Nocturne .. Hollins. 
5. Improvisation. 
6. Gavotte, ‘Yellow Jasmine’ .. Cowen. 
7. Toccata .. ‘ Widor, 


For the theme of his improvisation, Mr. Hollins 
took the air ‘The Bonnie Banks o’ Loch Lomond,’ 
into which he ‘introduced with wonderful realism a 
storm among the Scottish hills, and the calm of 
nature which follows.’ At the recital given by 
Mr. Lemare a group of church organists vainly 
endeavoured to grasp the poetic basis of Reubke’s 
fugue—not one of them could recall the words of the 
94th Psalm! 





OrGAN Music IN THE ANTIPODES. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1r,—A regular reader of your well-known journal, and 
a lover of fine organ music, I take the liberty of enclosing 
programme of my most recent organ recital in Quirindi 
Parish Church. 

We are a small though busy community of 2,000 souls, 
hundreds of miles from any city, and on the Great Liver- 
pool Plains of N.S. Wales, far away from the towns of big 
orchestras, large organs, and big choral societies. 

I would be glad if you will kindly find room for the recent 
programme enclosed, as I would like English organists to 
see that we play good, solid music out here in N.S. Wales, 
to our audiences of sheep-owners. 

With best wishes for THE Musicau TIMEs, 

I am, yours very truly, 

Hill Street, Quirindi, Lewis P. Dunn. 

New South Wales, 


St. ALBANn’s, QuirinDI, NEw SouTH WALES. 


Grand Fugue in E flat (‘ St. Ann’) os .. Bach. 
Morgenstimmung (‘ Peer Gynt’ Suite) .. ° . Grieg. 
Gavotte... ae sis oe -» Bachmann. 
Chorus of Pilgrims (‘ Tannhauser ’) Wagner. 
Grand CheurinD .. a. we Guilmant. 
Toccata (from Fifth Symphony) .. Widor, 





ORGAN RECITALS, 


Mr. Alfred W. V. Vine, Tewkesbury Abbey (Sonata, 
O Filii, Lemmens).—Mr. W. A. Gardner, St. Matthias 
Poplar.—Dr. J. C. Bradshaw, All Saints’, Scarborough 
(Fantasia in F, Best).—Mr. H. J. Taylor, Christ Church, 


Dienel).—Mr. George S. Evans, Parish Church, Leigh, 


Camberwell.—Mr. E. S. Higham, Dean Vaughan Memorial 
Church, St. Martin’s, Kensal Rise (‘ Fantasie’ Overture, 
Garrett). Dr. G. B. Arnold, All Saints’, Southampton 
(re-opening of organ: Handel’s Concerto in G).—Mr, 
Fred G. Hickson, Holy Trinity Church, North Malvem 
(Toccata in A, Purcell).—Mr. R. E. Parker, Wilmslow 
Parish Church (Offertoire in D flat, Salomé).—Mr. T. W, 
Ritson, Parish Church, Oystermouth (Cornelius March, 
Mendelssohn).—Mr. H. T. Gilberthorpe, Parish Church, 
Lynton.— Mr. G. H. Gregory, St. Peter’s, Woodhall 
Spa (Air with Variations in D, Posthumous, Mendel: 
sohn, and Finale alla Marcia, Stainer).— Mr. Fred 
Diggle, Longrow United Free Church. — Mr. H. D, 
Flowers, Parish Church, Lowestoft (Andante and Allegro, 
F. E. Bache), 


Mr. George F. Coombes, 
Church, London. 

Mr. James A. Crapper, Scoonie Parish Church, Leven, 
Fife. 

Mr. George S. Evans, 
Gloucestershire. 

Mr. William C. Hyde, All Saints’ Church, Princes Park, 
Liverpool. 

Mr. Alfred Maisey, Alveston Church, Stratford-on-Avon. 

Mr. John Muir, United Free Church, Ayr. 

Mr. J. C. Richards, Romsey Abbey. 


Epsom College. 

Mr. Percy West-Taylor, Parish Church, St. Neots. 

Mr. Tom Pickles (Choirmaster), St. Philip’s Church, 
Nelson. 

Mr. Arthur Elsmore (Alto), St. Asaph Cathedral. 





PROFESSOR NIECKS ON 
‘THE ETHICAL ASPECTS OF MUSIC.’ 


Tue key-note of the lectures which Professor 
Niecks delivered at Trinity College, London, on 
June 20 and 27, is to be found in the words with 
which he concluded the first, and, in a still more 
emphatic manner, the second lecture: ‘It is high 
time to reconsider the question of the ethical aspects 
of music, and to examine it earnestly, carefully, and 
thoroughly.’ The meaning of the title was explained 
by a well-known book, ‘ Music and Morals,’ and the 
problem to be grappled with thus: ‘ Has music 
ethical qualities and powers—has it qualities and 
powers that can exercise an influence on the manners, 
character, and morals of its cultivators?’ The 
lecturer stated at the outset that he would answer 
the question in the affirmative, but guarded himself 
by adding: ‘I must ask you to note at once what my 
assertion does not imply. My assertion that music 
can exercise an influence on the character, morals, 
and manners of its cultivators implies neither that 
all music can do that, nor that music actually does 
that to a large extent. An immense mass of music 
is, for various reasons, non-ethic; and music, as at 
present cultivated, can exercise but a tithe and even 
less of the influence of which it is capable.’ 

Whatever trouble Professor Niecks may have 
taken about the facts and literary form, we cannot be 





for a moment in doubt that his main concern was not 


Dover (Fantasia in C minor, Berens).—Mr. Francis G, | 
Highe, Parish Church, Castleacre (Adagio in A, Otto — 
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' general are imitations of good and evil characters,’ 
- we have the root from which Plato’s teaching springs. 
' Now let me illustrate this teaching by a few 
' characteristic quotations :— 


' other, because rhythm and melody find their way into the 
_ secret places of the soul, on which they mightily fasten, 
_ imparting grace, and making the soul graceful of him who 
' isill-educated; and also because he who has received this 
' true education of the inner being will most shrewdly 
_ perceive omissions or faults in art and nature, and witha 
_ true taste, while he praises and rejoices over and receives 


_ hewill justly blame and hate the bad, now in the days of 
_ his youth, even before he is able to know the reason why ; 
_ and when reason comes, he will recognise and salute her 
q —— with whom his education has made him long 
familiar. 


Socrates, that all modes, except the Dorian and the 
| because they induce softness, indolence, and drunkenness, 
_ the Mixolydian, because it expresses sorrow, &c. On the 
_ other hand, the Dorian is the strain of necessity, of the 
_ unfortunate, of courage, the warlike mode, ‘which will 
_ hour of danger and stern resolve, or when his cause is 
_ bysome other evil, and at every such crisis meets fortune 
_ with calmness and endurance’; 


| of action, when there is no pressure of necessity, and he is 


_ and they should be subject to the same rules, for we ought 


' effort in a direction where his voice is the voice of 
' one crying in the wilderness. The chief questions 
dealt with in the two lectures are these :— 


lecturer speak for himself, confining ourselves to 
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or instruction, but to make a strenuous missionary 


1. What are the views held in the past and 
present on the ethic powers of music ? 

z. In what way does the esthetic side of music 
educate those who cultivate the art ? 

3. Is music expressive? And if it is expressive, 
which are the means that enable it to be so? 

4. What practical conclusions has the teacher of 
music, the educationist, the philosopher, and the 
statesman to draw from these facts ? 


To the illustration of the first of these questions 
the first lecture was devoted, in which the views in 
antiquity, in the middle ages, and in modern times 
are exemplified. 

After these introductory remarks we shall let the 


putting ina word or two where our omissions make 
this necessary. The reader will of course understand 
that, through the omissions in our report, much of the 
accumulated evidence and logical sequence are lost. 
Still, the general character of the evidence and the 
drift of the argument will be clearly recognisable. 

Passing over the lecturer’s remark as to the great 
attention paid by the ancient Greeks to the ethic 
powers of music, and his characterisation of Pytha- 
goras’s view, we come to Plato. 

In the proposition that ‘Rhythms and music in 


Musical training is a more potent instrument than any 


into his soul the good, and becomes noble and good, 


The harmonious soul is both temperate and valiant, the 
inharmonious soul is cowardly and boorish. 
Plato, in ‘ The Republic,’ declares, through the mouth of 


Phrygian, should be banished—the Ionian and Lydian 


sound the word or the note that a brave man utters in the 
failing, and he is going to wounds or death or is overtaken 


’ and the Phrygian, is the 
strain of freedom, of the fortunate, and of temperance, 
the mode ‘ to be used by him in times of peace and freedom 


seeking to persuade God by prayer, or man by instruction 
and advice; or, on the other hand, which expresses his 
willingness to listen to persuasion or entreaty or advice, 
and which represents him when he has accomplished his 
aim, not carried away by success, but acting moderately 
and wisely, acquiescing in the event. 

Next in order to modes, rhythms will naturally follow, 





| Not to have complex or manifold systems of metre, but | 
tather to discover what rhythms are the expressions of a | 


Courageous and harmonious life. . . . What rhythms are ° 


XUM 


expressive of meanness, or insolence, or fury, or other 
unworthiness, and what rhythms are remaining for the 
expression of opposite feelings ? 

One more quotation shall conclude my statement of 
Plato’s view. Damon says that when modes of music 
change, the fundamental laws of the State always change 
with them. 

Here are some sayings of Aristotle’s :— 

Rhythms and melody supply imitations of anger and 
gentleness, and also of courage and temperance, and of 
virtues and vices in general, which hardly fall short of the 
actual affections, for in listening to such strains our souls 
undergo a change. 

Even in mere melodies there is an imitation of character, 
for the musical modes differ essentially from one another, 
and those who hear them are differently affected by each. 
Some of them make men sad and grave, like the so-called 
Mixolydian, others enfeeble the mind like the relaxed 
harmonies, others, again, produce a moderate and settled 
temper, which appears to be the peculiar effect of the 
Dorian; the Phrygian inspires enthusiasm .... The 
same principles apply to rhythms; some have a character 
of rest, others of motion, and of those latter, again, some 
have a more vulgar, others a nobler movement. Enough 
has been said to show that music has a power of forming 
the character, and should therefore be introduced into the 
education of the young. 

My last quotation from Aristotle will be on the study 
of music. 

‘ The right measure will be attained if students of music 
stop short of the arts which are practised in professional 
contests, and do not seek to acquire those fantastic marvels 
of execution which are now the fashion in such contests, 
and from these have passed into education. Let the young 
pursue their studies until they are able to feel delight in 
noble melodies and rhythms, and not merely in that 
common part of music in which every slave or child, and 
even animals, find pleasure 4 thus then we 
reject the professional mode of education in music.’ 

Views like those of Pythagoras, Plato, and Aristotle were 
not exceptional individual views, but views which up to the 
appearance of the Sophists, in the 5th century, B.c., seem 
to have been universally held and subsequently to have 
largely preponderated. Owing to the scarcity of documents 
that have come down to us, especially documents referring 
to the opposite views, it is, however, difficult to dogmatise. 
On the side of the Pythagoreans, Academics, and Peri- 
patetics, there were also the Stoics, whereas the Epicureans 
ranged themselves on the side of the Sophists. 


Brief characterisations of the ethical views of 
the Peripatetics Aristoxenus and Theophrastus, the 
Stoic Diogenes of Seleucia, the Eclectic Aristides 
Quintilianus, Claudius Ptolemy, and Boethius, con- 
cluded this part. Then the lecturer turned to the 
anti-ethical views of the ancients, and a criticism 
of these and the ethical views :— 

The ethical views did not remain unchallenged. This may 
have first been done in the fifth century B.c. by the Sophists. 
Unfortunately extremely little of early contemporary 
information exists, and for an account of some adequacy 
we must come down to the first century B.c., to the 
Epicurean Philodemus of Gadara, in Syria, who wrote a 
book on music, of which, however, only fragments remain. 
The ancient antagonists in matters musical of the 
Pythagoreans, Academics, Peripatetics, and Stoics, were 
the exact prototypes of our nineteenth century zsthetic 
formalists. In reading their objections and declarations 
we seem to be reading quotations from Hanslick’s ‘ On 
the Beautiful in Music.’ According to Philodemus, 
melodies and rhythms unconnected with words are 
meaningless, are mere formal combinations destitute 
of a content. This being the case, they cannot in any 
way affect the state of the soul, cannot in any way 
exercise an ethical influence either for good or evil. In 
fact, Philodemus goes so far as to maintain that music has 
as little to do with the soul-life as cookery, that it is a mere 
luxury, serving no useful purpose, except that of affording 
relaxation and lightening toil ; that, in short, it has no other 
object than amusement. 
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The mistake of those who think differently arises, we are 
told, from two causes—from attributing the meaning and 
effect of the words which generally accompany music to 
the music itself; and from our readiness to accept as 
authoritative what has been believed by our forefathers, 
and what is told us by our elders. The formalists declare 
that the teaching of the philosophers whom they oppose 
consists solely of assertions. If this accusation were true, 
it could be effectively met by the question: ‘ What else but 
assertions do you proffer?’ But is the accusation true? 
Not quite. Although there may be more assertion than 
proof, and the proof not scientifically set forth, it cannot 
in fairness be denied that there is observation as well as 
assertion in statements such as those about the correlation 
of the soul and music, the connection between musical and 
psychical motion, the effect of music as a rhythmical 
moving of the soul, and the different character, the different 
expression of different melodies and rhythms. . . . For the 
different expression of different melodies and rhythms, 
support may be found in the teaching of the rhetoricians 
and grammarians. Some of the rhetoricians laid great 
stress on the importance of melody and rhythm in speaking 
if persuasion was aimed at; and the grammarians never 
wholly lost sight of the ethos of rhythms in their treatment 
of verse. 


Professor Niecks’s opinion of the much-debated 
question as to the value of the ethical views of the 
Greek philosophers is as follows :— 


We know far too little of Greek music to form an opinion 
of its powers, far too little to test the opinions of the ancients 
It is not impossible that the philosophers may have been 
mistaken on some points, or that they may have indulged 
in exaggeration. I do not say that it was so, but say only 
that it may have been so. On the other hand, it seems to 
me that the sceptics overlook and misunderstand various 
things. They ask: ‘ Howcould such great effects be pro- 
duced by so simple a music as that of the Greeks?’ The 
answer to this is that in those early times simple musical 
combinations may have made deeper impressions on the 
hearer than the complicated modern combinations make on 
our jaded ears. Is not youth more impressionable than 
age? But although ancient Greek music was compara- 
tively simple, it had more means of expression than are 
usually taken into account. They had a greater number 
of modes ; they had three genera (diatonic, chromatic, and 
enharmonic, not to mention other modifications of their 
scales); they had modulation; and they had a very 
highly developed system of rhythm. Adverse critics laugh 
at the ascription of different qualities by different 
writers to one and the same mode. Most of these contra- 
dictions, however, arose not from the stupidity of the 
Greeks, but from the ignorance of the medizval musicians, 
who misunderstood the Greek nomenclature, and confused 
the names of the modes. Some of the supposed contra- 
dictions are in reality reconcilable differences. In short, be 
our estimate of the prevailing Greek view ever so low, we 
cannot get rid of the fact that it represents the belief of 
the large majority of a pre-eminently intellectual and 
artistic race. Such a belief ought not to be ignored ; on 
the contrary, it ought to be carefully noted and pondered. 

In the literature of the middle ages there is hardly 
anything to be met with in regard to our subject that may 
not be described as an echo of the utterances of the 
ancients, or rather as an echo of echoes of them. Never- 
theless there are differences between the later and the 
earlier writers. The character of these differences will be 
understood if we remember that the medieval writers 
were for the most part Christian churchmen thinking of 
Christian Church music, and subjects of states whose 
governments and social conditions were as unlike those of 
the Greece of Plato and Aristotle as anything could be. 


Quotations from St. Isidore, John Cotton, and 
Tinctoris brought out both the similarities and the 
differences. 

A much more valuable contribution to our subject is 
made by the learned Venetian, Zarlino, a great composer, 
and a still greater theorist, in his famous book the 
‘Institutioni Harmoniche,’ published in 1558, which 
contains chapters on the origin of music, in praise of it, 


—$——.., 


on the end in learning it, and on its usefulness. He cal}; 
it a vulgar and gross notion to learn music merely {fy 


for the mind what gymnastics do for the body. He who 


only to attain the perfection of the intellect, but also to be 
able, when laying aside cares and business, be it of the 


and commendably, he may in that way become prudent 
and get to do better and more praiseworthy things. This 
end is not only estimable, but it is the true end. 
Zarlino’s explanation of how music is enabled to affect 
the soul can in our time only raise a smile. It is this: 


soul. 


at the subject from a different point of view, con. 
tinuing thus: 
Not only of a much greater, but of the utmost interest and 


set of amateurs, poets, and musicians at Florence in the last 
quarter of the sixteenth century, who brought certain ten. 
dencies of the century to a head, and thereby revolutionised 
the art, changing it from one chiefly of harmonic proportion 


accompanied one-voice music for instrumentally unaccom:- 
panied many-voice music, or, to use technical terms, 
substituting the monodic for the madrigalesque style, 
These men—more especially the Counts Bardi and Corsi, 
Vincenzo Galilei, Peri, Caccini, and the poet Ottavio 
| Rinuccini—were the founders of the musical renaissance, 
| which came in the rear of that of the formative arts and of 
literature. But this renaissance was not a renaissance in 
the sense of being a revival of ancient Greek music, although 
the founders believed it to be that. They had, no doubt, 
been inspired by Plato, but the realisation of the ideas thus 
obtained led to very different results. It could not be 
otherwise, for there were no ancient musical monuments to 
study, the imperfectly understood theoretical treatises could 
not make up for the lack of art-works, and it was impossible 
to ignore and forget the harmonic acquisitions of the 
later middle ages. Count Bardi divided music into 
counterpoint and the art of singing well. The former he 
and the rest of the reformers rejected, because it seemed to 
them a hindrance to the latter. The moderns, like the 
ancients, Bardi remarked to Caccini, should aim first of all 
at intelligibility of the words, for as the soul is greater 
than the body, so are the words nobler than counterpoint; 
and then they should aim at correspondence between the 
character and mode of the music and the meaning of the 
poem. It is the staunch belief in the expressive power of 
music, and the institution of a style that favoured the 
development of this power, which makes this Florentine 
reforming brotherhood of the last quarter of the 16th 
century so interesting to us. 


In regard to Luther, who is in this respect as 
unique as in many others, and comes before us not 
as a philosopher, but simply as an ardent lover of 
music and a thorough believer in its ethical powers, 
the lecturer remarked :— 

Again and again Luther says that in his estimation the 
place of music is next to theology, the one as well as the 
other producing a calm and serene mind. 

The usefulness of music is so great that no one, be he 
ever so eloquent, can say enough of it. . . . Music is a 
mighty ruler of all movements of the human heart, by 
which, nevertheless, men are often governed and subjugated 
as by a master. 

Music has of necessity to be retained in schools. A 
schoolmaster must know how to sing, otherwise I won't 
look at him. 





the solace and delight of the ear and the perfecting of § 
the sense of hearing; and also wishes music to hf 
something more than a discipline that inclines the ming 
to virtue and regulates its passions, a discipline that dog 


learns music, says our illustrious authority, learns it no § 


body or the mind, to pass the time and amuse himsel § 
virtuously, so that shunning idleness and living uprightl § 


The passions of the soul, being placed as they are in the} 
body, consist ot certain proportions of hot and cold, and} 
humid and dry; and as similar proportions of qualities | 
exist in music, it can, owing to this similarity, act upon the | 





After an account of Castiglione’s ‘Il Libro de | 
Cortegiano,’ Professor Niecks made his hearers look | 


importance to us, are the discussions and achievements of a b 
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As to the later periods, the Professor said :— 


It would be waste of time to continue in detail our survey 
in more modern times. We should not find anything new 
or even anything in any way satisfactory. Generalities 
and echoings of the saws of the ancients form the staple 
pabulum. 

It is inexplicably strange that in modern times, and even 
quite recently, so little has been said about music as an 
educational power, so infinitely less than in ancient days, 
when music, compared with what it is at the present day, 
was in its childhood, and in many respects rudimentary. 





Then harmony hardly existed at all, the contrapuntal 
interweaving of parts was undreamt of, the compass of | 
sounds in use very restricted, the executive technique (as | 
proved by the structure of the instruments) insignificant, 
and even melody and rhythm undeveloped. This last 
statement will surprise many and shock some, but I cannot 
stop to prove it. The eminent musician, Gevaért, an 
undoubted admirer of ancient Greek music and the 
weightiest authority on it, describes it thus: ‘A melodic 
design, sober in outline and expression, indicating the 
general sentiment by some exquisite traits of a supreme 
simplicity, and accompanied by a small number of 
harmonic intervals.’ Suppose we accept this estimate, the 
most favourable I conceive to be possible; still, what an 
immense superiority the music of our time presents in the 
variety and amount of means, and, consequently, of 
expressiveness! But the more expressive the art, the 
greater must be its power of influencing us, not only 
momentarily, but also permanently, not only by rousing and 
soothing our emotions, but also by moulding our character. 
That music has become more and more expressive, 
especially since the latter part of the 16th century, when 
accompanied solo song and the musical drama began to be 
cultivated, is a fact too obvious to stand in need of proof. 
Not to go farther back, who can doubt the expressiveness 
and impassioned nature of the music of Beethoven, 
Schumann, Chopin, and Wagner? Not he who is 
musical. I repeat it is inexpressibly strange that, with 
the increase of the power, the recognition of the power has 
decreased. Instead of hearing of it as a mighty instru- 
ment of education, we hear of music only as an elegant 
accomplishment, by which we can make ourselves agree- 
able in company, while away weary hours, and keep 
ourselves out of mischief. Beyond this we hear of nothing 
that is not extremely vague. There is, for instance, a 
vague idea that music may have a refining influence, 
but how it has this is not explained. Even the books 
and pamphlets written with the object of recommending 
the study of music in elementary. schools, at home, 
and in conservatoriums, fail to make it clear why 
they recommend it. You will search in vain in Pesta- 
lozzi’s and Frébel’s works for a true perception of 
the powers of the art and an adequate utilisation of them. 
J. I. Rousseau, a musician as well as a philosopher, one 
who composed music and wrote on music, forgets the art 





in his treatise on education, ‘Emile, ou de l’Education.’ 
And, strangest of all, Herbert Spencer, than whom no one 
has shown a deeper insight into the nature of music, writes 
a book on education and hardly alludes to the art that can 
be made so powerful a factor in it. Moreover, the allusion 
is solely concerned with esthetic culture and its pleasures. 
Itis high time to reconsider the question of the ethical | 
aspects of music, and to examine it earnestly, carefully and | 
thoroughly. What is wanted is not assertions as to the | 
powers of music in this respect, but expositions of their | 
nature and workings. In the next lecture I shall make an | 
attempt at such an exposition, in the hope of thereby | 
fousing the attention and curiosity of educationists and | 
the public. 


(To be continued.) 








Tue Birmingham Festival Choral Society (conductor, 
Dr. G. R. Sinclair) announces the following works for 
performance during next season :—Verdi’s ‘ Requiem,’ 
Mendelssohn’s ‘Hymn of Praise,’ Berlioz’s ‘ Faust,’ 
Goring Thomas’s ‘The Swan and the Skylark,’ Leo’s 
‘Dixit Dominus,’ Selections from ‘ Parsifal,’ Coleridge- 
Taylor’s ‘ Hiawatha’ trilogy, and ‘ The Messiah.’ 





THE GLOUCESTER MUSICAL FESTIVAL. 
SOME PEEPS INTO THE PAST AND A TIME-TABLE. 


THE one hundred and seventy-eighth meeting of 
the Three Choirs of Gloucester, Worcester, and 
Hereford is this year to be held at Gloucester. 
How different the conditions to-day as compared 
with those of long ago! For instance, in 1733, the 
band consisted of ‘ French horns, trumpets, German 
flutes, and a fine treble harp,’ probably all made in 
England. Among the ‘female vocal performers’ 
in 1769 was Mrs. Mattocks, ‘for many years a well- 
known comic actress at Covent Garden,’ and owing 
to the expenses of the band (£684 6s. 10d., to be quite 
exact) in that year ‘the Bishop and his coadjutor, 
Mr. Southwell, were £100 a-piece out of pocket ’— 
a piece of ill-luck. At the next festival (in 1772) 
there were engaged ‘ for the first time, to assist the 
trebles in the chorus, Miss Radcliffe, and others of 
the celebrated female chorus singers from the North 
of England.’ Were these ‘celebrated female chorus 
singers’ an organised body, or only members of 
various singing societies in the North, probably 
Lancashire? Perhaps some of our readers can 
furnish information on this point. In 1817, Mr. 
Braham sang ‘‘‘ Comfort ye, my people” in a manner 
so ill befitting the subject, and with such redundancy 
of false ornament, as to draw upon himself the 
censure of the critics.’ A Miss Cann played a 
solo on the flute at the meeting of 1826, but 
‘between the parts.’ The performances were held 
in the Nave of the Cathedral for the first time 
in 1835, when a quartet, entitled ‘ Millions of spiritual 
creatures,’ composed expressly for the occasion by 
S. S. Wesley, then the young organist of Hereford 
Cathedral, was sung. It was at the Gloucester 
Festival of 1841 that Mendelssohn’s ‘Hymn of 
Praise’ was first performed in England in its present 
form. Three years later one of the attractions was 
John Parry and his inimitable drolleries. He was 
compelled to repeat a song called ‘ Matrimony,’ and 
greatly amused his audience by his delivery of ‘ Miss 
Harriet and her governess; or, a Young Lady’s 
thoughts on Education.’ Coming to later times, we 
find another Parry—Hubert of that ilk—in the 
Festival programme of 1868, when that distinguished 
musician, then a youth in his twenty-first year, came 
prominently before the public as the composer of an 
‘Intermezzo Religioso’ for orchestra, which he 
conducted. Six years later (in 1874), Dr. S. S. Wesley 
presided over the Festival for the last time. This 
Meeting was made memorable by reason of a sermon 
preached by Canon (now Bishop) Barry, which 
threatened the very existence of the Festival. It 
was eminently characteristic of the composer of 
‘The Wilderness’ that, ‘as a practical comment on 
the tendency of the sermon,’ he played the Dead 
March in Saul! 

So much for these glimpses into the past of 
Gloucester Festival doings. Let us now turn to 
the near future and give, according to our annual 
custom, a time-table of the Festival soon to be 
held on the banks of the Severn. 


TIME-TABLE OF THE APPROACHING GLOUCESTER 
FESTIVAL :— 


September 8, ro, 11, 12, and 13. 


Sunpay (September 8).—At 3 p.m.: Special opening 
Service in the Cathedral. ‘ Unfinished’ Symphony in 
B minor, Schubert; *Magnificat and Nunc dimittis, 
B. Luard Selby ; * +‘ Lord, I have loved the habitation 
of Thy house’ (Anthem), John E. West; + Prelude, 
‘ The Dream of Gerontius,’ Edward Elgar. 


* Composed expressly for the Festival. 
+ Conducted by the Composer. 
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Tuespay (September 10).—Morning, at 11.30: Funeral 
March, Chopin; the National Anthem; ‘ Elijah,’ 
Mendelssohn. 
Evening, at 8: Symphony in C, Mozart; +‘ A Harvest 
Song,’ C. Lee Williams ; ‘ Last Judgment,’ Spohr. 

WEpnEspay (September 11).—Morning, at 11.30: Sym- 

phony in C minor, Brahms; Mass in D minor, 
Cherubini; Organ Concerto in B flat, Handel (Soloist, 
Dr. G. R. Sinclair) ; *; Motet (for double choir), ‘The 
righteous live for evermore,’ Charles H. Lloyd ; 
ft ‘Idyll’ (for orchestra), S. Coleridge-Taylor ; 
+Scene II., Part II., from ‘The Rose of Sharon,’ 
A. C. Mackenzie. 
Evening, Concert in the Shire Hall, at 8: + Dramatic 
Scene, ‘The forging of the anchor,’ J. F. Bridge; 
*+Symphonic Prelude, ‘A song in the morning,’ 
W. H. Bell; +Overture, ‘ Cockaigne’ (‘In London 
Town’), Edward Elgar; *+ Orchestral Poem, ‘A 
Phantasy of life and love,’ F. H. Cowen; ‘ The last 
post,’ C. V. Stanford, &c. 

TuHuRspay (September 12).—Morning, at 11.30: ‘ Eroica’ 
Symphony, Beethoven ; {‘ Job,’ C. Hubert H. Parry ; 
Requiem, Verdi. 

Evening, at 8: *f+‘Emmaus’ (a Biblical scene), 
A. Herbert Brewer; ‘Sleepers, wake’ (Cantata), 
J. S. Bach; ‘ Hymn of Praise,’ Mendelssohn. 

Fripay (September 13).—Morning, at 11.30: ‘ Messiah,’ 
Handel. 

Choral Service by the Three Choirs on each day of the 
Festival (except Sunday) at 5 p.m., at which will be sung— 
Services: Smart in F, Walmisley in D minor, Stainer in 
E flat, and Tallis in D minor. 

Anthems: ‘Oh! clap your hands,’ Greene; ‘O where 
shall wisdom be found?’ Boyce; ‘ Hosanna,’ Gibbons; 
‘The Wilderness,’ Wesley. 


PRINCIPAL VOCALISTS. 

Madame Albani, Madame Sobrino, Madame Ella Russell, 
Miss Hilda Wilson, Miss Muriel Foster, Miss Ada Crossley, 
Mr. Ben Davies, Mr. William Green, Mr. Andrew Black, 
Mr. Lane Wilson, and Mr. Plunket Greene. 


Principal First Violin—Mr. A. Burnett. 
Organists—Dr. G. R. Sinclair and Mr. Ivor A. Atkins. 
Conductor—Mr. A. Herbert Brewer. 








REVIEWS. 


Sleepers, Wake! (Wachet auf!). A Church Cantata. 
By J. S. Bach. Edited by Ebenezer Prout. 


[Novello and Company, Limited.] 


Tuis is ‘one of the finest of the one hundred and ninety 
Church Cantatas of Bach which are in existence.’ So 
Professor Prout tells us in his interesting prefatory note, 
and who will question his judgment? Let us see what 
Spitta says about this ‘ magnificent composition,’ as he 
designates it. After stating that Bach prepared the cantata 
for the Twenty-seventh Sunday after Trinity, in the year 
1731 (November 25), Spitta goes on to say :— 

‘This Sunday, as is well-known, but rarely occurs 
in the ecclesiastical year; and for this reason, and 
because of its poetically and mysteriously solemn 
Gospel, Bach felt himself prompted to compose for it 
a creation of the very highest order.’ 

The cantata is founded on the chorale ‘ Wachet auf, ruft 
uns die Stimme,’ of which both the words of the hymn and 
its tune are believed to be by Philipp Nicolai (1556-1608). 
It first appeared (according to Messrs. Cowan and Love’s 
‘ The Music of the Church Hymnary’) in a book entitled: 

‘Frewden Spiegel des ewigen Lebens......durch 
Philippum Nicolai, Franckfurt am Mayn, 1599.’ 

The tune has become familiar through its use by Men- 
delssohn in the overture to his oratorio of ‘ St. Paul,’ and 
later on as a chorus in the same work; moreover, it has 





* Composed expressly for the Festival. 


found its way into nearly all English hymnals. In the 
opening chorus of the cantata we find Nicolai’s noble tune 
as a canto fermo in the soprano part, which majestically 
stands out, like unto a rock, above counterpoint such as 
only Bach could write. To this melodious chorus succeed 
a recitative (tenor) and a typical Bach duet for soprano and 
bass. The second verse of the chorale is then sung by all 
the tenors to a delightful flowing accompaniment. After 
another recitative (this time for bass) and duet (again 
assigned to a soprano and bass), the work concludes with 
verse 3 of the old tune in its ‘unadorned simplicity’ and 
massiveness. As Spitta well observes: ‘The splendid 
melody has here once more an opportunity of producing 
its effect by its own beauty.’ Any further eulogy of this 
beautiful cantata would be like attempting to gild refined 
gold. It is only necessary to refer to the English trans. 
lation by Miss Georgina E. Troutbeck, who, in discharging 
this important task, has proved herself worthy to tread in 
the footsteps of her father. As to the pianoforte accom. 
paniment and general editing of the cantata, is it nota 
sufficient guarantee of excellence merely to say that the 
work has passed through the hand of so reliable and 
conscientious an authority as Professor Prout ? 
we are greatly mistaken, many organists and choirmasters, 
no less than church choirs, will be glad to have their 


by the Great Cantor as ‘ Sleepers, wake !’ 





HARVEST MUSIC. 


Look on the Fields. By Charles Macpherson. 
(Novello’s Octavo Anthems.) 


[Novello and Company, Limited.] 


‘Loox on the fields’ opens with a twelve-bar introduction 
for the organ of tranquil character, which admirably 
prepares the way for the entrance of the voices. Mr. 
Macpherson has avoided vocal solos, and confined himself 
to four-part writing for the voices throughout. While 
these parts are of a flowing and graceful character, they 
contain some effective contrasts and changes of tonality. 
A feature of the work is the independence of the accompani- 
ment, which considerably heightens the interest of the 
composition. 


Harvest Praise. . Short sacred Cantata for Harvest 

Festivals. By Percy E. Fletcher. 
[Weekes and Co.] 

Mr. FLETCHER’s cantata is designed for tenor and bass 
soli and chorus with organ or orchestral accompaniment. 
The words, selected chiefly from the scriptures, include the 
familiar hymn ‘ We plough the fields and scatter,’ which is 
set with vigour, and ingenious variety of employment of 
the sections of the choir. Bright and pleasing music and 
easy to sing. 





SONGS. 
Last Night and Love Song. Words by Raymond 
Warner. Daffadowndilly. Words by Ellen T. Fowler. 
Music by Garnet Wolseley Cox. 
Dream Thoughts. Words by Coleridge. 
Gostelow. 
Sweet Lovers love the Spring. 
Music by Harold Jenner. 
[Weekes and Co. ] 


Mr. WotseE ey Cox is a young composer whose writings 
merit attention. The above-mentioned songs from his pen 
are well laid out for the voice, and the music possesses 
freshness and earnestness. ‘Last Night’ and ‘ Love Song’ 
are designed for baritones. The vocal compass of ‘ Daffa- 
downdilly’ is contained in the octave, and the highest 
note is E on the treble stave. This is a simple and 
captivating little song. Mr. Gostelow’s ‘ Dream Thoughts’ 
are extremely pleasing. The music accentuates the sig- 
nificance and poetical suggestiveness of the lines, and the 
voice part is very melodious. Shakespeare’s familiar lines 
have been allied to sprightly music by Mr. Harold Jenner, 


Music by Fred 


Words by Shakespeare. 





+ Conducted by the Composer. 








and the song will be found easy to sing. 
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Twenty-five Songs. By Ernest Lavigne. 
[Montreal: Sohmer Park.] 


‘Tue development of music on the other side of the 
Atlantic is one of the many signs of progress in intellectual 
pursuits in which true joys are to be found. Mr. Lavigne 
is one of the most prominent musicians in the city of 
Montreal, and judging by this collection of songs his 


reputation has been well earned. Although the settings 


are unpretentious and simple in design and character, they 
are very vocal and the music is in thorough sympathy with 
the text, which has been selected from the best-known 
modern French poets. ‘Vous aimerez demain’ and 
‘Tristesse d’Amour,’ words by Armand Silvestre; and 
‘Absence,’ words by Théophile Gautier, are pleasing 
examples of expressive vocal writing. An English trans- 
lation is supplied, but the accentuation is very faulty. In 
the first page the second syllable of the words ‘ verdant,’ 
‘winter,’ ‘trembling,’ and ‘morning,’ comes on the first 
beat of the bar ! 





CHURCH MUSIC. 
Communion Service in C. By John Stainer. 
[Novello and Company, Limited. ] 


Any composition by the late Sir John Stainer possesses 
peculiar interest, and the setting of this Communion 
Service, composed expressly for the choir of St. Paul’s 
Cathedral, where Sir John rendered such faithful and 
memorable service, attests to his talent and keen sympathy 
of the spirit of Anglican Church music. The music is set 
out for first and second sopranos, altos, tenors, and first 
and second basses, and is for unaccompanied singing. 
The service includes the Kyrie, Credo, Sanctus, and Gloria 
in Excelsis, and of these the most important, musically, is 
the Credo. Its opening phrase expresses the firmness of 
conviction which should accompany the declaration of 
belief, and its repetition at the opening of the Gloria in 
Excelsis is a distinctly happy thought. The Sanctus is 
very simple and impressive. The first and second basses 
sing a continuous and flowing counterpoint through the 
greater part of the number, while the other voices whisper 
the words ‘Holy, holy, Lord God of Hosts.’ The 
conclusion is reached by a finely worked-up climax. 


In the Lord put I my trust. By Charles Macpherson. 
Wisdom shall praise herself. By John E. West. 
Blessed are the pure in heart. By A. Davidson Arnott. 


Far from the world, O Lord,and Now sinks the sun. By 
Horatio W. Parker. 


The people that walked in darkness. 
Bowes. 


Thou art gone to the grave. By C. Lee Williams. 
[Novello and Company, Limited.] 


TuE first of this sextet of anthems contains much that 
testifies to the talent and cultured musicianship of Mr. 
Charles Macpherson. Dramatic perception restrained by 
Tecognition of means appropriate to the Church, and 
governed by a knowledge of what is effective, are prominent 
features on every page. The setting of the phrase ‘and 
what hath the righteous done?’ which commences fortissimo 
and ends piano, and the subsequent repetition of the single 
word ‘ What ?’ sung pianissimo to the chord of the relative 
minor of the preceding harmony, is an instance of the 
happy expression of the inner meaning of the text which 
distinguishes the music. 

The text of Mr. West’s anthem has been selected by Mr. 
John S. Bumpus, and is of uncommon character, being 
taken from the twenty-fourth chapter of Ecclesiasticus. It 
is, however, none the less suitable for musical illustration, 
and has been set ina simple but effective manner. The 
familiar Beatitude, ‘ Blessed are the pure in heart,’ has 
been allied to music of devotional and flowing character by 
Mr. Arnott, and the anthem merits wide-spread recognition 
from choirmasters. Attention may be called to the fresh- 
ness of the final cadence. 


By Charles F. 


XUM 





The words of ‘Far from the world,’ are by the poet 


‘| Cowper, and the naive lines have been set by Professor 


Parker to music thoroughly in sympathy with their spirit. 
The anthem opens with a solo, designed for soprano or 
tenor, the melody of which is subsequently repeated by the 
choir in four-part harmony. Afterwards the soloist super- 
imposes a fifth part. The music is not only easy to sing, 
but grateful to those who sing it. ‘Now sinks the sun’ is 
an unaccompanied chorus from Professor Parker's 
oratorio ‘St. Christopher.’ The music requires a choir of 
some magnitude, the parts being occasionally doubled. 
It also demands well-trained voices, but these essentials 
being forthcoming, the anthem would be impressive. Mr. 
Bowes has written in a direct and simple manner that 
render his anthem well suited to choirs of moderate ability. 
The soprano solo is melodious, and the final fughetta 
is bright and vigorous. Mr. Lee Williams’s anthem is 
written ‘In Memoriam, South Africa, 1900.’ The text is 
Bishop Heber’s well-known hymn, which has been set 
in simple but expressive fashion that intensifies the 
significance of the lines. 


VIOLIN AND VIOLONCELLO MUSIC, 


Reverie. For violin, with pianoforte accompaniment. 
By M. Fallas Shaw. 

Elegie. By H. Waldo Warner. 
cello by Tennyson Werg. 

Cradle Song. For violin, with piano accompaniment. 
By W. H. Bell. 

[Novello and Company, Limited. ] 

Mr. SHaw has written a charming little solo for the 
violin, with an interesting musicianly accompaniment. 
Mr. Warner’s ‘ Elegie’ is even more beautiful for the 
‘cello than the violin, and Mr. Bell’s Cradle Song is a 
very pleasing solo. 


Transcribed for violon- 


Consolation. Pour Violoncelle avec accompagnement de 
Piano. By W. H. Squire. 

[Bosworth and Co.] 

Ah! Moon of my delight. Recit. and Air. Transcribed 
for violin, with piano accompaniment. By Liza Lehmann. 
[Metzler and Co.] 

THE first of these two pieces is effectively written for the 
instrument and of moderate difficulty, and will find many 
admirers. The second is a very excellent transcription of 
one of the most beautiful numbers in the fascinating song- 
cycle ‘In a Persian Garden.’ 








ROYAL ACADEMY OF MUSIC. 
‘ MIGNON.’ 


THE enterprise of the management of the Royal 
Academy of Music in engaging a theatre for the perform- 
ance of their students is to be highly commended. The 
advantage of environment to young artists is invaluable, 
and much experience is to be gained by appearing 
in a modern theatre. At the first of the two performances 
of the opera of ‘Mignon’ at the Globe Theatre on the 
16th and 17th ult., the name-part was interpreted with 
much charm by Miss Ida Mann, who possesses a rich-toned 
mezzo-soprano voice, in addition to considerable dramatic 
perception and admirable clearness of articulation—quali- 
ties which should enable her to become an acceptable 
artist. The character of Filina was sustained by Miss 
Lilian Kent, whose most successful achievement was the 
neatness with which she executed the florid passages 
which abound in this part. The hero, Wilhelm, was 
personated by Mr. Edward F. Barrow, who, although he 
has a tenor voice of pleasing quality, especially in the upper 
register, has yet much to learn. Mr. Charles Thompson 
showed histrionic aptitude as Laertes, and the other 
characters were efficiently sustained by Miss Daisy 
Drewe, Miss Jennie Bateman and Messrs. George Clowser, 
Henry Rojas, Walter Monck, and Harold R. Hammond. 

At the second performance the heroine was imper- 
sonated by Miss Edith Hensler, who gave proof, especially 
in the latter scenes, of much intelligence and dramatic 
perception. The part of Filina was sung by Miss Wheeler 
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with confidence. Mr. Ernest Torrence merits special 
mention for his admirable embodiment of Lothario, and 
Miss Mary Price Owen, as Frederick, may be complimented 
on her acting and her fencing; she also sang well. The 
remainder of the cast was the same as on the preceding 
evening. The choruses were brightly and intelligently 
sung, and the orchestra, although somewhat inclined to 
overpower the voices in forte passages, played meritoriously 
under the direction of Mr. G. H. Betjemann. 

A new ‘Fantasie Brillante’ in E minor for violin, by Mr. 
W. W. Reed, was a prominent feature of the concert given 
by the students of the Royal Academy of Music, on the 
roth ult., at St. James’s Hall. The first of its three 
movements is the best. This is fluently-written and pleasing 
music. The work was effectively rendered by the composer. 
Much cleverness was apparent in the settings, by Miss 
Mary Burgess, of three short poems by Browning, and 
they were well sung by Miss Jessie Stewart. The singing 
of Miss Isabel Reaney and Miss Eleanor Coward also 
possessed praiseworthy features. Mr. Anderson Nicol 
rendered Lassen’s ‘Stars of the Summer night’ with taste 
and refinement, and the violin obbligato was neatly played 
by Miss Irene Penso. Miss Phoebe Jay and Mr. E. Yorke 
Bowen played the pianoforte creditably, the former being 
heard in Brahms’s Scherzo (Op. 4) and the latter in 
Chopin’s Balladein F minor. Much brilliancy distinguished 
the interpretation of Wieniawski’s Variations in A by Mr. 
Spencer Dyke, and Miss Marjorie Hayward, in Mozart’s 
Violin Sonata in E minor, showed that she is making 
satisfactory progress. The programme also contained 
Arensky’s Trio in D minor, in which the Misses G_ Law, 
M. Sutton, and E. Pettit took part with commendable 
results, and two movements from Schiitt’s Serenade in D, 
which were interpreted by the ensemble class, under the 
direction of M. Emile Sauret. 


ROYAL COLLEGE OF MUSIC. 


EXcELLENCE, of high-water mark attainment, has 
become a tradition of Royal College performances. The 
orchestral concert given in the beautiful and acoustically- 
perfect new concert hall of the Institution, on the 23rd ult., 
was especially good—in fact, a spring tide of excellence. 
The orchestra played the ever-welcome Figaro Overture 
and Tschaikowsky’s Suite for orchestra in G (No. 3, 
Op. 55), with good tone, artistic phrasing, remarkable 
precision, and wonderful verve. How enthusiastically 
those young people played! Not as a matter of routine 
duty only, but as though their hearts were in their work. 
Happy period of youth! The soloists — Alice Turner 
and Norman Ridley (vocalists), Tom Morris (violin), and 
William H. Harris (organ)—gave evidence of admirable 
training grafted on to natural talent. This most enjoyable 
music-making concluded with a fine performance of 
Sir Hubert Parry’s Ode to Music, composed for the 
opening of the new College Hall and ‘ repeated by special 
desire.’ The genial Director of the College was most 
enthusiastically received by students and audience alike 
on coming forward to conduct his expressive music. The 
remainder of the concert was ably conducted by Professor 
Villiers Stanford. 


OPERA AT COVENT GARDEN. 
LALO’S ‘LE ROI D'YS.’ 


THIRTEEN long years have passed since Lalo’s ‘Le 
Roi d’Ys’ was produced at the Opéra Comique, Paris. 
Though it has been performed at Brussels, and even at 
Rome, it was only given here, for the first time, on 
Wednesday evening, July 17. The composer’s name, 
however, has long been familiar to us; the clever, brilliant 
‘ Symphonie Espagnole,’ introduced by Sarasate in 1878, and 
the ‘ Rhapsodie Norvégienne’ are established favourites here. 
In Paris, Lalo’s instrumental music is held in high esteem, 
and for good reason, seeing that it displays both skill and 
charm. But he was ambitious, and sought reputation at 
the theatre, and not only sought but found it; his opera 
proved successful, and among modern French operas holds 
an honourable place. Brittany is fertile in legendary lore, 





and the libretto of this opera, written by Edouard Blau, is 
based on the well-known story of the city swallowed up 
by the sea; although on the stage this final calamity 
is averted. Margared and Rozenn, the two daughters of 
the King of Ys, are both enamoured of the brave general 
Mylio; report of his death is spread, and Margared jg 
induced to accept as a pledge of peace the hand of Pring 
Karnac, who has defeated Mylio. Mylio, however, returns 
unexpectedly, the maiden withdraws from her promise, 
and the first act ends with the sudden breaking-off of the 
peace negotiations. In the second act we have the return 
of Mylio, who now, in his turn, has vanquished Karnar, 
and receives as reward the fair Rozenn to wife. Karnac, 
and Margared who in the former sees an instrument to 
carry out her revenge, plot to flood and destroy the city, 
In the third and last act, Margared atones for her guilt 


retreat, for justice has been accomplished. 


opera the music of ‘ ays’ 
Italian, there is very much to admire in it; 
freedom both from the Scylla of affectation and the 
Charybdis of commonplace, graceful melodies and excel. 
lent orchestration. The choruses at the opening of the first 
act, in their quaintness of melody and piquancy of rhythm 
are charming, and still more engaging is the wedding 
chorus at the commencement of Act 3, which, together 
with the flood sensation at the close, goes far to 
explain the favour which the work has met with in Paris, 
With regard to the performance we must be brief. Malle. 
Paquot and Madame Suzanne Adams impersonated the 
two sisters, Margared and Rozenn respectively—the former 
made a highly favourable début, both as a vocalist and 
actress ; the latter sang the tender music assigned to her 
with purity and charm. MM. Jerome (Mylio), Seveilhac 
(Karnac), Plangon (the King of Ys), rendered able service. 
The opera was energetically conducted by M. Flion. 
Among other events during the past month we may 
specially mention the performance of ‘Carmen,’ with 


‘ Messaline,’ produced two seasons ago. 


MR. FRED. E. WEATHERLY ON 
THIRTY-THREE YEARS OF SONG-WRITING. 


Sucu was the theme upon which the popular song-writer 
pleasantly discoursed at Steinway Hall, on the 6th ult. 
Everyone knows Mr. Weatherly as the author of ‘ The 
Holy City,’ ‘ They all love Jack,’ ‘The Children’s Home,’ 
‘Darby and Joan,’ and a host of songs that have become 
favourites in the concert-room and in the drawing-room. 
He has written words of songs that are true to human nature, 
that are sentimental without being maudlin and mawkish, 
patriotic without being tainted with Jingoism—in short, 
songs that can be sung without making the singer appeat 
ridiculous, as does the lady of fifteen stone when she 
warbles ‘I'd be a butterfly.” He spoke of the importance 
of the first line in arresting the attention of the audience. 
(How true this is of all literary work!) For instance: 


They played in their beautiful garden, 
The children of high degree, 


In that opening sentence the picture was before the 
listener, and the rest of the song would take care of itself. 
‘London Bridge’ was a descriptive song of another type, 
dealing with classes, not with individuals, and was an 
example of the music having been written before the 
words. Molloy and Weatherly were in London together, 
when the composer gave the tune in a cab. ‘ What does 
it suggest to you?’ he asked. ‘It is the motion of 
people going over the bridge,’ was thereply. ‘ Well, then, 
why not call it “* London Bridge”?’ And so it came to 
pass that the words and music were put together, though 
Molloy was careful to admit that the melody was that of an 
old Somerset folk-song. And so Mr. Weatherly chatted on 
to the delight of his audience. Some ‘ Nancy Lee’ anecdotes 
must be quoted. No less than seventeen men took it to 
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organ-grinder stamping upon his organ, and saying to it, 
with a look of delight upon his face, ‘ You shall play that 
“Nancy Lee” no more’; a lady asked Mr. Weatherly if it 
was true he had written the song when at sea. ‘Oh, yes,’ 
said he, ‘I wrote it sitting astride a bowsprit, bounding over 
the briny billow, with a fountain pen on an author’s hairless 
patent paper pad!’ ‘Did you, really?’ asked the fair one. 
‘Yes—nearly,’ replied Mr. Weatherly, with a merry 
twinkle in his eye. 

The lecture was capitally illustrated by Mrs. Ernest 
Newton, Miss Florence Bulleid, Mr. Jack Robertson, 
Mr. H. Lane Wilson, and Mr. Maurice Farkoa. Mr. 
Ernest Newton accompanied. 


THE INCORPORATED STAFF-SIGHT-SINGING 
COLLEGE. 


UnvER the presidency of Dr. W. H. Cummings the 
annual general meeting of the College was held at the 
Guildhall School of Music on the 13th ult. 

According to the annual report read at the meeting a 
steady increase of membership, and a gradually widening 
sphere of work, continue to attend the progress of the 
College. Feeling reference was made to the death of its 
first patron—Sir John Stainer—which was thought to be 
peculiarly appropriate, as the Incorporated Staff-Sight- 
Singing College owes its inception to that much-lamented 
musician, Sir John having drafted the first prospectus 
with his own hand. 

A summary of the examinations showed that the number 
of certificates granted during the year has risen to 241; and, 
among many items of interest referred to, were the rapidly 
increasing circulation of the ‘Manual of Sight-Singing,’ 
and to the large number of enquiries constantly received 
from many places abroad. 

Thanks were accorded to the President, Dr. W. H. 
Cummings, as well as to Dr. Warwick Jordan, honorary 
treasurer, and Dr. Hamilton Robinson, honorary secretary. 

The report concluded with a brief reference to the 
satisfactory financial condition of the College, resulting 
from the fact that the whole of the work up to the present 
time has been carried on by the various officers con amore, 
which was strictly according to the original plan of the 
late Sir John Stainer in regard to the early days otf the 
College; and an appeal was made to all music lovers to 
assist (in one or more of various ways indicated) a work 
which no true musician could regard with indifference. 





TWO CATHEDRAL FESTIVALS. 
(By our SPECIAL CORRESPONDENT.) 
PETERBOROUGH. 


‘THERE are some who entertain conscientious objections 
to musical festivals in cathedrals. Their scruples deserve 
respect, but surely they hardly realise how well fitted to 
such a purpose are the spacious naves of our cathedrals, 
to which it would be difficult to assign a function more 
appropriate than the performance of sacred music on a 
large scale. This sense of fitness is intensified at Peter- 
borough, where the Norman nave lends itself so well to 
music. Acoustically I know of no building, whether church 
or concert-room, that surpasses it, for it reconciles the 
usually conflicting qualities of resonance, of general effect 
and distinctness of detail in a remarkable fashion. The 
triennial festival that took place on Thursday, June 27, was 
excellent and enjoyable so far as it went, and indeed it 
might be said that its worst fault was the negative one that 
there was not enough of it. In a one-day festival, where 
the whole programme has to be rehearsed in the forenoon, 
and this is the sole occasion on which band, chorus, and 
Principals meet, it is obviously necessary to confine the 
choice of music to very strict limits, so that it is no doubt 
unreasonable to look for much that is not hackneyed. On 
this occasion ‘ Elijah’ occupied the afternoon performance, 
while in the evening Mozart’s G minor Symphony and 
Spohr’s ‘Last Judgment’ were given. By way of not 
seeming to neglect native art, a less familiar thing was 


introduced in the shape of Sir Frederick Bridge’s ‘ Cradle 
of Christ,’ a short choral work originally produced at the 
Hereford Festival of 1894. 

For this Peterborough Festival, Dr. Haydn Keeton, 
organist of the Cathedral, who conducted, had got together 
a chorus of about 240 voices from the choral societies of 
Peterborough, Lincoln, Leicester, Northampton, Market 
Harborough, and Kettering. It was a_ well-trained, 
intelligent, and zealous body. The volume of tone it 
produced was, thanks no doubt in some measure to the 
resonance of the building, greater than might have been 
expected from its numbers. At Leeds, for example, 
where voices are stronger than in the Eastern Counties, 
the festival takes place in a much smaller building than the 
Peterborough nave, and the chorus is about 350 strong, 
so that choral effects are necessarily much more over- 
powering ; yet it could by no means be said that 
at Peterborough the chorus was ever unequal to its 
task, while the brightness of the voices, especially 
the sopranos, was very noteworthy. The orchestra, con- 
sisting chiefly of London and Birmingham players, 
with Mr. W. H. Eayres as leader, was thoroughly 
efficient, and played the Mozart Symphony—which was in 
every sense the gem of the festival—with the pleasantest 
effect. Dr. Keeton’s reading might, perhaps, have been a 
trifle more vocal and sympathetic in phrasing and the like, 
but he did as much as could reasonably be expected with 
a single hurried rehearsal, and with what, in spite of the 
ability of its individual members, was essentially a ‘scratch’ 
band. The choral works had justice done to them, though 
in Mendelssohn's music Dr. Keeton more than once showed 
a slight inclination to force the pace. The principals were 
Miss Agnes Nicholls, Miss Muriel Foster, Miss Edith 
Phillips (a local contralto), Mr. Branscombe, and Mr. 
David Hughes; and minor parts were taken by Master 
Bradbury, Mrs. Stott, Mr. Clarke, and Mr. Smith. The 
organ part, which, though not indispensable, is so potent 
for good or evil in association with an orchestra, was taken 
with thoroughly artistic restraint and taste by Dr. G. J. 
Bennett, organist of Lincoln Cathedral. 


RIPON. 


The North-Eastern Cathedral Choirs or York, Durham, 
Ripon, and Wakefield are in the habit of meeting year by 
year in one or other of the three older Cathedrals, and hold- 
ing a service on festival scale. This year it was the turn or 
Ripon, where the meeting took place on the roth ult. The 
chief feature of the musical part of the service was the 
famous Te Deum which Handel composed—or should one 
say ‘compiled’ ?—to celebrate the Victory of Dettingen. 
No matter, however, whence its source, the forcible, 
sturdy, masculine music sounded well in the Cathedral, and 
was very efficiently sung, especially when the small amount 
of preparation that was possible is considered. One is 
tired of having to make allowances on this score, and it 
points infallibly to the weak spot of all our music on a 
large scale that it should nearly always be necessary to do 
so. However, this may be said for Ripon: it is a small 
city, not in a populous district, and it need not be ashamed 
of having to collect the greater part of its forces from afar 
when Birmingham and Leeds do no better, but recruit 
their orchestras from London and Manchester. At Ripona 
string orchestra was, for the second time, employed together 
with the organ, and here a distinct advance was noticeable, 
the players being not only more numerous and more 
efficient, but much more advantageously placed, a raised 
platform having been constructed for them. The position 
of singers and players on the level of the nave floor without 
platform or sound board, has hitherto been very detiimental 
to the effect of the music at all these festivals, and the 
example of Ripon is greatly to be commended. On this 
occasion the band played, as an opening voluntary, some 
of Grieg’s Elegiac Melodies (Op. 34), which were effective, 
and not noticeably inappropriate. The canticles were 
Berthold Tours’s setting of the Magnificat and Nunc 
Dimittis, and the organists of York, Durham, and Ripon 
appeared in the service paper as the composers of a hymn- 
tune, some chants, and an Amen respectively, while they, 
with the Wakefield organist, divided among them the duties 
of organist and conductor, though Dr. Crow, of Ripon, was 





of course primarily responsible for the musical arrangements. 
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EDUCATIONAL MUSIC IN MANCHESTER. 


THE results of the annual examinations, in connection 
with the faculty of music in the Owens College in 


Manchester, are increasingly successful and satisfactory. 
It will be remembered that the course of study designed 
by Dr. Hiles, and carried on under his able and diligent 
supervision, demands from the aspirants for the degrees 
of the Victoria University the executive ability of a skilled 
performer, as well as an advanced knowledge of the prin- 
ciples, grammar, and construction of music. In addition to 
pursuing the prescribed three-years’ course of study for the 
acquirement of an adequate knowledge of harmony, 
counterpoint, and orchestration, every candidate must show 
technical aptitude for the interpretation of classical works ; 
he (or she) must study part-writing from an ancient as well 
as in accordance with the modern point of view, and, in 
fact, must be an all-round musician, familiar with orchestral 
and choral masterpieces. 

The affiliation to the Owens College of the adjoining 

College of Music, so ably presided over by Mr. Adolph 

Brodsky, participation in the fortnightly concerts and open 

practices there given, free admission to the rehearsals of 

the Hallé orchestra held under Dr. Richter’s direction, 
with unusual privileges of admission to the weekly sub- 
scription concerts held under him, and to the chamber 
nusic recitals given by the Brodsky quartet party—all these 
advantages enable the candidates for scholarships and 
degrees to acquire such an intimate acquaintance with all 
styles of music, as is beyond the reach of almost all other 
aspirants. 

As a result of the Owens College session just concluded, 

among the two hundred or more degrees conferred in Arts 
and Science on Saturday, June 29, by Earl Spencer, K.G. 
(High Chancellor of Victoria University), two of Dr. 
Hiles’s students graduated as Doctors and two as 
Bachelors of Music. Both the recipients of the higher 
degree—Mr. John C. Bradshaw, of Scarborough, and Mr. 
Thomas Keighley, of Stalybridge—were previously distin- 
guished as Fellows of the Royal College of Organists, 
Licentiates of the Royal Academy of Music, and as 
Associates of the Royal College of Music, both of London 
and of Manchester. The new Bachelors—Mr. Edward 
Isaacs, well-known for his pianoforte performances at the 
Royal College of Music (Manchester), and Miss E. 
Boughey—have diligently pursued their technical training 
in that Institution under the care of Miss Olga Neruda, 
and have produced orchestral and choral motets that have 
satisfied all the requirements of the University. The 
requirements for the Doctorate include the composition of 
a symphonic movement, a choral work of more than 120 
bars of complicated eight-part counterpoint ; and, in the 
examination room, the writing of an orchestral scherzo, 
the working-out section of a string quartet, a set of six 
variations for various orchestral combinations, and sundry 
academic exercises in various contrapuntal patterns. 
Following Sir F. Bridge and the lamented Dr. Swinnerton 
Heap, Dr. Harding (of Bradford) is now the external 
examiner. Thus is insured to the Victorian Graduates a 
modernity of qualification which ought to satisfactorily 
conduce to a completeness of equipment which must 
be gratifying to the most ardent advocate of reform, 
as well as to the most conservative adherent to ancient 
principles. 

Excellent work is being done at the Royal College of 
Music, Manchester. On four consecutive evenings the 
effects of the year’s training in all departments were 
exhibited, and much young talent has been brought 
forward at the fortnightly practices open to the public. 
Especially rich will the College be during the coming 
winter in the instrumental sections, for both the Principal 
(Mr. Brodsky) and Mr. Rawdon Briggs have several violin 
pupils full of promise, while Mr. Carl Fuchs has at least 
a brace of young ’cellists who already play with 
something of the spirit of mature artists. Mr. Dayas and 
Miss Olga Neruda will be by no means behind in their 
contributions. The orchestra, under the immediate direc- 
tion of Mr. Brodsky, is constantly advancing in skill, and 
will shortly be almost independent of outside aid, even in 
the wood-wind ranks. Altogether the College is in a most 


the creative productions of these three great masters have 
called into existence. 
tically on the occasion of the thirty-seventh annual meeting 
of the Society, which was held this year from 1st to the 
4th of June at Heidelberg. Although not all the works 
produced in the five concerts given in connection with this 


THE HEIDELBERG FESTIVAL. 


(By our SpEcIAL CoRRESPONDENT IN BERLIN.) 


AmoncsT the numerous musical festivals which are heli 
annually in Germany after the expiration of the regula 
musical season, it is necessary to distinguish between 
two classes. There are those which have for thei 
principal object the performance, under specially favour. 
able conditions, of a number of familiar and cherished 
masterpieces. On the other hand there are those intended 
to keep their audience en rapport with the artistic doings of 
contemporary musicians and the relative progress in the 
different branches of the art represented by their works, 
Chief amongst those upholding the latter principle—and 
indeed bound by its statutes to do so—is the Allgemein 
Deutsche Musik-Verein, or Representative German Musical 
Association. This Institution—founded, at the Initiative of 
Franz Liszt, towards the end of the fifties in the just. 
completed century—set itself the task of rendering every 
possible assistance to its members with a view to obtaining 
a public hearing for their works. It was then a time of 
complete artistic intolerance. Musical development was 
looked upon in authoritative quarters in Germany as having 
reached its final possibilities with Mendelssohn and—as 
some might concede—with Schumann. Hence all strivings 
after new forms and modes of expression, and a corres- 
ponding infusion of fresh artistic contents, were branded 
by the dominant orthodox party as a dangerous schism, 
inimical to the sacred traditions of the classical period, and 
of the romantic school which followed immediately 
upon it. From Weimar the signal was given for an 
energetic protest against such pretended dictatorship in 
the domain of artistic creativeness. It was Liszt who 
became the central figure round which gathered the 
musicians of a younger generation, animated by a common 
desire to breathe an atmosphere of freedom from the fetters 
which it was sought to impose upon the manifestations of 
their art. And their united protest against this autocratic 
and self-complacent attitude on the part of the leading 
concert institutions and their directors, eventually assumed 
a tangible form in the foundation of the Allgemeine Deutsche 
Musik-Verein. Small wonder, then, if in thus placing itself 
openly in avowed opposition to the prevailing academical 
conceptions of musical art and art-cultivation, the ‘neo- 
German’ school forthwith encountered the derisive jeers 
and sarcasms of the majority in power. This opprobrium, 
however, the young and militant society little regarded. 
Eloquent of utterance, both spoken and printed, and backed 
up by substantial deeds, it persistently upheld its new 
ideals, until at length victory was assured. Who, it may 
be asked, is there to-day cares about these worthies, who 
so assiduously strove to stem the current of new ideas ; who 
fain would have invoked the authority of the State for the 
compulsory adoption of a strictly circumscribed art con- 
ception? They are, in fact, almost completely forgotten, 
along with their works, immoderately lauded though these 
were by their contemporaries. Those, on the other hand, 
whose supposed spurious and flickering light it was thought 
such an easy matter to extinguish, have stepped into their 
place, and a new art has arisen which, both on the operatic 
stage and in the concert-room, has gained the ear of the 
world. 

For the second time in its history, the Allgemeine 
Deutsche Musik -Verein (which, it should be said, in 
rightful recognition of the cosmopolitan character of all 
truly artistic aims, has enrolled among its members 
musicians of diverse nationalities) is being called upon 
to raise on high the banner of free progress in the art. 
As it had been its privilege once to espouse the cause 
of the great triumvirate of Berlioz — Liszt — Wagner 
as the originators of a new art development, so it is now 
specially concerned in lending its support, by all the means 
at its disposal, to the younger school of composers which 
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novelties ; yet, with but few exceptions, they were imbued 


) with the progressive spirit which characterises the most 


modern movement in the art. Richard Strauss—foremost 


| champion in the stress and strife as he undoubtedly is— 
) was, of course, represented in the programmes with more 
> than one of his works, viz., the prelude and an important 

fragment from his music-drama ‘Guntram,’ two vocal 


pieces for baritone and orchestra, and several songs, with 
pianoforte accompaniment. Strauss certainly is of all the 

His daring in regard to harmonic 
combinations, in the blending of orchestral colours and the 
polyphonous treatment of the orchestra surpasses every- 
thing with which former composers have made us acquainted. 
Nor does he make use of his stupendous technical mastery 
otherwise than as a means to an end, inasmuch as it 
enables him to widen the sphere of expressiveness in music. 
Nevertheless, great and beautiful as many of his achieve- 
ments are, it cannot be denied that his imaginative flights 
not unfrequently carry him beyond the boundary line 
within the limits of which music, as an art, must, from its 
very nature, be confined. Not everything which can be 
represented by the word of the poet, the brush of the 
painter, or the chisel of the sculptor, may also be delineated 
in tonal language. And though it may be readily conceded 
that music may be able to indicate certain phenomena of 
real life, their detailed presentment must ever be reserved to 
the plastic and graphic arts or that of word-poetry. We 
may, it is true, look upon much in Richard Strauss’s 
compositions as misapplied art (though who shall say that a 
coming generation will not judge differently ?), yet at the 
same time one must admit that even these aberrations are 
undoubtedly indicative of the eminently gifted mind of an 
artist who commands the resources of his art to an 
altogether exceptional degree. This enormous power is 
apt to reconcile us to many an extravagance committed 
by the composer in his endeavours to fully realise his 
conceptions. 

A worthy companion of Strauss in the vanguard of the 
musical ‘forwards’ is Max Schillings, a young composer, 
who has already acquired a certain transparency and 
grandeur of style. His symphonic prologue to ‘ Kénig 
(CEdipus,’ notwithstanding its lengthiness, made a profound 
impression. Siegmund von Hausegger also has distin- 
guished talent, and his ‘ Dyonisische Fantasie,’ for full 
orchestra (albeit not free from a want of restraint both as 
regards form and the use of orchestral resources), shows 
considerable inventive power and an honest striving after 
truthful expression from which much may be hoped in the 
future. A scherzo entitled ‘Junker Uebermuth’ by Otto 
Naumann, a pupil of Richard Strauss, likewise obtained a 
hearing. The piece, which is clearly modelled upon his 
master's ‘ Till Eulenspiegel,’ shows the young composer’s 
unquestionable talent to be as yet in a state of immaturity. 

In the performance of two orchestral legends—‘ Der 
Schwan von Tuonela,’ and ‘ Die Heimkehr Lemminkainens,’ 
both scenes from the Finnish folk-epic ‘ Kalevala,’ by Jean 
Sibelius, a native of Finland—the audience were introduced 
to a true tone poet and an equally expert musician. 
The two little pieces are veritable gems, intensely fasci- 
nating in their descriptive moods and highly characteristic 
invention. The Czechish composer, Josef Suk, the excellent 
second violin of the Bohemian Quartet, was represented 
in the programme by an orchestral suite, in four 
movements, ‘Ein Marchen,’ originally written by him 
for a dramatised fairy tale, showing considerable ability, 
and in which the national element, though distinctly 
in evidence, does not become obtrusive. A folk-dance, the 
second part of the suite, more particularly produced a most 
charming effect. Engelbert Humperdinck’s ‘ Mauresque 
Rhapsody’ and Xaver Scharwenka’s smoothly and effec- 
tively written pianoforte concerto in C sharp minor, had an 
almost strange appearance, framed, as they were on the 
present occasion, in the productions emanating from an 
ultra-advanced school. They appeared to appertain to a 
period far remote from that in which they were actually 
written. A similar experience was occasioned by Lalo’s 
violin concerto, superbly played by M. Jacques Thibaud. 
The song interpretations were limited to some few numbers 
by Thuille, Strauss, Sommer, Kahn, Hugo Wolf, and Liszt, 
ably rendered by Mesdames Beines, Blyenburg, and 
Noordewier-Reddingius. 


In the chamber music concert, which was principally in 
the hands of the Bohemian quartet party, highly finished 
interpretations were given of a very interesting, spiritual, 
and distinctly ‘modern’ quartet from the pen of the 
Russian composer, Tanajeff, and of Beethoven’s quartet 
in E flat major, Op. 127. Here again, in the presence of 
this great assemblage of professional musicians, the triumph 
achieved by the truly magnificent playing of the Bohemian 
artists was complete. 

An excellent performance was given of the ‘ Weihnachts 
Mysterium,’ by the gifted conductor of the festival, Phillip 
Wolfrum. The extremely interesting and effective use 
made of the old ecclesiastical Volkslied, together with its 
essentially modern scoring, render the work a truly 
remarkable one, and it produced a correspondingly marked 
impression. That the name of Franz Liszt should occupy 
a prominent place in the programmes was but just. His 
‘ Bergsymphonie,’ a work replete with glowing imagination, 
his ‘Sonnengesang des heiligen Franciscus,’ for baritone 
solo, male choir, orchestra, and organ, filled with deepest 
feeling and pious sentiment, as well as the brilliant and 
stately ‘ Krénungs Messe,’ bore witness to the versatility of 
his genius. Great technical mastery and characteristic 
invention were the distinctive features of a fantasia and 
fugue on B.A.C.H, by Max Reger, a highly gifted young 
artist. It was followed by the marvellously fine solo- 
cantata for a bass voice, with the accompaniment of 
orchestra and organ, ‘ Ich will den Kreuzstab gerne tragen,’ 
by the great ‘Zukunfts Musiker,’ Johann Sebastian Bach 
himself, the interpretation of which by Johannes Messchaert 
was in every respect a masterly one. Thus it will be seen 
that the festival performances, which opened with an organ 
concerto, with orchestra, by Rheinberger, and concluded 
with Wagner's ‘ Kaisermarsch,’ did not lack variety; and 
it is satisfactory to be able to add that the execution of the 
different works was not only in every way worthy of the 
occasion, but created the best possible impression upon 
the minds of all who assisted at the festival. 

Otto LESSMANN. 


THE SECOND SWISS MUSICAL FESTIVAL. 
(By our SpEcIAL CORRESPONDENT IN BERLIN.) | 


Witx objects in view somewhat similar to those 
pursued by the Allgemeine Deutsche Musik-Verein—the 
advancement, namely, of the artistic and material welfare 
of its members—a society was formed some years ago by 
the musicians of Switzerland. There is, however, one 
element in the constitution of the latter wherein it differs 
materially from the much older German institution, and 
that is its exclusively national character. The German 
Musik-Verein, by its admission to membership and to the 
privilege of having their works produced under its auspices, 
of musicians of all nationalities, not only recognised the 
cosmopolitan claims of all art manifestations, but has 
thereby considerably enlarged the sphere of its influence. 
Moreover, in so doing, it has secured to its native members 
the satisfaction and the advantage of constantly remaining 
in touch with the musical life of other nations. Thus, it 
numbers amongst its adherents Russians, Scandinavians, 
Frenchmen, Italians, Englishmen, Americans, Czechs, 
Hungarians—all of them more or less distinguished 
representatives of countries where the art of music is 
extensively cultivated. 

The Association of Swiss Musicians, on the other hand, 
appeals to the patriotism of its members. It calls upon 
them, who have been content hitherto to follow the lead of 
other nations, to create a distinctly national art for 
Switzerland, by impregnating their artistic creations with 
the spirit of the melodies which are to be heard on their 
mountains, and which have been handed down by the 
people from generation to generation. Hence the Society 
admits only Swiss musicians to its membership, and 
compositions of Swiss origin only have been allowed in the 

rogrammes of the two musical festivals which have so far 
been held. Whether it is possible to develop a national 
art in a population which thinks and feels either wholly in 
a German, or wholly in a French, and partly also in an 
Italian way, remains to be seen. At all events, the 
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the part of these diversified elements, would seem to 
justify the hope that the ideals of Swiss musicians may be 
eventually realised. Meanwhile all the efforts made in 
this direction are worthy of our sympathy. 

That there is no lack of musicians who are ready to 
contribute their share to this national undertaking, has been 
fully demonstrated by the programmes of both the first and 
the second musical festivals organised by the Society in 
question. On the other hand, the fact cannot have escaped 
the notice of the impartial observer, that but few of these 
have proved themselves, by their works, to be really qualified 
for such a task. I do not consider it necessary to refer in 
detail to the four concerts which took place in connection 
with the second Swiss Musical Festival, held from the 
22nd to the 24th of June, at Geneva, when so much of the 
music presented to the audience was of a mediocre or 
immature kind. On the whole, however, it must be 
admitted that there has been no want of diligent applica- 
tion on the part of Swiss musicians for the acquisition of 
such knowledge as may be gathered from the best models. 
Even in works whose musical contents were insignificant 
enough, it was evident that their composers had studied 
form and modes of expression in music assiduously and to 
some purpose. The influence of the great masters, par- 
ticularly those of Germany, was apparent in all the works 
produced; and those of the Romantic School, more 
especially, seem to have drawn the younger generation of 
Swiss musicians within their magic circle. But only a few 
amongst them have as yet succeeded in so far inwardly 
digesting their acquired knowledge and artistic experience 
as to be able to produce individualised works of their own. 
I believe that in referring to Gustav Weber, E. Jacques 
Dalcroze, Joseph Lauber, and Friedrich Klose, I have 
named those artists who are best qualified to assist in the 
building up of the national monument desired by the 
musicians of Switzerland. 

Unfortunately for the cause, and that of music generally, 
the first-named and highly-gifted musician, Gustav Weber, 
is no longer amongst the living workers, he having died 
young. A pianoforte sonata from his pen, interpreted on 
the occasion by Herr Robert Freund, and other chamber 
compositions bear witness to an ability far above the 
average. The sonata was written presumably in the 
early part of the seventies, and if so, one cannot 
fail to be greatly struck by the similarity of its style 
to that of the early chamber works of Brahms. Swiss 
musical art has certainly lost a truly representative musician 
in Gustav Weber. At the previous musical festival, in 
Zirich, marked attention had already been drawn to 
Jacques Dalcroze, and in the present instance this was the 
case to an even greater degree. In a string quartet in E 
major, capitally played by the Marteau quartet party, the 
composer introduced to our notice, a spirited and finely 
modelled work, in which both serious and humorous moods 
are most ably and artistically represented. It presents 
many difficulties of execution, the last movement especially 
with its constant rhythmical changes, making considerable 
demands upon the skill of the interpreters. A violin 
concerto by the same composer, albeit an intellectual 
composition and interesting in its contents, made a rather 
exorbitant demand upon the attention of the hearers on 
account of undue length. The work, which will gain 
in effect by curtailment, is, in reality, a series of three 
rhapsodies for orchestra and violin solo, the latter, although 
having its full share of the thematic treatment of the 
leading ideas, being considerably restricted in its virtuosic 
ascendency by the symphonic treatment of the orchestra. 
The solo part was superbly rendered by M. Henri 
Marteau, who intends including the concerto in his concert 
programmes during next season, when it will have an 
opportunity of being judged by audiences of various 
tastes and predilections. A third number in the programme, 
from the same pen, viz., a highly effective and warmly- 
coloured lyrical scene, ‘La Mort du Printemps,’ for solo 
soprano and orchestra, found in Madame Nina Faliero- 
Dalcroze, the wife of the composer, a very charming and 
vocally gifted interpreter. In Jacques Dalcroze’s artistic 
individuality are blended the idiosyncrasies of three 
nations. Born in England, he pursued his studies in 
Germany, and lives and works in Switzerland, French 
being his mother tongue. He is a musician endowed with 














great natural gifts, who has learned much and introspecte 
not a little, who looks upon life with the eyes of an artis, 
the result being an artistic individuality of essentially 
modern proclivities. Joseph Lauber, too, is a composer of 
unquestionable ability, although the works by him, brought 
out at the present festival, have not entirely justified 
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at Zurich of a very interesting and characteristic quintet, 


tendency to over-elaboration for the thoughtful contents to 
be fully appreciated by the hearer. 
aquam,’ for chorus, organ, and orchestra, by F. Klose, 


we were made acquainted with a work of an essentially | 
modern type, lofty in conception, well developed in form, 


and highly effective in its vocal and orchestral scoring, 
An oratorio, ‘ Les sept paroles du Christ,’ for solo voices, 
chorus, organ, and orchestra, by Gustave Doret, also 
deserves to be honourably mentioned. It is the work ot 
a distinctly talented and earnest musician, in which, how. 
ever, the means employed are but too frequently calculated 
to produce a merely superficial effect. An excellent and 
truly musicianlike work was the ‘Chaconne’ for organ, 
on the name of Bach, by which the distinguished organist 
of the Cathedral of Geneva, Otto Barblan, was represented, 
in his capacity as a composer, at the festival. 

Interesting and, in part, remarkable vocal compositions 
were contributed by Pierre Maurice, E. Combe, F. Niggli, 
and Edgar Munzinger; a song-cycle, entitled ‘ Eine 
Lenzfahrt,’ from the pen of the last-named being 
particularly admired. Other compositions worthy of 
mention were an artistically conceived and ably con. 
structed sonata for violoncello and pianoforte, by Hans 
Huber, a humorous and well worked out fantasia, in 
overture form, on the German Volkslied, ‘Freut euch des 
Lebens,’ by Aloys Obrist, and a symphony, for full 
orchestra, by V. Andreae, the work of respectable, but as 
yet immature talent. As for the quantity of other pieces 
making up the different concert-programmes, they were 
really out of place at a festival intended to furnish a 
criterion of the status of musical art in Switzerland. Swiss 
composers will be well advised in first thoroughly pondering 
and practically utilising the experiences gained at the two 
festivals before proceeding with the organisation of a third. 
Let them nevertheless take heart of grace in looking 
towards the future and in continuing to exercise their 
powers in the elaboration of serious art-works. And when 
the time for another festival comes round, let them bestow 
far greater care than has been the case hitherto in the 
selection of the works to be produced, even though 
programmes should thereby become materially shortened. 

Otto LESSMANN. 


LONDON AND SUBURBAN CONCERTS, &c. 


M. Paderewski’s second pianoforte recital took place on 
the 2nd ult., and merits, from the position he holds, some 


detailed notice. His interpretation of Schumann’s 
Etudes Symphoniques was objective rather than subjective, 
but it was powerful and fervid. A magnificent reading 
was given of Beethoven’s Sonata in C minor (Op. 111) and 
of Chopin’s Ballade in F (Op. 38); the same composer’s 
Polonaise in F sharp minor (Op. 44) was marred by 
exaggeration. The rendering of Liszt's arrangement of 
Schubert's ‘ Erl Konig’ was not altogether satisfactory, 
but it was remarkably vivid and might be compared to 
the painting of an impressionist. 

An exceptionally attractive vocal recital was given by 
Mr. David Bispham, on the gth ult., at St. James’s Hall, 
in which the versatility of this artist was made prominent. 
His selection included Loewe’s settings of Goethe’s ‘ Wed- 
ding Song,’ and ‘ Edward,’ from the ‘ Percy Reliques,’ 
both remarkable examples of this German composer’s 
picturesque and dramatic style. Three songs, severally 
named ‘Cradle Song,’ ‘The Miller,’ and ‘ Killiecrankie, 
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deserve special mention; these are by Mr. H. H. Wetzler,| Mr. Herbert Fryer may be congratulated on his progress, 
organist of Trinity Church, New York, who is manifestly | as manifested at the pianoforte recital he gave on June 27 
a musician of great ability. Some excellent violin playing | at St. James’s Hall. He was most successful in two pre- 
was contributed by Madame Leonora Von Stosch. ludes and fugues from Bach’s ‘ 48,’ which we are glad to 
Herr Kubelik’s success has been so great that he was | notice are now being more played by pianists. 
induced to give a farewell orchestral concert on the 5thult.,| The Oxford House Musical and Dramatic Association 
at Queen’s Hall. His most important achievements | gave their Annual West-End Orchestral Concert, on June 27, 
were in Mendelssohn’s concerto, and Vieuxtemps’s concerto | at the Westminster Town Hall. Amongst the works given 
) inE. As on former occasions, he was most successful in the | were the Meistersinger and Rienzi overtures, and a very 
latter. The orchestra, under Mr. Landon Ronald’s direction, | original and striking composition, a Dirge for orchestra, by 
rendered sympathetic support, and gave a spirited per- | A. Troubridge, and Grieg's Pianoforte Concerto in A minor 
formance of the conductor’s pleasing ‘Suite de Ballet.’ | (the solo part capitally played by Miss Rihll). These works 
) Mdlle. Aurelie Révvy contributed vocal solos. received an excellent rendering by the Oxford House 
Mr. John Thomas’s annual harp concert took place at | orchestra under their enthusiastic conductor, Mr. Hugh A. 
+ St. James's Hall on the 6th ult., when a number of well | Barry. The following soloists very kindly gave their services. 
known pieces by this artistic Harpist to the King were | Mesdames Lilian Eldée and Alice Gomez, Miss Ulrikka 
' effectively played, and songs were contributed by Miss} Wiley, and Mr. Gregory Hast. The Association, which 
Ethel Wood, Mr. Hirwen Jones, and several other vocalists. | exists for the purpose of providing the East End with good 
A somewhat novel scheme was carried out successfully | musical and other entertainments gave, last winter, thirty- 
at Bechstein Hall, on the 5th ult., the programme, with | eight performances at the Excelsior Hall, Bethnal Green, 
_ the exception of Bach’s cantata ‘Liebster Jesu, mein | at which upwards of 32,000 people were present. 
voices, ) Verlangen,’ for soprano and bass soloists, consisting) Mrs. Halkett Halkett is to be commended for presenting 
, also | entirely of vocal quartets. These comprised Dr. Villiers | at her recital, on June 28th, at Steinway Hall, an unhack- 
ork of | Stanford’s cycle of songs from Tennyson’s ‘ Princess,’ and | neyed selection, her programme including a sonata in 
, how. f Dr. Ernest Walker’s settings of five songs from ‘ England's | B flat (Op. 53) by M. Schytte, and a suite for pianoforte, 
‘ulated | Helicon.’ The music of the latter, though simple, is very|in E (Op. 61), by M. Schitt, both works possessing 
it and fp pleasing, and admirably laid out for the voices. The|considerable musical interest. Mrs. Halkett’s playing 
organ, f executants were, Miss Marie Fillunger, Miss Evelyn | was distinguished by neatness and conscientiousness. She 
ganist | Downes, Mrs. Seth Hughes, and Mr. Arthur F. Ferguson, | received most able assistance from Mr. Henry Such. 
ented, f» whose singing was distinguished by good balance of tone} A concert of most artistic and pleasing character was 
and precision. The accompaniments were excellently | given on June 28, at Bechstein Hall, by Miss Esther 
sitions | tendered by Mr. Donald F. Tovey. Palliser, who sang with her wonted charm and finish a 
Viggli, Mr. Jan Mulder brought forward at his concert, at the | number of new songs by Miss Maude V. White, M. Arensky, 
‘Eine Salle Erard, on the 2nd ult., a sonata in G, for pianoforte | and Madame Liza Lehmann. A second set of ‘ Meditations’ 
and violoncello, of his own, which he played with the help} by Mr. R. Walthew for clarinet and pianoforte is also 
of Mdlle. Johanna Heymann. The themes of this work are | worthy of mention, and was admirably played by the 
for the most part pleasing, but the development is somewhat | composer and Mr. Draper. 
erratic and the harmonic scheme of a strained character. Miss Ethel Hirschbein, who gave a concert on the 
One of the most remarkable first appearances in this|1st ult., at the Bechstein Hall, is the possessor of a 
country of late was that of Herr Wilhelm Backhaus, a | remarkably rich-toned and powerful contralto voice which, 
| young pianist seventeen years of age, who, associated | when it has received more training, should enable her to 
with Miss Elsie Southgate, gave a pianoforte and violin | take a prominent position in the concert room. 
| recital on June 26, at St. James’s Hall. Herr Backhausis| The first public appearance in England of Miss Susan 
| manifestly gifted with exceptional executive ability, and his | Metcalfe, on the 11th ult., at Bechstein’s Hall, merits 
rendering of Brahms’s Variations on a Theme by Paganini | record, for she is a singer gifted with a rich-toned soprano 
/ was a wonderful exhibition of youthful talent. His | voice, and possesses an admirable method. We shall hope 
playing, moreover, in Beethoven’s ‘Kreutzer’ Sonata] to hear her again at no very distant date. 
indicated a sensitive temperament. Miss Louie Parkin, who gave a pianoforte recital at 
Madame Grimaldi’s pianoforte playing at her concert on | Steinway Hall on the 12th ult., may be encouraged to 
" the same afternoon, at the Salle Erard, was distinguished | pursue her studies. She played a selection of pieces by 
‘by earnestness and neatness. Four songs by M. Emil | Chopin with much vivacity and no little intelligence. 
Sauer, said not to have been previously performed in] Concerning the military concert at the Crystal 
England, were well sung by Mr. Frederick Keel. The] Palace on the 6th ult., it is only necessary to record that 
most pleasing of the set was the fourth, entitled ‘ Stand-| about seven hundred instrumentalists of the leading 
chen” Violin and violoncello solos were respectively | military bands took part, and the chief item on the pro- 
contributed by Mr. Louis Pecskai and Mr. Ludwig Lebell.| gramme was Eckersberg’s Fantasia ‘The Battle of 
A very attractive vocal and pianoforte recital was given | Waterloo.’ To give greater realism to this sensational 
_ by Mrs. Henry J. Wood and Mdlle. Tosta de Benici, on piece, several of the bands were marched playing from 
June 26, at the Empress Rooms, Kensington. Noless than | different parts of the Palace to the Handel orchestra to 
| twelve of the numbers were new to English audiences, and represent the arrival of sections of the British army at the 
of these the most memorable were three songs severally | field of battle, and guns were fired in the Palace grounds 
entitled ‘Soir d’Eté,’ ‘ Complainte,’ and ‘ Violoncell,’ by | to heighten the effect. 
M. Lennart Lundberg, a young Scandinavian composer. A} The London Sunday School Choir held their twenty- 
| happy example of the talent of M. Emil Sjégrenn was a] ninth annual meeting, at the Crystal Palace, on June 26. 
song called ‘Im Traume bist du mir nahe,’ and this and | In the afternoon the children’s choir, under the direction of 
other songs by MM. Christian Sinding, Berger, and| Mr. J. Rowley, sang with much spirit some part-songs and 
Korling, were rendered with the utmost finish by Mrs. | and action songs, as well as the chorus, ‘O lovely peace,’ 
Wood. Mdlle. de Benici’s pianoforte solos included two | from ‘ Judas Maccabeus.’ In the evening the adult choir, 
attractive caprices by M. Sinding, and other pieces of | consisting of about 4,000 voices, supported by an orchestra 
pleasing character by Balakirev and Leschetizky, all|numbering 200 players, occupied the Handel Festival 
of which were interpreted with refinement and brilliancy. | Orchestra, and gave selections from ‘ Judas Maccabzus,’ 
Don Narciso Garay, who gave a concert on June 26th at |‘ Acis and Galatea,‘ Mendelssohn’s ‘Hymn of Praise,’ 
the Salle Erard, is an artist of much versatility. He | Stainer’s cantata, ‘The Daughter of Jairus,’ an anthem by 
appeared as violinist, vocalist, and composer, being, perhaps, | by J. H. Maunder, ‘ While the earth remaineth,’ and some 
Most successful in the first-named capacity. As a vocalist, | part-songs. The singing was marked throughout by 
the production of his baritone voice was somewhat nasal, | steadiness and good expression. Mr. William Whiteman 
and as a composer, judging by his Sonata for the violin and | conducted, with the exception of the purely orchestral 
Planoforte in D, he would seem to lack the perception of | pieces, which were directed by Mr. David M. Davis. Mr. 
the most effective means to an end, the sonata, although | Horace G. Holmes officiated at the organ, and Mr. Arthur 
possessing some good themes, being so involved in style as| Hatchard also gave a recital on the same instrument in 
to be extremely difficult do follow. the afternoon. 
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A performance, of Mr. Coleridge-Taylor’s ‘ Hiawatha’ 
trilogy, of which the conductor, Mr. Allen Gill, 
and all others concerned therein may justly be proud, was 
given, on the 16th ult., by the Alexandra Palace 
Choral and Orchestral Society. The fresh-voiced, 
well-trained and well-balanced choir manifestly enjoyed 
their tuneful, though arduous task, and exhibited through- 
out an intelligent appreciation of the various picturesque 
and emotional moods of the epic and their delightful 
musical illustration, which only the most careful study 
under a highly efficient conductor could have so completely 
realised. Madame Medora Henson, Mr. Gwilym Richards, 
and Mr. Watkin Mills impressively rendered the solo parts, 
and came in for a due share of the applause freely bestowed 
by a numerous audience. 

The terminal concert of the Croydon Conservatoire of 
Music was given on the evening of the 12th ult., in the 
large Public Hall, Croydon. The principal feature of the 
evening was the admirable playing of the String Orchestra, 
which was conducted, as usual, by Mr. S. Coleridge- 
Taylor. The programme included a Serenade in D, by 
Hofmann, a Serenade in C, by Volkmann, both for string 
orchestra, and pieces by Grieg, Gétze, Svendsen, Sulzbach, 
etc. The vocalist was Miss May Cooke, who gave refined 
and intelligent renderings of songs by Elgar, Massenet, 
Schubert, E. German, and M. V. White. Miss Alice Carr 
was a Satisfactory accompanist. 

The following concerts and recitals merit ‘ honourable 
mention’ :—St. James’s Hall: Messrs. Frank Haskoll and 
Donald Hall (concert), June 25 ; Miss Macintyre (concert), 
the same evening; that excellent pianist, Miss Gertrude 
Peppercorn (recital), June 26; Mr, Landon Ronald (concert), 
June 27; Mdlle. Mania Séquél and Manuel Garcia (piano- 
forte and vocal recital), June 29; Mr. Frank Ross (concert), 
8th ult. Bechstein Hall: Miss Lucia Fydell (vocal recital), 
June 26; Herr Willibald Richter (pianoforte recital), June 
26; M. Hegediis (violin recital), June 28; M. and Mdlle. 
Boucherit (violin and pianoforte recital), 4th ult.; Miss 
Sieveright (vocal recital), 8th ult. ; Miss Downey (concert), 
gth ult. Steinway Hall: Mr. Alfred Gallrein (concert), 
ist ult. Piccadilly Galleries: The London Trio (chamber 
concert), June 26. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE new syllabus of competitions for composers issued 
by the Feis Cevil has two new features. The first is the 
offering of a prize for the best suite or symphony, founded 
upon Irish Traditional airs, for full orchestra. The idea of 
this prize was suggested by the recent performance in 
Dublin of Dvorak’s Symphony, ‘In the New World,’ 
founded upon negro melodies. The second feature, which 
has not previously found a place in the syllabus, is a prize 
offered for the best work for solos and chorus with organ 
or pianoforte accompaniment. This is offered in addition 
to that for the usual work for solo voices, chorus, and 
orchestra. The remaining competitions are unaltered. 

The Feis Committee has issued a circular, addressed to 
the heads and managers of large commercial establish- 
ments, appealing to them to institute choral societies in 
connection with their firms, the members of such choral 
societies to be their employees. The committee is 
prepared to find the money for several new choral com- 
petitions for this class of choirs. The importance of 
forming and maintaining such societies is quite inestimable 
as a source of happiness and culture among classes which 
have little legitimate amusement provided for them, and 
we venture to think the movement will be a popular one. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) ’ 


A SWEET-TONED organ, sufficiently large for its surround- 
ings, has just been erected in the Parish Church of 
Shernborne by Messrs. Norman and Beard. The village 
being in the near neighbourhood of Sandringham, their 
Majesties the King and Queen have taken much interest 
in this latest musical addition to the parish by generously 








ee, 


subscribing towards the cost. The dedication service wa; 
held on June 23, when the vicar, the Rev. F. J. W, 
Girling, who has considerable musical taste, presided a 
the instrument, and, after the service, favoured the cop. 
gregation with a recital interspersed with several solo; 
sung by Mr. Rutter. 

At a meeting held on June 28, in St. Peter Parmenter. 
gate Institute, it was decided to form a company, called 
the ‘ Norwich Amateur Operatic Company,’ to be composed 
entirely of local amateur talent. Sir Samuel Hoare, M.P, 
and Sir Harry Bullard, M.P., will be asked to be President 
and Vice-President. The various officials were elected 
Mr. George Harris, musical director, and Mr. Cecil Corrie, 
stage manager, with Mr. Will Smith as assistant. The 
business management of the company is in the hands of 
Mr. Sherington, and the secretary, pro tem., is Mr. O. H, 
Sleightholme. The first performance will take place in 
the course of next season, at Norwich Theatre, when ‘ The 
Yeomen of the Guard’ will be staged. 

A district festival of choirs, in union with the Diocesan 
Church Choral Association, was held in St. Peter’s Church, 
Lower Sheringham, on the 11th ult., when a large congre. 
gation was present. The choirs, numbering 327 voices, 
were conducted by Dr. Frank Bates, organist of Norwich 


aha atk 


Cathedral, and supported by a band of seventeen performers, | 
led by Mr. F. W. B. Noverre, for whom Dr. Bates had F 


orchestrated the service. 


The Rev. L. Meadows White F 


presided at the organ. The anthem was Maunder’s ‘ Praise F 


the Lord, O Jerusalem,’ and in this, as well as in Dr. P . 
» the cho 


Bates’s unaccompanied anthem, ‘I will lay me down in 


eace,’ very good results were obtained, proving how — 
P x & > ‘Erntefe 


| three-ac' 
to be firs 


much this Association is doing to improve the musical 
part of the services of the church in the rural districts. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Henry J. Woop gave a lecture on John Sebastian 
Bach, at the University, on the 17th ult. He treated 
his subject with such regard to detail that it comprised a 
complete survey of the rise and downfall of the Bach family. 
Stripping the hero of his halo, and denuding him of his 
glorious wig, Mr. Wood presented the giant among 
musicians as an ordinary human being, struggling for his 
existence amidst. the worries and petty vexations of life. 
Not the least attractive feature of the lecture was a 
selection from the works of the master — admirably 
rendered by Mr., Mrs., and Miss Dolmetsch, on the 
instruments for which Bach originally wrote his chamber 
compositions. There was something cool and pleasant 
about the music, especially suitable to the hot July after 
noon in a crowded room, which was, perhaps, gained at 
the expense of the masterly vigour of Bach’s works 
as heard now-a-days, on more modern aid powerful 
instruments. 

The annual general meeting of the Nottingham Sacred 
Harmonic Society offers its members an agreeable surprise 
in having a small balance in hand after the season’s work. 
This is a novel feature upon which the Society is to be 
congratulated. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Tue festival of the Edinburgh Diocesan Choral 
Association, a fore-word concerning which was spoken 
last month, took place on the 22nd ult., in St. Mary’s 
Cathedral, and proved the great success it was expected 
to be. This large mustering of local Episcopal Church 
choirs was admirably organised and skilfully carried 
through in all its details, and two most impressive 
services—Holy Communion and Evensong—were the 
result. The manner in which such a considerable body of 
choristers—7oo in all, representing thirty choirs — was 
marshalled and conducted in procession to its place 
without the least obvious hitch, reflected the greatest 
credit on Mr. W. Prendergast, the honorary secretaty, 
and spoke eloquently for the admirable nature of bis 
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they produced in the ‘ Laudate Dominum.’ Mr. Carruthers 
was the organist, and Mr. T. Richardson assisted as sub- 
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arrangements. Mr. T. H. Collinson, organist of St. 
Mary’s Cathedral, was responsible for the musical arrange- 
; ments for the festival, and these must necessarily have 
} involved considerable thought and toil. The result of 
these labours proved more than merely satisfactory, and 
| great praise is due to Mr. Collinson for his choice of music, 
| selection of voices, and clear and vigorous beat, which 
! kept his forces well together. 
| The outstanding feature of the morning service was 
Marbecke’s ‘ Office of the Holy Communion,’ which has 
been translated by Mr. Collinson into modern notation and 
) supplied with an organ accompaniment specially for these 
| Festivals. At the evening service the organ was supple- 
mented by an excellent band of brass instrument players— 
) four trumpets and six trombones—who rendered in admir- 
able style the part which had been carefully and artistically | 
prepared for them. Specially noteworthy was the effect | 


> conductor. The service was Garrett in F, and the anthems 
were: ‘From the rising of the sun’ (Ouseley) and ‘ They 
who seek the Lord’ (Collinson). The Cathedral was 
crowded on both occasions. 


FOREIGN NOTES. 


| Bertin.—The performance took place, on June 22, by 
' the choir and orchestra of the Hochschule, under the 
> direction of Professor Joachim, of the posthumous oratorio 
> ‘Emtefeier,’ by Heinrich von Herzogenberg. The new 
> three-act opera, ‘ Der Improvisator,’ by Eugene d’Albert is 
' to be first brought out by the Royal Opera, which re-opens 
> its doors on the rith inst., with ‘ Tristan und Isolde.’ Many 
- were the congratulations and tokens of universal esteem 
| which gratified Professor Joseph Joachim on the occasion 
' of his seventieth birthday, on June 28. 
' Botocna.—In the Church of San Francesco, whence, 
' in the sixteenth century, arose the great Bolognese school 
| of composers, a very interesting special performance was 
» given recently of the following works—viz.: A sacred 
| Concerto in A minor for string orchestra and organ, by 
» Dall’Abaco; an Antiphony for two choirs, by Palestrina ; 
> the Fourth Psalm, by Benedetti Marcello; a Canzone and 
= Toccata for organ, by Frescobaldi ; a Prayer to the Virgin, 
| by Durante; and, finally, a Te Deum, by Sgambati. 
Signor Fano conducted the orchestra and choir, the latter 
' consisting of a number of trained amateurs from the élite 
_ of Bolognese Society, and Signor Filippo Sussare presided 
) at the organ. 
BREMEN.—An interesting and much appreciated concert 
was given recently at the Cathedral by the Teachers’ Choral 
| Society, under the direction of Herr Martin Hobling. The 
programme consisted of compositions by the old masters of 
) church music, Palestrina, Vittoria, Orlando di Lasso, and 
} others, but rarely introduced to general audiences nowadays. 
Cotocne.—At the fifth Popular Concert given at the 
Girzenich Hall, a fine performance took place of Niels 
Gade’s charming ‘ Friihlings Phantasie,’ for solo voices, 
orchestra, and pianoforte, under the direction of Professor 
Willner. In sharp contrast to this essentially melodious 


| the direction of its composer. 





work, was the performance, for the first time, of a new 

pianoforte concerto in B flat minor, by Felix vom Rath, a | 
young composer and a native of Cologne, who has evidently 
thrown in his lot with the modern ‘ secessionist ’ school. 
The very difficult solo part was well rendered by Fraulein 
Hedwig Meyer. 

DarmsTapT.—At arecent meeting of the Artists’ Society, | 
anumber of new compositions by Arnold Mendelssohn, | 
including pieces for pianoforte and violin, and a ballade for | 
baritone, ‘ Vom treuen Kanzler,’ obtained a first hearing, | 
and were received with high appreciation. | 

DrespeNn,—Richard Strauss has just completed the 
score of his new comic opera‘ Feuersnoth ’ (Conflagration), | 
Which is to be brought out at the Hoftheater during the | 
Coming autumn. 

FRANKFURT-ON-MAIN.—The veteran, Julius Stockhausen, 
gave a concert last month with his pupils, in which the 
excellent training received by the latter was demonstrated 
nanumber of solo and concerted pieces. A particularly 


charming effect was produced by Brahms’s Rhapsody for 
contralto, in which the choral part was interpreted by 
sixteen male voices, as well as by the quintet from ‘ Die 
Meistersinger,’ with which the performances concluded —— 
A monument, for which a considerable sum has already 
been subscribed, is to be erected to Joachim Raff. The 
execution has been entrusted to the Munich sculptor, 
Herr Sand. 

Hatu.—At the Male Choir Festival, held last month, 215 
societies from different parts of Wirtemberg attended, no 
less than eighty-seven of these taking part in the customary 
prize competitions. There is, we believe, no foundation 
for the rumour of a monument being erected to the 
members of the jury, who went through their severe ordeal 
with such admirable fortitude. 

Louvain.—Edgar Tinel’s oratorio ‘Sainte Godelive’ 
achieved a brilliant success on its recent production, under 
The performance of the 
difficult work, by the chorus and orchestra of the Brussels 
Opera, was an excellent one, and, at its conclusion, the 
composer received quite an ovation from the numerous 
audience. 

MANNHEIM.—A three-act opera ‘ Brigitte,’ by André 
Messager, met with a very favourable reception on its first 
representation, last month, at the Court Theatre. 

Mritan.—The Society formed for the purpose of producing 
the oratorios of Don Lorenzo Perosi has closed its first 
financial year with a deficit of 28,000 lire. 

MunicH.—Under the direction of Herr Stavenhagen, 
a successful first performance was given, on June 28, at 
the Royal Theatre, of Felix Mottl’s characteristic ‘ Tanz- 
spiel,’ entitled ‘Pan im Busch.’——The newly erected 
Prince Regent Theatre, constructed in all essentials upon 
the Bayreuth model, is to be opened on the 2tst inst., 
when a series of model performances of Wagner operas 
will be given, extending towards the end of September. 
In the early part of this month performances of Mozart’s 
operas, with a small orchestra, are to take place at the 
Residenz Theater——Much public interest was shown in 
the concert given at St. Luke’s Church by the organist, 
Herr Engelhardt, and in which were included the four- 
part choruses ‘ Ecce quomodo moritur,’ by Jacobus Gallus 
(Handl), ‘ Ehre sei Dir, Christe,’ from the Passion music 
by Heinrich Schiitz, a ‘ Passions Gesang’ by J. G. Herzog, 
and ‘Jesus auf Golgotha,’ by Fr. Schneider. The pro- 
gramme also included an Andante for the harp, by Parish- 
Alvars, finely interpreted by Fraulein Leonore Buff, and 
organ pieces by Bach and Mendelssohn, contributed by 
the concert giver. 

O_mutz.—A new mass, ‘ Missa Theodori,’ by Theobald 
Kretschmann, produced a highly favourable impression at 
its first performance, last month, at the Cathedral. 

Paris.—M. Taffanel will be succeeded in the conductor- 
ship of the Conservatoire Concerts by M. George Marty, a 
composer of some distinction. M. Charles Malherbe, the 
erudite librarian of the Opéra, has recently been enabled to 
include in his valuable collection of musical autographs, 
that of a polonaise for military band, composed by Beet- 
hoven in 1810, and formerly in the possession of Aloys 
Fuchs. It is inscribed by the composer, in French, 
‘Polonaise, par Beethoven, 1810, Baden,’ and had been 
for many years considered lost. 

Pesaro.—Mascagni makes an announcement in the 
Italian papers that he is about to establish, in association 


'with a capitalist and a number of Italian composers, 
| a co-operative society for the publication of operas, with a 
|view to securing to their authors the full material 
| advantages to be derived therefrom. Mascagni is said to 


be engaged upon the score of a new one-act opera, which 
is to form a pendant to his ‘ Cavalleria Rusticana.’ 

Pyrmont. —Complete success attended the festival 
performances in connection with the unveiling, on June 30, 
of the monument erected to Lortzing. A number of dis- 
tinguished artists co-operated with the local choral societies 
in the performance of excerpts from the popular composer’s 
works, and the production, in its entirety, of the little-known 
comic opera, ‘ Casanova,’ which greatly interested the very 
large audience. 

Rome.—A new opera entitled ‘ Friedemann Bach,’ by the 
young composer, L. G. Fazio, has been brought out 
with much success at the Adriano Theatre. The libretto 
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is founded upon a rather curious drama by the Duke di 
Maddalona, the scene being laid partly at Leipzig and 
partly at Berlin. 

St. PETERSBURG.—The widow of the recently deceased 
composer, Barshanski, has presented her husband's valuable 
library to the St. Petersburg Conservatoire. The public- 
spirited lady has likewise given to that institution two sums 
of 10,000 roubles, the interest of which is to be devoted, 
half to the increase of the library, and the other half toa 
prize to be offered every two years for a chamber composi- 
tion or symphonic work. 

SONDERSHAUSEN.—The recent scenic performance by 
the pupils of the Conservatorium, under the direction of 
Herr Rudolf Werner, of Lortzing’s ‘ Die beiden Schiitzen,’ 
while reflecting great credit upon the executants, was 
rendered doubly interesting by the surprising freshness of 
the music. This early work of the composer of ‘Czar und 
Zimmermann’ was first produced in 1837, at Leipzig, and, 
though highly successful at the time, had fallen into 
complete neglect upon the appearance of the later and 
more elaborate works of the genial master. 

TRIESTE, —A biblical opera, ‘ Sulamith,’ by the Hungarian 
composer, Abraham Goldfaden, was brought out with 
some success last month, at the Politeama Theatre, by a 
Hungarian company, under the direction of M. Orban. 

Urrecut.—At a festival performance, held last month, 
under the auspices of the Maatschappy tot Bevordering der 
Toonkunst, and under the conductorship of the veteran 
Richard Hol, a very fine interpretation was given of the 
‘ Beatitudes,’ by Cesar Franck, the programme also 
including a new ‘Rhapsodie Hollandaise,’ by M. van 
Anrooy, which was received with much favour. 

ZurRicH. — The well-known ‘ Ziricher Mannerchor,’ 
founded by the Swiss composer, Hans Georg Nageli, has 
just celebrated the seventy-fifth anniversary of its foundation. 
In the festival concert organised for the occasion Frau 
Welti-Herzog and Herr Scheidemantel, of Dresden, took 
leading parts, the principal work produced being Max 
Bruch’s cantata ‘ Frithjof.’ Dr. Attenhofer, who for over 
thirty-five years has been the director of the Society, con- 
ducted the very excellent performance. 








OBITUARY. 


JAMES CAXTON DIBDIN. 


WE record with regret the death, on the 4th ult., of 
James Caxton Dippin, a very well-known figure in the 
musical life of Edinburgh. Mr. Dibdin was born at 
Morningside, Edinburgh, December 9, 1856, the youngest 
son of Henry Edward Dibdin (1813-1866), musician, com- 
piler of the ‘Standard Psalm Tune Book’ (1850), and 
composer. He was thus a great-grandson of the celebrated 
Charles Dibdin, to whom he bore a remarkable facial 
resemblance. He was educated at the Edinburgh Institution 
and the North London Collegiate School and then entered the 
service of Messrs. Paterson and Sons, of Edinburgh, with 
whom he remained associated until his death. For a good 
many years he had devoted himself entirely to concert 
management, for which he showed exceptional ability. 
From inconsiderable beginnings this department of Messrs. 
Paterson and Sons’ establishment has so developed that 
they have for a long time held the first place in the North 
in the dramatic and concert business. Mr. Dibdin’s literary, 
antiquarian, and musical knowledge led him to give especial 
attention to the analytical programmes of the Edinburgh 
Orchestral Concerts, for which he wrote many of the 
notices; moreover, in the matter of typography and illus- 
trations they were without parallel in Great Britain. 

Apart from the business for which Mr. Dibdin laboured 
so incessantly and well, he had varied interests in life. As 
an illuminator he had marked skill; he played the violin, 
and he had a fine baritone voice. The range of his social 
interests was considerable; he was a prominent local 
Freemason, an important member of the Pen and Pencil 
Club, an original member and for a long time secretary of 
the Edinburgh Society of Musicians. In the history of the 
stage he took a life-long interest and his principal literary 
effort was an exhaustive ‘History of the Edinburgh 








—————___ 


Stage,’ published in 1888. Other publications includy 
‘The Clickum Inn,’ a romance of the ‘45,’ and, 
volume of shorter tales and sketches entitled ‘Scottig fy 
Border Life.’ A great deal of journalistic and magazingt 
work (chiefly on musical and dramatic topics) has alsoy§ 
be added to the list of Mr. Dibdin’s activities. His death: 
took place at his house, 8, Howard Place, Edinburgh (thi 
birthplace of Robert Louis Stevenson), and he was buriei 
on the 8th ult., at Rosebank Cemetery, in the presence if 
a very large concourse of musical, literary, and masonif 
friends, his only surviving brother, Mr. E. Rimbault Dibdinf 
being chief mourner. 


JOHN FARMER, i 
Pon their 


Many old Harrovians from 1862 to 1885 and Ballid 
é 


men of the last fifteen years will have heard with regref g 
é 


of the death of Mr. JoHN Farmer, which event, we regrif 
to record, took place at his residence, 21, Beaumont Stree} 
Oxford, on the 17th ult. A nephew and pupil (violin aniP 
pianoforte) of the late Henry Farmer, of Nottingham, Joh} 
was born in that town on August 16, 1836. In 1851 hp 


became a student of the Conservatorium, Leipzig, ani} 


subsequently studied at Coburg under Albert Spaeth, coun} 


conductor. For six years, 1856 to 1862, he settled in Zurich 
In 1862 Jone 


and saw much of Wagner, then exiled there. 
Farmer entered upon the great work of his life as organis 
and music-master of Harrow School. He instituted th 
House-Singing, composed his famous Harrow School song, 


and for twenty-three years he was a veritable hero of the Hil F 


Since 1885 he has been organist of Balliol College, Oxford, 


where, as at Harrow, he has successfully carried out hist 


methods for popularising music from its social side rathe 
than from the artistic point of view. Mr. Farmer compose 
‘Christ and His Soldiers,’ an oratorio for children; 
‘Gaudeamus,’ a book of songs for schools and colleges; 
‘Dulce Domum,’ a book of songs and rhymes for children; 


‘Cinderella,’ a fairy opera for children, in addition toi 
Requiem, in memory of departed Harrow friends, and tht 


‘Harrow School Songs’ already referred to. He editei 
‘Hymns and Chorales for Schools and Colleges.’ At 
‘appreciation’ of Mr. Farmer has been kindly supplied ly 
Mr. Alfred Gibson in the following terms :—‘ Mr. Farme 
had the wonderful power of making nearly everyone with 


whom he came in contact enthusiastic for music—the bet 
music, the masterpieces of the great classical composer. — 
Orthodox musicians did not love him or understand hit 
methods, but those who consider the matter withou > 
prejudice cannot withhold from him the praise and honou§ 
He collected a number of fine hym-— 


that are his due. 
tunes and chorales for use at Balliol, erasing the ‘improve 
ments’ that many editors had prettily decorated them with, 
and, from old editions, restoring the original harmonies 


For this work he deserves the heartiest thanks ofall musicians & 
To those who had the pleasure of knowing Mr. Farma— 


intimately, it was a great delight to meet him at home 
after his day’s work and to get him to the piano ani 
improvise. In this he had wonderful skill. 
his laughable stories of years ago—Church bands, the olt- 
fashioned Methodists of his native town, and his varied 
experience as a boy musician. John Farmer was genidl 
and kindly to a fault.’ 


MRS, LIDDELL (MISS EMILY SHINNER). 


DEATH has removed a gifted lady violinist in the person 
of Mrs. LippeELt, well known as Miss Emily Shinner, a 
the age of thirty-nine. The sad event occurred at 64, 
Victoria Street, on the 17th ult. A native of Cheltenham, 
Miss Shinner studied under Professor Joachim for five 
years in Berlin, and became one of the most distinguished 
of the great violinist’s English lady pupils. Mrs. Liddel 
played with much acceptance at the Crystal Palace and 
Popular concerts. Latterly she rendered excellent servitt 
as leader of Mr. Williams's orchestra at the Bermondsej 
Settlement ; but she is best known as the founder and 
first violinist of the ‘Shinner Quartet,’ a party of clevet 
ladies who, since 1887, have given many chamber concerts 
of high artistic excellence. Mrs. Liddell frequently play 
before Queen Victoria, who sent her a diamond bracelet as 
a wedding present on her marriage with Captain A. F 
Liddell, R.A. 
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CORRESPONDENCE. 


‘THOMAS AND SALLY.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


-“f) Sir,—Mr. Corder, in your last issue, boldly by one 

‘Dy stroke of the pen sweeps the date of ‘Thomas and Sally’ 

“B (1760) back to ‘before 1736.’ This by the statement that 

i, the Library of the Royal Academy of Music contains a 

TP copy of the piece issued by the elder Walsh, who died 

in 1736. It is frequently rather difficult to define the 

‘father’s and the son’s issues, as they both had the same 

Christian name, and ‘junior’ or ‘senior’ were never used 

d Ball on their publications. But in the present instance, a 

ith regref® olance at the full title-page of the particular copy to which 

Mr. Corder refers shows him to have been mistaken in his 
assertion. This title-page runs :— 


‘Thomas and Sally; or, the Sailor’s return: a 
Dramatic Pastoral, with the overture in score, songs, 
dialogues, duettos, and dance tunes, as peformed at 
the Theatre Royal in Covent Garden, by Mr. Beard 
and Miss Brent, Mr. Mattocks, Mrs. Vernon, and 
Chorus. The music compos’d by Dr. Arne. London: 
Printed for I. Walsh, in Catharine Street, in the 
Strand. Entered at Stationers’ Hall.’ pp. 51, folio 
(contains autograph of R. J. Stevens). 


> Asall authorities agree in the fact that Dr. Arne took 
his degree at Oxford in 1759, this fact at once disposes of 
Mr. Corder’s date, ‘ before 1736.’ Even if Arne’s degree 
was not a strong link in the historical chain, the names 
of the singers furnish evidence of a very late issue of the 
work. For instance, on pp. 50-1 is ‘A song sung by 
Mrs. Cibber in “‘ The Way to Keep Him,” set by Dr. 
Ame.’ This comedy was first acted in 1760, and again, 
» with alterations, in 1761. Asa matter of fact, the publica- 
‘tion is from Dr. Arne’s own plates, which originally bore 
thedate1761. This date, together with Arne’s own imprint, 
Walsh erased, and then substituted his own name and 
address. It may be presumed that he bought the plates 
| and copyright from the Doctor.—Yours truly, 
FRANK KIDSON. 
128, Burley Road, Leeds. 


MISCELLANEOUS. 


RoyAL COLLEGE oF OrGanists.—The following can- 
|} didates passed the recent Fellowship Examination :— 


Abdey, A. W., Hove. Goodall, E. L., Plymouth. 
Annis, H. R., Oxford. Hanson, S. H., Oldham. 

Barber, L. L., Halstead, Essex. Hollingshead, F. E., Derby. 
Barraud, G. P., London. Illsley, P. J., Montreal 

Bath, S., Edgbaston. Parker, W. V., London. 

Biack, P. A., London. Reid, A., Canterbury. 

Clarke, Miss F. B., Godalming. Trevitt, H. S., Lincoln. 

Cliff, Miss M., Hunstanton. Wadely, F. W., Kidderminster. 
Dann, J., Gainsborough. Wealé, S. H. F., St. David's. 
Dunnill, W. F. B., Surbiton. Wood, P., London. 

Dyer, F. G., Oxford, 





Roya, Acapemy or Music.—The following prizes and 
medals have been awarded:—The Robert Newman Prize 
(for organ playing) to Stanley R. Marchant, a native of 
Sevenoaks. The Walter Macfarren Gold Medals (for 
pianoforte playing) to Hedwig Cole, of Brunswick, and 
Cuthbert Whitemore, of Clifton, Bristol. The Charlotte 
Walters Prizes (for elocution) to Lizzie Davies, of Trede- 
gar, and Cyril Wilton Cole, of Quinton, Northants. The 
Frederick Westlake Memorial Prize (for pianoforte playing 
and reading at sight) to Cuthbert Whitemore. 


Trinity CoLLecE Lonpon.— The following awards 
have been made: Corporation Pianoforte Scholarship to 
Miss A. M. Jones; Corporation Violin Scholarship to 
Miss L. Lambert ; Corporation Scholarship for an instru- 
Ment other than Violin—Harp to Miss A. C. Winter; 
Benedict Pianoforte Exhibition to Miss M. E. Withycombe ; 
Violin Exhibition to Frank W. Greenfield; Sims Reeves 
Vocal Exhibition to Miss A. Worthington; College Organ 
Exhibition to John Newton. 


THE annual practical examinations in music at the Society 
of Arts were concluded on the 6th ult., having lasted for 
eleven days. The examiners were Dr. Ernest Walker and 
Mr. Burnham Horner. The number of candidates who 
presented themselves for examination were 551, an increase 
of five as compared with last year; and of these there 
were 476 passes and 80 failures, five of the candidates 
having taken two subjects. 

THE tenth annual Summerscales Musical competitions 
are to be held at Keighley on Saturdays, October 19 and 26. 
The nine classes include solo and choral singing, and 
violin string quartet and orchestral playing. The 
Secretary is Mr. Allan Bradley, 70, North Street, Keighley, 
who will gladly furnish all particulars to intending 
competitors. 

THE London Organ School gave three successful per- 
|formances of Sullivan’s ‘Mikado’ at Ladbroke Hall, 
| Notting Hill, on the oth, 11th, and 13th ult., under the 


| direction of Mr. Henry Beauchamp. 
| THE Virgil Piano School announces a Normal or 


| Teachers’ course of instruction and lectures (to be 
| delivered by Mr. Emlyn Lewis) between the 5th and 31st 
| inst. at 12, Princes Street, Hanover Square. 

| Errata.—In the review of an ‘ Arioso for Pianoforte 
}and Violin,’ on p. 464 of our July issue, the composer’s 
/name should have been Davis not Dabis.—The Harvest 
| Anthem, published as one of our extra supplements last 
|month, is by Mr. Charles Macpherson, sub-organist of 
St. — Cathedral, not by Mr. C. S. Macpherson as 
Stated. 











| BRIEF SUMMARY OF COUNTRY AND 


COLONIAL NEWS. 


| We do not hold ourselves responsible for any opinions expressed in 
| this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


| Coventry.—A performance of Schubert’s ‘Song of 
| Miriam’ and Palestrina’s ‘Super Flumina Babylonis’ was 
| given in Holy Trinity Church, on the 8th ult., by the choir, 
| under the direction of Mr. C. H. Moody, the organist 
|and choirmaster. There was a large congregation, who 
followed the music with evident appreciation. Both works 
were new to Coventry, and they made an excellent 
impression. The singing of the choir was thoroughly satis- 
factory, and in the unaccompanied Palestrina motet it rose 
to a high standard of excellence. Miss Annie Warden, a 
| promising local soprano, sang the solo work in the Schubert 
|cantata, and Dr. P. Allen, organist of New College, 
| Oxford, rendered excellent service at the organ. 

Deane (Botton).—The annual festival of the Deane 
Church Schools took place on Sunday, June 30. The 
anthems were Elvey’s ‘I was glad’ and ‘O give thanks 
unto the Lord,’ ‘Angel voices ever singing,’ by the Rev. 
E. V. Hall, and Handel's ‘ Hallelujah’ Chorus. The 
choir (including a section of thirty young children) had been 
admirably trained by Alderman John Miles, J.P., who it 
will be remembered, as recorded in our May number, has 
been for thirty-seven years organist of the church. 

ExeTER.—The annual festival of the Exeter Diocesan 
Choral Association was held in the Cathedral on the 
2nd ult. The choirs which took part were drawn from the 
Archdeaconry of Totnes and the Deanery of Christianity ; 
these, together with the regular and voluntary choirs of 
the Cathedral, and including some members of the Royal 
Marine Band, numbered over 1,100. The Te Deum was 
sung to a setting by Dr. J. Varley Roberts, and the 
Magnificat and Nunc Dimittis to one by Dr. C. Vincent. 
The anthem was ‘O God, Thou art my God,’ by Dr. 
Ferris Tozer. The music was excellently sung throughout, 
giving evidence of careful training by the sub-conductors. 
Mr. T. Roylands Smith was conductor-in-chief, and 
Dr. Wood presided at the organ. 

GRAHAMSTOWN.—An interesting pianoforte recital was 
given by Miss Grace Batchelder in the Town Hall, on 
May 2, when the programme included Bach’s Prelude and 
Fugue in C sharp minor (No. 4), Beethoven's Sonata 
in C (Op. 53), Schumann's ‘ Carnival Scenes’ (Op. 9), 
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Toccata in A, by Paradies, and various other pieces. Miss | 
Batchelder, who is a pupil of Mr. Franklin Taylor, is the | 
only pianist in the locality, and her efforts in giving such 
recitals, which are of considerable educational value, have 
met with much success. 

KimBerLEy (SoutH ArFrica).— The newly - formed 
‘Kimberley Musical Association’ (Choral Section) gave 
their opening concert, on June 12, in the Town Hall, 
before a crowded audience, and under the baton of 
Mr. J. Frank Proudman. The Association has made an 
excellent start with a choir of fifty efficient singers. The 
principal feature of the programme was Bennett’s ‘May 
Queen,’ the solo parts being undertaken by Miss Dallas, 
Mrs. Watson, Mr. J. D. Mackenzie, and Mr. T. B. Fredrea. 
The miscellaneous second part included the part-songs, 
‘Tell me, Flora,’ and ‘Good night, beloved,’ both by 
Pinsuti, and Mackenzie’s ‘ Three merry dwarfs.’ 


LispurRN (Co, ANTRIM).—The organ in the Cathedral, 
which has been undergoing extensive alterations and 
additions at the hands of Messrs. Telford and Telford, of 
Dublin, was re-opened on Sunday, the 14th ult. After the 
Evening Service a recital was given by the organist of the 
Cathedral, Mr. W. A. J. Ponton, whose programme 
included Mendelssohn’s third Organ Sonata, and com- 
positions by Guilmant, MacMaster, &c. 


Troon (Ayr).—A choral festival, arranged by the 
Presbytery Choir Union, was held in the Parish Church on 
the 6th ult., the music being rendered by the Choir Union, 
numbering over 200 voices, and composed of a large number 
of choirs inthe Presbytery. The service included Dertho!d 
Tours’s setting of the Magnificat, and Sullivan’s anthem, 
‘ Hearken unto me, ye people,’ in which the fine tone and 
good quality of the voices were effectively displayed. Mr. 
Henry Graves, organist of the New Church, Ayr, is con- 
ductor of the Union, and secures uniformity of style by 
visiting the different choirs at the rehearsals. Miss 
McLetchie, organist of the church, officiated at the organ 
with taste and judgment. 


WESTON-SUPER-MarE.—A concert was given by Miss 
Margaret von Bargen, at the Victoria Hall, on the 6th ult. 
Miss von Bargen, possesses a contralto voice of great 
power and beautiful quality, which she used with excellent 
effect in ‘Che faro’ (Gluck), ‘The Three Fishers’ 
(Hullah), and Tosti’s ‘Good-bye.’ The concert-giver was 
assisted by Mr. S. J. Halliley and Mr. John Gray; Miss 
Lillie Davis (violin), and Mr. H. W. Stratton (pianoforte). 
Miss Ethel von Bargen acted as accompanist. 








ANSWERS TO CORRESPONDENTS. 


Bow Arm.—In regard to the origin of the sign ‘ Cat and 
Fiddle,’ the natural connection between the animal and 
the instrument is that the strings of the violin are made 
from pussy’s entrails, and that a small fiddle is called 
a kit,and a small cata kitten. One original explanation 
offered is that acertain Caton Fidéle, a staunch Protes- 
tant,in thereignof Queen Mary, became corrupted into cat 
and fiddle. Another suggestion is that the phrase has 
some connection with Catherine fidéle, the faithful saint. 
As early as 1589 we find a record of one Henry Carr, 
‘ signe of the Catte and Fiddle in the Old Chaunge.’ 
There was formerly a Cat and Fiddle tavern at 
Norwich, the cat being represented playing upon a fiddle, 
and a number of mice dancing around her. ‘ Le chat 
fidéle’ is, or was, the sign of a Devonshire hostelry on 
the road between Sidmouth and Exeter. The first line 
of the old nursery rhyme,‘ Heigh diddle, diddle,’ is 
doubtless a rhyming convenience for the words that 
follow. The muse suggestion, as a source of origin, is 
rather too far fetched. 

Constant SuBSCRIBER.—Why not take a lesson now and 
then from a first-rate teacher in London? The passing 
of the Senior Associated Board examination should 
encourage you, but you will have to work hard. 
Perseverantia omnia vincit! 


J. H.—' The Military Band,’ by Lieutenant S. C. Griffiths 
(Rudall, Carte and Co.), treats of scoring for military 


H. C.—There is a known instance of the wood of the flu, 
irritating an abnormally sensitive skin with the resy} 
that a rash came out on the face of the performer, by 
it did not extend to his throat. Perhaps you have bem 
blowing too hard. There is a reputed instance (not 4 
well authenticated as the one given above) of a flautiy 
blowing so terrifically hard—gale-like, in fact—thy | 
the process dislodged his teeth. Verb. sap.! 


H. G.—Pedals attached to the pianoforte, by all mean} 
As to whether ‘a small two-manual organ would mak} 
too much noise for a house,’ it is all a question of th) 
size of the house and whether it is detached or noi) 
The neighbours might have something to say in regai 
to the noise. i 

Durien.—The French song (containing the words‘ Plaisiy) 
damour,’ &c.) in ‘Trilky’ to which you refer isf) 
probably by Martini. Messrs, Novello can supply th 
music. 

Eve.—Yes, Bertha’s grand aria in Adolphe Adam's ‘la) 
Poupée de Nuremberg’ has a violin obdligato, and th) 
song may be obtained separately from the score. 


Country OrGANIST.—Your stretch does not appear to 
abnormally short. Consult a doctor, but do not play — 
tricks with nature. : 


Fiorita.—Pauer’s primer,‘ A Dictionary of Pianists and 
Composers for the Pianoforte, may answer your purpose. 


TWO Extra Supplements are given with this 
number: (1) A Portrait of Dr. Eaton Faning 
taken specially for this paper by Messrs, 3. 
Russell and Sons ; (2) Chorus, ‘ Be merciful, be 





gracious, from the Dream of Gerontius, y& 


Edward Elgar. 
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the fu DURING THE LA ST MONTH. DURING THE LAST MONTH—continued. 
ke aa ; REYNOLDS, W. JOHN—“I heard a voice from 
rer but Published by NOVELLO & CO.. LIMITED. Heaven.” Anthem. 2d. 
’ = b + \f 
ave ban DAMS, JOSEPH H.—* The Gentle Shepherd.” | Ree yisha rer tesafonn het oa a Moder, Sonat oe 2s 
hae A flat "luca eo Ce Foam Violin, by AUGusT WILHELM) and JAMEs Brown.) 2s. 6d 
» Jraua <page eee CHOOL MUSIC REVIEW. No. 110. Contains 
ict—that LLW ORK, REV. R. L.—Vesper Hymn - Now the following Music in both Notations: “ Hearts feel that love 
our day of praise is over.”) On Card. 1d. Thee.” Trio. For Female Voices. Composed by F. MENDELSSOHN 
: mom ARNARD, REV. D. ¥. J.—Twelve Settings of | BartHoLtpy. Two-part Exercises. 14d. 
ld mak B well-known Hymns. 6d. SCHOOL SONGS.— Edited by W. G. McNauaut. 
H ey ‘ Published in two forms. A. Voice Parts in Staff and Toni 
ne of th a HENRY—(in D). Kyrie. 1d. Sol-fa Notations, with Pianoforte Accompaniment, 8vo pon B. Voice 
or note IAM “The L 7 — 7 in —o on gaa PTS B. 
i om 7 g ook No. go. e School Round-Book. ollection 
ht regard gow Bho vise . ament nid of 100 Rounds, Catches, and Canons... iy ve — 6d. 
| ae ELBY, B. LUARD—(in A). Magnificat and 
* Plaisiy z | adel ye hg Bcd — Lg Nunc dimittis (No.2). For Soprano Solo, Chorus, and Orchestra. 
vefer is (No son Novalio’s Octave Anthems.) 4d. . pop cities nter a Parish Choir Book.) 6d. 
ly th — . : ZTON, JOHN MORE—Romance, “ Fair is 
PP J is REWER, A. HERBERT — Versicles and S thy form.” "From the Cantata ‘“Coennla.” For Tenor. 1s. 6d. 





Pf Responses. Arranged for Boys’ or Ladies’ Voices. 2d. 


E tee J. BAPTISTE—* Thou wilt keep him 
: in perfect peace.” Full Anthem. For a.t.8.B. (No. 55. 
| Novello’s Services, Anthems, &c., for Men’s Voices.) 2d. 


| — Ditto. Fors.a.t.p. (No. 714. Novello’s Octavo 
» Anthems.) 2d. 


n’s ‘La 
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not ply} AARBERY, VICTORIA, LADY—*Shelter me, 
: Lord.” Hymn. 2d. 
ists and (\'HERITON, W. W.—‘“Spring’s Bridal Day.” 
purpose. Song. For Contralto or Baritone. 2s. 
—— — (‘LEMENTI, MUZIO— “Adagio _ sostenuto.” 
| From the Pianoforte Sonata in A. Op. 50, No.1. Edited and 
th this aranged for Organ by ARTHUR W. MarcuanT. (No. 58. Organ 
‘anine © Arrangements edited by GEorcE C. MarTIN.) Is. 
>— P)AVIES, H. WALFORD—‘If any man hath 
VS, 4. not the Spirit.” Anthem for General Use. (No. 710. Novello’s 
ful he Octavo Anthems.) 4d. 
: ISTIN, THEODORE — “The last rose of 
US, by summer.” For a.T.T. (or B.) B. (No. 345. The Orpheus.) 2d. 
— “Jack Horner.” For a.1.7. (orB.) B. (No. 344. 
The Orpheus.) 4d. 
* — “Twilight on thelake.” Fors.a.T.B. (No. 865. 
. Novello’s Part-Song Book.) 3d. 
LLICOTT, CONSTANTIA A.—New Tunes to 
. Favourite Hymns. 3d. 
=NTS. § GOSTER, MYLES B.—‘Good night, beloved.” 
For A.T.8.B. (No. 346. The Orpheus.) 3d. 
—— "My Dearie.” For a.1T.B.B. (No. 347. The 
Orpheus.) 2d. 
| — “When through the Piazzetta.” For A.T.B.B. 
(No. 348. The Orpheus.) 3d. 
! (OULD, MONK—Two Songs (Second Set)— 
(1.) “To a Skylark”; (2.) “I wait for thee.” No.1, in D flat. 
For ‘ce or Baritone. No. 2, in F. For Soprano or Tenor. 
28, each, 
ALL, REV. E. VINE—“ Praise our God, ye 
people.”” Anthem for Harvest. (No. 712. Novello’s Octavo 
Anthems.) 4d. 
ARRIS, CUTHBERT —“ Behold I have given 
l dver- you every herb.” Anthem for Harvest, (No. 713. Novello’s 
Octavo Anthems.) 3d. 
Office J[AYDN, JOSEPH—Sonata in G (No. 8). For 
ETH § ++ Violin and Pianoforte. (No. 20. A Modern School for the 
Violin, by AuGusT WILHELM] and JAMES Brown.) 2s. 
IGGS, H. M.—(in C). The Communion Service 
— (with Benedictus and Agnus Dei). 1s. 


ODSON, HENRY E.—* All the world is bright.” 
Part-Song for s.A.T.B. (No. 702. The Musical Times.) 14d. 
LOYD, C. H.—‘‘ Resignation.” Hymn. (No. 568. 
Novello’s Parish Choir Book.) 1d. Words only, 2s. 6d. per 100. 
ARCHANT, A. W.—“Great is the Lord.” 
Anthem for Harvest. (No.708. Novello’s Octavo Anthems.) 3d. 
MAUNDER, J. H.—“ The Joy of Harvest.” A 
Hymn of Thanksgiving. Words only, by Rev. W. H. Draper, 


s 


%8, 6d. per 100, 

ORGAN, T. MILES—“Ye Mariners. of 
Th aes.” Arranged for s.a.T.B. from Dr. Caticort’s 
tio, 2d. 


LD FRENCH—Gavotte. Edited and arranged 
for the Organ by ARTHUR W. Marcuant. (No. 57. Organ 
Arrangements edited by Gzorce C. MarrTIN.) 1s. 


POWELL, REV. JAMES BADEN — “Hail! 
Festal Day.” No.5. Second Setting, for Ascension Day. 3d. 


XUM 





TARK, HUMPHREY J.—*O Salutaris Hostia ” 
(“Bread of the world”). Hymn. 1d. 

GF AINES, J.—‘‘ Now is the earth with God's 

glory rejoicing.’ Wedding Hymn. Words only, by E. M. 


Gorpow, 2s. 6d. per 100. 
—— “O God of Grace.” Wedding Hymn. Words 
only, by E. M. Gorpov, 2s. 6d. per 100. 
TORER, FRANK—“ The Lord is righteous.” 
Anthem. 2d. 
ULLIVAN, ARTHUR S.—“‘O Lord, on this 
last holy day.” Hymn. For a“ Last Sunday Evening” School 
Service. 2d. Words only, by Rev. A. N. MALAN, 2s. per 100. 
HORNE, E. H.—(in E flat). The Communion 
Service. (No. 534. Novello’s Parish Choir Book.) 6d. 
ONIC SOL-FA SERIES. Edited by W. G. 


McNavuGutT :— 


No. 1189. Weep you no more, sad fountains 
A. RepGrAve Cripps 1d. 
» 1196. Song of the Vikings Eaton FaninG 2d. 
» 1197. Battle Song He a3 T.R.G.Jozé 1d. 
» 1198. Arranmore Boat Song.. os ‘a a 14d. 
» 199. The Irish Reel .. oe es ” ” 14d. 
» 1200. Far away .. me aa we ee <a 1d. 
» 1201. Hearken unto this xe H. Ertiot Butron 14d. 
» 1202. Great is the Lord .- ARTHUR W. MarcuantT 14d. 
» 1203. Praise our Ged, ye people Rev. E. Vine Hari 14d. 
» 1204. Look on the fields . CHARLES MACPHERSON Id. 
» 1205. Behold, I have given you every herb 
CUTHBERT Harris 14d. 
» 1206. Sun of my soul .. R. Dunstan 1d. 
» 1207. The Lord is exalted oun E. West 14d. 
» 1208, The Joy of Harvest .H. MAuUNDER 1d. 
IEUXTEMPS, HENRI -Réverie. For Violin 


and Pianoforte. (No. 25. A Modern School for the Violin, by 
Aucust WILHELM) and JAMEs Brown.) 2s. 


ESTOBY, CHARLES F.—(in G). 


Responses. 2d, 


OLSTENHOLME, W.—Fantasia in E. 


(No. 23. The Recital Series of Original Compositions for the 
Organ. Edited by Epwin H. Lemare.) 2s. 6d. 


IMMERMANN, AGNES—(in G). 


Service. (No. 32. Cantiones Sacre.) 2d. 


MR. BARTON McGUCKIN 
Begs to state that, notwithstanding rumours to the contrary, he 
has not the slightest intention of retiring from professional life. 
He is prepared to accept Concert Engagements for the Autumn and 
Winter. Address, Mr. McGuckin, care of Cramer and Co., 
207, Regent Street, W. 


MR. R. A. ELLIS (Tympanist) 
Brook Lynn, Chester. 


HORAL SOCIETY, N.W. District. — CON- 
DUCTOR WANTED. Small remuneration. Further par- 
ticulars, apply S., 12, Connaught Road, Harlesden, N.W. 


NDIA.—TUNER and REPAIRER WANTED; 
also a Salesman. Age about 23. Apply, by letter, to 
S. Harraden and Co., 11, Rose Street, Newgate Street, London, E.C. 


LD-ESTABLISHED PIANOFORTE Tuning & 
Repairing BUSINESS for Disposal. 800 connections. including 
several good contracts. Dixon, 7, Sainsbury Rd., Gipsy Hill, Norwood. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


Festal 


Benediction 
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Chorus— Be merciful, be gracious’ (‘Dream of Gerontius.’ ae 
Edward Elgar.—(Extra Supplement.) 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 28, 


THE SCHOOL MUSIC REVIEW For AUGUST 


GENERAL Notes. CONTAINS :— 

Two-PART MopULATOR POINTING. 

THe House IN WHICH SIR ARTHUR SULLIVAN WAS BORN. 
“*ScHoot Music ABROAD.” 

THEORY QUESTIONS. 

MorecaMBE MusIcaL FESTIVAL AND COMPETITION. 
Music In ScoTcH TRAINING COLLEGES. 

ScHOOL S1GHT-SINGING READER.—TONIC SOL-FA. 
Music 1n Scotch ELEMENTARY SCHOOLS. 

DeaTH OF Mr. JOHN FARMER. 

ANSWERS TO THEORY QUESTIONS. 

TEMPERANCE FETE AT THE CRYSTAL PALACE. 
Lonpon SunpDay ScHooL Cuorr. 

WorkinG Girvs’ Ciuss’ Cuorr ComPeETITION. 
ScHoo, Music CoMPETITIONS AT THE CAPE. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THe AUGUST NUMBER CONTAINS THE FOLLOWING MUSIC :— 











“O Lovety PEAceE.” 
By Hanpe. 
“Our Native Lanp.” Unaccompanied Two-part Song. By 
METHFESSEL, 

Two-PART EXERCISES. 

Also, ExtRA SUPPLEMENT, containing “To PrimroseEs.” ‘Trio for 
s.s.A. (Unaccompanied). By Henry Hies. (No. 568. Novello’s 
School Songs. Price 14d.) 


Duet, from ‘Judas Maccabeus” (Transposed). 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NoveLLo anv Company, Limited. 








ESTABLISHED 1887.] (TELEGRAMS, “ VocAList, LIVERPOOL.” 


SWEETMAN’S 
MUSICAL AGENCY. 


FOR ORATORIOS, RECITALS, ORCHESTRAL 
AND BALLAD CONCERTS, &c., 


135, CHATHAM STREET, LIVERPOOL. 





MusicaL Notes.—Oldham Chronicle, Saturday, February 9, 1901: 
“ There is probably no medium of the kind that is more wide in its 
operations and more honourable in its dealings than the Sweetman 
Musical Agency,” 





Sweetman's Professional Date Book now ready, 1s. Post-free. 








NOVELLO’S 
ALBUMS FOR PIANOFORTE} 
AND STRINGED INSTRUMENT} Ez 


( Two Violins, Viola, and Violoncello). 


Se 





The Pieces in most of these Albums are so arranged that if a j 
Part, or Combination of Parts, in addition to the First Violin ai BUTTE 
Pianoforte is used they will sound complete. : 


Voi 
No. I. : 
SUITE OF FOUR PIECES H 
By ARNOLD DOLMETSCH. , 
Price 2s. 6d. Separate String Parts, 6d.each. H 
_ THE Q 


No. 2. 
SUITE OF FIVE PIECES 
By HENRY PURCELL. oD , 
Price 2s.6d. Separate String Parts, 6d. each. Ditto, a 


No. 3. j 

THREE DANCES 

From the Music to “Henry VIII.'’ > Obedien 
By EDWARD GERMAN. 

Price5s. Separate String Parts, 1s. each, 


No. 4. q 
GAVOTTE IN D ‘ 
By RAMEAU. _ Daybrez 

Price 2s.6d. Separate String Parts, 6d. each. 2 


MARGIN 





No. 5. © Liberty 

SIX PIECES From THE WATER MUSI(E ; 
By G. F. HANDEL. | Moonlig 

Price3s.6d. Separate String Parts, 6d. each. FE 


No. 6. ) Song of 
TWO BOURREES | for 


By G. F. HANDEL. 


Price2zs. Separate String Parts, 6d. each. | The Fo 
No. 7. Z . 
BENEDICTUS p The Mi 

By A. C. MACKENZIE. Fe 
Price 38. Separate String Parts, 6d. each. | The Qu 


No. 8. ; 

JUDEX From ‘*MORS ET VITA” § Ditto, a 
By CHARLES GOUNOD. ; 

Price3s. Separate String Parts,6d.each. | The Sh 


No. 9. : 
WEDDING MARCH g the So 
By MENDELSSOHN. * 
Price 2s.6d, Separate String Parts,6d.each. There i 


No, ro. When § 

WAR MARCH (‘‘ATHALIE’’) — 
By MENDELSSOHN. ' 

Price 2s. 6d. Separate String Parts, 6d.each. HARRt 


No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each, 


No. 13. 
GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price2s. Separate String Parts ,6d.each. 
Nos. 14—17. BOAT 
FOUR ENGLISH DANCES - 

By F. H. COWEN. 
Price 2s. 6d.each. Separate String Parts, 6d.each. 


Nos. 18—21. “a 
FOUR CHARACTERISTIC WALTZES§ "8" 


By S, COLERIDGE-TAYLOR. Christ 
Price 2s. each, Separate String Parts, 6d. each. The SI 
No. 33. Kyrie | 


ANDANTINO Ditto, 
From the Symphony “ The Consecration of Sound.” 
By L. SPOHR. 
Price 38. Separate String Parts, 6d. each. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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Obedient to the Call. 


aicieailciiiiahiiide 





CANTATA. 


BUTTERCUPS AND DAISIES. For Children’s 
Voices we 


Tonic Sol- fa, 18. 


ORCHESTRA, &c. 


| THE QUEEN'S SONG :— 


String Parts . oe 
Wind Parts .. 


: Ditto, arranged for Military Band 


SONG. 


In D, E flat, and F 
Chorus Parts only, 3d. 


each 


PART-SONGS. 
Daybreak me as ee ae Sa Se 
Sol-fa, 3d. 
» Liberty .. oe ° at wa 
[USICE Sol-fa, 3d. 
| Moonlight oe oe ee ar ne oe 
j Sol-fa, 14d. 
) Song of the silent land (with ad ib. Accompaniment 
for Violin, Violoncello, Harp, and Organ) .. 
: Sol-fa, 2 
' The Fortune-teller’s Song .. ‘ és ia 
: Sol-fa, 4d. 
| The Miller’s Wooing .. : oe 
Sol-fa, od. 
The Queen’s Song... Ke ne 
Sol-fa, - 
A’’ § Ditto, arranged fors.s.a.  .. ; oe 
Sol-fa, 14d. 
The Shepherd’s Waking. . ee “C 
; Sol- fa, 14d. 
| TheSong ofthe Vikings .. : ee ee 
Sol-fa, “_ 
There is dew for the flow’ret ae ee ee 
7 Sol-fa, 14d. 
_ When Spring comes laughing 9 ae oe 
Sol-fa, 2d. 
HARROW SCHOOL SONGS :— 
A gentleman’s a-bowling .. wa Pe 
Awake re ae nC 
Ducker 
Floreat Herga ae oe 
Here, Sir .. re as ~~ ia 
If time is up.. “ oe ee ee 
Left! right!.. ee oe oe ee 
Play up a fe me me rt 
Plump a lump oe ae oe +e 
The happy medium.. se oe Pe 
Niner .. P x ee ar 
BOAT SONG. Junior Unison "Song (both 
notations) .. oe es ee ee 
SERVICE, ANTHEM, &c. 
‘ Magnificat and Nunc dimittis in C.. 
‘ZES Sol-fa, 3d. 
Christ is not entered into the tm ae : sa 
The Shepherd’s Carol sie me ee 
Kyrie Eleison in C as as a “ 
Ditto,inF me ne <a - < 


XUM 





Lonpon: NOVELLO AND COMPANY, LimitTEp 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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COMPOSITIONS 


A. HERBERT BREWER. 


EMMAUS 


A BisiicaL SCENE 





FOR SOPRANO & TENOR SOLI, CHORUS, & ORCHESTRA 
THE WORDS WRITTEN BY 


JOSEPH BENNETT. 


Composed, by request, for performance at the Gloucester Triennial 
Musical Festival, in September, 1901. 


Price One Shilling and Sixpence; paper boards, Two Shillings. 
O SING UNTO THE LORD 
(PSALM xcviii.) 


FOR SOPRANO & BASS SOLI, CHORUS, & ORCHESTRA 
Composed, by request, for performance at the Gloucester Triennial 
Musical Festival, in September, 1898. 

Price One Shilling and Sixpence. 


SERVICES. s. d. 

MaGNIFicaT AND Nunc pimiTTIs inthe KeyofC. For Soprano 
Solo, Chorus and Orchestra. Composed, by request, for 
performance at the Gloucester Triennial Musical Festival, 
in September, 1895 . 

MAGNIFICAT AND Nune p DIMITTIS in ‘A 

MaAGNIFICAT AND Nunc DiMITTIs in F aa ee 

Te Deum LAupaMus in B flat 

Jusivate Deo in B flat 

MAGNIFICAT AND NUNC DIMITTIs in B flat 

THE VERSICLES AND RESPONSES (arranged for Boys’ or 
Ladies’ Voices) és on a ee ws wa « @ 4 


ANTHEMS. 

As THE EARTH BRINGETH FORTH HER BUD. For Soprano 
Solo, Chorus, and Orchestra. Composed for the Tewkes- 
bury Festival, 1899 . ‘ «6 

PREVENT us, O Lorp. (Short Astin. eancconspanted) a @ 


efoo co Oo 


— 
oe 





PART-SONGS, &c. 


IT WAS A LOVER AND HIS LASS. S.A.T.B. 

Cuerry Ripe (“ THERE IS A GARDEN IN HER FACE "), 
SONG AND SUMMER. S.A.T.B. 
Sap HEARTS. S.A.T.B. .. 
THERE Is A GARDEN IN HER FACE. 
WAKEN, LORDS AND LADIES GAY. 
A BALLAD WHEN AT SEA, A.T.B.B. 
A Toast (“‘GENTLEMEN! THE KING!”) A.T.T.B, 
Love’s PHILOSOPHY. A.T.B.B. 


S.A.T.B. 


A.T.T.B. 
S.A.T.B. 


ceoooooo 0 
~ NP WWwWWWw DW 


© 


ORGAN MUSIC. 


MEvopy in A and Menurt and Trio in D e ak ave ee 
INTERLUDE (in “ The Village Organist "’) .. P ae << 2 @ 





CAROLS. 
SEE THE MORNING STAR IS DWELLING F a _ . of 
CHRIST WAS BORN ON CHRISTMAS Day... me # ica 
THE PRINCE OF PEACE .. na es - P = ee 


HYMN TUNES. 


“EstHer” (on Card) .. wa ts ‘os “ on a BN 
“ CATHEDRAL” (on Card) re “ : , ae wars 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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HARVEST CANTATAS, HYMNS, &c. 
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THE RAINBOW OF PEACE | LET ALL OUR BRETHREN JOIN Inf tAchiev 
AN EASY HarvEst-TIDE CANTATA ONE i All Th 
For Tenor and Bass Soli, Chorus, and Organ Harvest Hyun ey J. BARNBY. | Qe bi, 
By THOMAS ADAMS. | Price One Penny, ; ar 
Price 1s.; Words only, 7s. 6d. per 100. —— : *And th 
| SOWING AND REAPING | Angel 
y | Harvest Caro, sy J. MAUDE CRAMENT,  *Be gla 
A HARVEST SONG | Price Twopence. Words only, ts. per 100, g *Behole 
By C. LEE WILLIAMS. > Bless t 
For Soprano Solo and Chorus. ‘CHORUS AND DANCES OF REAPERS 3 Blesse 
Price 1s. 6d.; Words, 5s. per 100. :. | 
Orchestral Parts can be hired. AND GLEANERS é _— 
By F, H. COWEN, B ‘Break | 
7 7 | From the Oratorio “ Ruth.” © Eterna 
SEED-TIME AND HARV EST | Price Eightpence. © *Father 
By JOHN E. WEST. - 2 a 
For Soprano and Tenor Soli and Chorus. | m THE LAST LOAD D) *Fear ni 
: x : a Oe { Four-Part Sone sy J. HAMILTON CLARKE, =) *God be 
Price 2s, Words, 5s. per sada pa Music to the Hymns, | ted  ecencvona B sGod sa 
» IS, | eee 2 *Great ¢ 
Orchestral Parts can be hired. | _ i S sGreat 
| THE HARVEST FEAST b sGreat 
1 Four-Part Sona sy A, R. GAUL. > *Great i 
HARVEST CANTATA Price Threepence; Tonic Sol-fa, Three-Halfpence, 4 yap 
> Hein 
Bx GEORGE GARRETT. | © *Honou 
For Chorus, Semi-Chorus, and Organ. | THE HARVEST DANCE P *How e: 
: ; : ; re Two-Part Sonc By MYLES B. FOSTER. » *Iwilla 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d.each with | Price Three-Half BS st yille 
Music tothe Hymns. Orchestral Parts can be hired. rice 2 hree-ralipence. Twill f 
» Iwillg 
HARVEST THANKSGIVING MARCH 6 ‘wii 
HARVEST-TIDE | By J. B. CALKIN. Biwi 
By HUGH BLAIR. For the Organ. 3 ‘ “ae 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra, | Price One Shilling and Sixpence. Iwill n 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. Bl will r 
F «I willn 
J . Hymn For Harvest sy J. H. MAUNDER. > Iwills 
By C. M. VON WEBER. Price Twopence; Tonic Sol-fa, One Penny. f° in| 
For Solo Voices, Chorus and Orchestra. Words only, 2s. 6d. per 100. Er us 
Vocal Score, rs.; Full Score, 21s.; Orchestral Parts, 15s. B oko 
Words only, 7s. 6d. per roo. THE SOWER WENT FORTH SOWING F *Look u 
gw Halfoneee By J. BARNBY. => 
Price Three-Halfpence; Tonic Sol-fa, One Pen | Lord o 
THE GLEANERS’ HARVEST | ° ee ome fe alate 
By C. H. LLOYD. | MAKE MELODY WITHIN YOUR HEARTS — .o/m° 
For Female Voices. | Harvest Caror sy F. A. J. HERVEY, *0 give 
Price Two Shillings and Sixpence. | Price Twopence. | Ogive 
| —_— » Ogive 
| HE THAT SOWETH [oor 
y y | - + 
TWELV E HYMNS FOR HAR\ EST amen” SENTENCE (WITH PROCESSIONAL Hymn) poy 
Selected from The Hymnary. | y C. WARWICK JORDAN, *O Lord 
Price One Penny. | Price Threepence, 0 Lond 
ovel: 
NOW AUTUMN STREWS ON EV’RY|O LORD OF HEAVEN, AND EARTH, fe 
PLAIN AND SEA 0 Prais 
Harvest Hymn sy ELIZABETH STERLING. By J. BARNBY. 0 prais 
Price Three-Halfpence. On Card, price One Penny. 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS Clo 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 


SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, } 
AND OTHERS 


TOGETHER WITH 


FOUR NEW HYMN TUNES 





COMPOSED EXPRESSLY BY CO 

SIR J. BARNBY, SIR J. STAINER, ann JOHN E. WEST. 
Demy 8vo, Price SIxPENCE. Tonic Sou-FrA, PRICE SIXPENCE. Bg 
Choral F 
Lonpon: NOVELLO AND COMPANY, Limirep one 
AND Processio 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO'S HARVEST ANTHEMS. 


COMPLETE LIST. 


Achieved is the glorious work .. oe ee ee Haydn 


All Thy works praise Thee “ie ss aa .. J. Barnby 
All Thy works praise Thee oe ae c 
All Thy works praise Thee ‘a “ss me E. H. Thorne 
*All Thy works shall -anaaeel leasel ve .. George H. Ely 


*and the Lord said .. as T. W. Stephenson 
*Angel- voices, ever singing | aa .E. V. Hall 
As the Earth ——- forth her bud ee ‘A. Herbert Brewer 
*Be glad and rejoice. ‘as nt Bruce Steane 
*Behold I have given you ev ery herb ah . Cuthbert Harris 
Bless thou the Lord 7 . Oliver King 


Blessed be the Name of God (Two- -part Anthem) 
G. A. Macfarren 


*Blessed be the Name of the Lord es a ..-H. Gadsby 
Blessed be Thou, Lord God _.. ee a . J. Kent 
*Break forth into joy ae ‘ we ‘Oliver King 
Eternal source of every joy oa “ oe F. Brandeis 
“Father of mercies, God of love .. us -- John E. West 
*Fear not, O land, be glad and rejoice .. ae J. Goss 
*Fearnot,Oland .. <a ee aa 'C..H. Lloyd 
*Fearnot,Oland .. ee &e ee «» C.W. Jordan 
*God be merciful unto us .. John E. West 
*God said, Behold I have given you ev ery herb G. A. Macfarren 
*Great and marvellous are T fetid’ works .. J. F. Bridge 
*Greatisour Lord .. «e : Myles B. Foster 


© *Greatisthe Lord .. ee ne ee as Bruce Steane 


Greatis the Lord .. aa as .. Arthur W. Marchant 


*Hearken unto this .. Re re <e . H. Elliot Button 
Hein tears that soweth .. ° .. F. Hiller 
*Honour the Lord with thy substance .. oe J. Stainer 
*How excellent is Thy loving-kindness. es F. H. Cowen 


*] will alway give thanks .. ee oe J. Baptiste Calkin 
*Iwillextol Thee .. «e oe oe -. C.M. Hudson 
*] will feed My flock.. ae ne “se «e J. F. Bridge 
Iwillgive thanks unto Thee... os .. E.J. Hopkins 
‘Iwillgive thanks unto Thee... ee os -- J. Barnby 


‘I will give you rain in due season .. H. W. Wareing 
I will greatly rejoice in the Lord « Wea, Cruickshank 
*] will magnify Thee oe ‘xe ea J. B. Calkin 
I will magnify Thee ‘as ‘on por we -- J. Shaw 
*I will magnify Thee oe ee ee ve J. Goss 
Iwill magnify Thee a oe oe “Oliver King 
*I will open rivers in high places.. ‘ oe .. Edgar Pettman 
Iwillsinganewsong .. re os ee -. P. Armes 
an in Harvest ‘ oa eo .. Bruce Steane 
| ‘Let us now fear the Lord our God a «» John E. West 
' *Lo! summer comes — aa es J. Stainer 
*Look on the fields .. ° os ee Charles “Macpherson 
*Look upon the rainbow .. ee ee .. Thomas Adams 
*Lord of the Harvest . J. Barnby 
Lord of the rich and golden grain ‘(Harv est Hy mn). F. Tozer 
Man goeth forth .. ee ee Arthur Carnall 


\RTS 


TH, 


*My mouth shall speak the | praise. oe +» John E. West 
*O come let us sing to the Lord .. ee ee .. B. Tours 
*0 give thanks ee ee a oe ee «ok. V. Hall 
0 give thanks ee 2 ee ee -- Bruce Steane 


Q give thanks ae e ise ee ee W. Tucker 
0 God, my soul thirsteth .. oa as .. F. R. Greenish 
*0 God, who is like unto Thee .. as .. Myles B. Foster 
*0 how ‘plentiful i is Thy goodness “ -. T.M. Pattison 
» *0 Lord, how manifold are Thy works .. es AF Barnby 
0 Lord, how manifold are Thy works . .. G. A. Macfarren 
0 lovely peace ee ri ue ..  G.F. Handel 
*0 praise God in His holiness “i ee oe Hugh Blair 
‘O praise Godin Hisholiness ., “ oe . J. Weldon 
O praise Godin Hisholiness .. « aa Be T, Trimnell 
*Opraisethe Lord .. «2 ae ee Mozart 


MS 


ER, 


14d.) *O praise the LordofHeaven ..  .. ee +» J.Goss 6d. 
4d. | O pray for the peace of Jerusalem ee -- Dr. B. Rogers rad. 


4d. | *O taste and see aa a ae a ea J. Goss 3d. 
3d. | *O taste and see “se .. _A.S. Sullivan 14d. 
4d. Our God is Lord of the harvest . ee ée - Emma Mundella 3d. 
3d. | O worship the King i ee “e .-E. V. Hall 4d. 
3d. | *Praise, my soul, the King of Heaven ee aa .-E.V. Hall 3d. 
4d. | *Praise,O praise our Godand King .. .E. V. Hall 14d. 
3d. Praise, O praise our God and King .. .. B. Luard Selby 3d. 
3d. | *Praise our God, ye people de ee .E. V. Hall 4d. 
3d. | *Praisethe Lord .. re se xe . George J. Elvey 4d. 
Praisethe Lord .. «se . . Julius Benedict 8d. 


* ee W.H. Bliss 3d. 
. ee -- E.V. Hall 4d. 
. ee .. W. Hayes 4d. 
° -- J.H.Maunder 3d. 
: ne F J. Scott 14d. 
. ee -. H.Lahee trad. 
ee J. W. Elliott 3d. 
ee ..G. Garrett 14d. 


3d. | *Praise the Lord, O Jerusalem , 
14d. | *Praise the Lord, O Jerusalem .. 
4d. Praise the Lord, O Jerusalem . 
14d. | *Praise the Lord, O Jerusalem . 
2d. | *Praise the Lord, O Jerusalem .. 
3d. | *Praise the Lord, O my soul es 
6d. Praise the Lord, O my soul ee 
14d. | *Praise ye the Lord for His pnotnen 
6d. Praised be the Lord 


14d.| Praised be the Lord daily.. oe ne -- T.Ebdon 14d. 
4d. | *Rejoice in the Lord oe oe -. B. Tours iS 
4d. Rejoice, O ye righteous .. 

4d. | *Sing praises to God se . H. W. Wareing 14d. 


J. Barnby 4d. 

: Cuthbert Harris 3d. 
iF. A. W. Docker 4d. 
ee .E. V. Hall 4d. 
ee ae Hopkins 4d. 
‘ e- 1T.T.Trimnell 4d. 
e .. George J. Elvey 3d. 
e «. Myles B. Foster 3d. 


e -. J. Rheinberger 3d. 
3d. |*Singtothe Lord .. ° . 
3d. | *Sing unto the Lord.. ° ° 
14d.|*Sing we merrily .. ° . 
14d.| Sing we merrily ° . 
4d. The earth is the Lord’s . 
éd. The earth is the Lord’s 
14d. | *The eyes of all wait on Thee 
4d. | *The eyes of all wait upon Thee .. 
14d.| The eyes of all wait upon Thee ., «. Thomas Adams 3d. 
6d. | *The eyes of all wait upon Thee... re .-A.R. Gaul 14d. 
4d. The eyes of all wait upon Thee . ee ee O. Gibbons 4d. 
4d. | The fostering earth, the genial showers ° J. L. Hopkins 3d. 
4d. | *The harvest-tide thanksgiving (Words, 1/6 per 100).. I. Barnby - 
4d. | The Lord hath been mindful of us se E. T.Chipp 3d. 
3d. | *The Lord hath been mindfu! of us ee ee S.S. Wesley 3d. 
3d. | *The Lord hath done great things e ee G.H. Smart 4d. 
4d. | *The Lord is loving untoevery man .. ee -.G. Garrett 3d. 


3d. The Lord is loving unto every man -. A.W. Batson 3d. 
8d. | The Parableofthe Harvest .. -» Frank J. Sawyer 3d. 
3d. | *The woods and every sweetsmelling tree -. _JohnE. West 4d. 
14d. | *There shall be an heap of corn .. wa . Cuthbert Harris 3d. 
6d. | *There shall be an heap of corn .. «e ee Ferris Tozer 3d. 
3d. Thou art worthy, O Lord. . F.E. Gladstone 4d. 
3d. | *Thou crownest the year with Thy goodness «. +» Josiah Booth 14d. 
4d. | Thou, O God, art praised in Zion eo -E.V. Hall 3d. 
2d. *Thou, oO God, art praised in Sion “a .. B. Luard Selby 4d. 
3d. | *Thou visitest the earth .. ee ee J. Barnby 4d. 


4d. | Thou visitest the earth .. ee ee BF Baptiste Calkin 4d. 
14d.| *Thou visitest the earth .. «2 « «+ W.H.Callcott 2d. 
3d. | *Thou visitest theearth .. ae ee «a E W. Elliott 3d. 
3d. | *Thou visitest the earth .. oe ee oe -.M.Greene 14d. 
14d. | *Thrust in thy sickle and “eo ée ee -- Thomas Adams 14d. 
3d. To Thee,O Lord .. -» C.L. Williams 3d. 
i *Unto Thee, O Lord, do we ‘give thanks” -- Bruce Steane 3d. 


3d. | *While the earth remaineth ee oe -. Alfred R. Gaul 4d. 
14d.| While the earth remaineth e ee €. nee Heap 4d. 
1$d. | *While the earth remaineth ee ee B. Tours 14d. 
4d. | While the earth remaineth ee coi Lee Williams 3d. 
14d. | *Ye shall dwell in the land (Trio, s.s.a. y" + . Stainer 14d. 
14d. | *Ye shall dwell in the land (s.a.7.B.) .. .Stainer 14d. 
4d. | *Ye shall go out with jo «e a Barnby 4d. 





joy 
14d. Your thankful songs upraise (Jubilee Cantata) C.M. Yvon Weber 3d. 


* Also published ts Te in Tonic Sol-fa, 1d. to 4d. each. 


Lonpon: NOVELLO 


AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 





Cloth, Royal Octavo. Price Four Shillings and Sixpence. 


HYMN TUNES 


COMPOSED BY 


J. STAINER 


COLLECTED FROM VARIOUS SOURCES. 


Just Published. 





Composed expressly for the Choir of St. Paul’s Cathedral. 





THE 


COMMUNION SERVICE 


(KYRIE, CREDO, SANCTUS, GLORIA 
IN EXCELSIS) 


Set To Music IN THE KEY OF C, FoR Six VOICEs (S.S.A.T.B.B.), 


These Tunes, 161 in number, which the Composer during the ; 
last thirty years contributed to various hymnals, or wrote for UNACCOMPANIED, BY 
Choral Festivals or the use of friends, are here brought together i. STAINER.,. 


for the first time. 
Processionals of an original form. 





London: NovELto anp Company, Limited. 


XUM 


Many among them are new, including some 


Price One Shilling. 





London: Novetto anp Company, Limited. 
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NEW 
HARVEST ANTHEMS. 


JUST PUBLISHED. 


HEARKEN UNTO THIS 


COMPOSED BY 


H. ELLIOT BUTTON. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


LOOK ON THE FIELDS 
CHARLES MACPHERSON. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 











BEHOLD I HAVE GIVEN YOU 
EVERY HERB 


COMPOSED BY 
CUTHBERT HARRIS. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





GREAT IS THE LORD 


COMPOSED BY 
ARTHUR W. MARCHANT. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


PRAISE OUR GOD, YE PEOPLE 
COMPOSED BY 
REV. E. VINE HALL. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 





RECENTLY ADDED TO NOVELLO’S SERIES OF 
OCTAVO ANTHEMS 


O GOD, MY SOUL THIRSTETH 


COMPOSED BY 
F. R. GREENISH. 


Price Threepence; Tonic Sol-fa, Twopence. 





RECENTLY PUBLISHED. 


THRUST IN THY SICKLE AND 
REAP 


THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


THERE SHALL BE AN HEAP OF 
CORN 


CUTHBERT HARRIS. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


I WILL GIVE YOU RAIN IN DUE 
SEASON 
COMPOSED BY 


HERBERT W. WAREING. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 


COMPOSED BY 
JOHN E. WEST. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


THE EARTH IS THE LORD’S 


COMPOSED BY 
J. HOPKINS. 


Price Fourpence. 

















ANTHEMS FOR TRINITYTIDE. 


RECENTLY PUBLISHED. 








LIGHT OF THE WORLD 


FINAL CHoRUS FROM “THE LIGHT OF LIFE.” 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. 


BEHOLD, GOD IS GREAT 


COMPOSED BY 


E. W. NAYLOR. 


Price Fourpence. 








O JOYFUL LIGHT 


COMPOSED BY 


BERTHOLD TOURS. 
Price Fourpence. 





I AM ALPHA AND OMEGA 


COMPOSED BY 
J. VARLEY ROBERTS. 
Price Threepence, 





COMPLETE LIST. 
*Almighty and everlasting God .. ae ‘<a +» Gibbons 1 


*Holy,holy,holy .. . 
How goodly are Thy tents. 
How lovely are Thy dwellings 

*lam Alphaand Omega .. 


ne ee Crotch 34. 
AP a F. Ouseley 14d. 


e' Stainer 14d. 


oh we 


I am Alpha and Omega ne J. Varley Roberts 34. 
I beheld, andlo! . oe Se ° Blow 64. 
I know that the Lord i is great wa oF ie se Ouseley 1d. 
I saw the Lord ao ae os -. J. Stainer 6d, 
I will magnify se ae oo ee -. J.Shaw 34 


I will sing of Thy power es ore ne a +. Greene 4d. 
‘I will sing of Thy power .. ee = ar A. Sullivan 144, 
I will sing unto the Lord .. re me ae H. Wareing 34 
*In humble faith eo te . Pe oe ..G. Garrett 1d. 

*In Jewry isGodknown .. ‘ 


Insweet consent .. -. E.H. Thorne 34 


In the fear of the Lord oe ae Je 7 Roberts 34. 
Let the peace of God ee oe oe ee . J. Stainer 4d 
Light of the world .. =e ae E. Elgar 34. 
*Lord of all power and might we ae +. William Mason 1h. 
Ditto (men’s voices) . J. Barnby 24. 

*Lord, we pray Thee.. are fet ae j. Varley Roberts 144. 
O Father blest os ‘ arnby 34. 


O joyful Light ee . 
O Lord, mytrust .. 
*O taste and see ee 
*O taste and see wie 
O taste and see 
O where shall wisdom be found? 
Ponder my words, O Lord.. 


J. 
“A. Sullivan i. 
mr A. H. a _s 


“"Arnold D. Culley i 


*Praise Hisawful Name .. oe eo we Spohr 2 
Rejoice in the Lord.. oe : .» G.C. Martin 6d 
*See what love hath the Father |. é Mendelssohn 14 
Singtothe Lord .. re oe F -» Mendelssohn 84d. 
*Stand up and bless .. wae aie . Goss 4d 
Teach me Thy way . tele) WL Gladstone 144 
*The Lord hath been mindful He aa S. S. Wesley 34. 
*The Lord is my Shepherd. . ae ae ..G. A. Macfarren 1H. 
The Lord is my Shepherd.. a ‘te -. J. Shaw 34 
The Lord will comfort Zion om «- ee H.Hiles 6d 
Thou shalt shew me the path of life <: ve ..Alan Gray 144 
We have heard withourears .. ée oe H. Aldrich 18, 
Whatsoever is born of God ae je o H. Oakeley 34. 
Who can comprehend Thee me «- Mozart 34. 


*,* Anthems marked thus(*) may be had i in Tonic Sol-fa, 1d. to 2d. each 








London: NoveELLo AND Company, Limited. 





London: NovELLo AND Company, Limited. 





° Spohr 1i & 


rret 
J. Clarke-Whitfeld 14 & 


Ascribe untothe Lord. e oe -. _S.S. Wesley 84, 
Behold, God is great ‘ ae ae -. E.W. Naylor 4d, 
Beloved, if God so loved us oe -J.Barnby 1M 
Beloved, let us love one another. . a : Gerard F. Cobb 14d. 
Be ye all of one mind ue oe oo Arthur E. Godfrey 34. 
*Blessed is the man .. ee ee oe me ..John Goss 4d. 
Blessing and glory .. we oe ee ar es Boyce 14d. 
Blessing, glory ne oe em as ; ne Bach 64. 
*Godcame from Teman .. a ne C. Steggall 4d, & 
*God so loved the world .. o oe Matthew Kingston 1}. 
*Grant, O Lord ee oe oe ee -- Mozart 14d. 
*Hail, gladdening Light .. am re ~~ J. T. Field 2d. 
Hail, gladdening Light .. oe ee +. G.C. Martin 4d. 
He intearsthatsoweth .. oe oe oe -. F. Hiller 1 & 


No. 

qo. BL: 
14. CO] 
16, COE 
25. DIS 


48. FO! 
19. GA] 
23. HA} 
18, ILI] 
46. LE! 
38, LLC 
39. MAI 


13. RE/ 
33 RE/ 
3. RE¢ 
g. SEL 
35. SEI 
37. STA 
49. STA 
50. STA 
52, STA 
45. STA 
26. STE 


27. STE 


32, WE 
a1, WE 
4. WE 


17, BAR 
34. BAR 
31. BEN 


15 CAL 
24. CUL 
20. DIS’ 
54. "— 
42. = 
7. FOR 
] 
44.GLA 
r 
1,GOU 
30, HAN 
22. ILIF 
43 LLO 
A 

4. MEN 
a 

5. MEN 
1 

6. MEN 
a 

29. MEN 
Ss 

8, REAI 
51. REA] 
47. REAI 
28. ROB] 
To. SAW 
2. SCHI 
tr, THO! 
bs 

12. THO! 
A. 

36. WES 
A, 

53, WES 
L 





DE. 





- oo 
oS 
bia sca 
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NOVELLO’S 


SERVICES, ANTHEMS, &c. 


MEN’S VOICES. 


SERVICES. 


s.d. 
> BLAIR, HUGH.—Communion Service in G. T.B. oo £ @ 
14. COBB, GERARD F.—Magnificat and Nuncdim.inF. 1.8.8. 0 6 
16, CORFE, C. J.—Ditto, in E flat. v.1.8.8,  (Sol-fa, 14d.) 0 4 
25. DISTIN, THEODORE. ee and Nunc dimittis 
iG: MEOR «és ee o 6 
48. FORD, E.—Magnificat and _— dimittis i in E “flat. ATT @ 4 
19. GARRETT, GEORGE.—Ditto, ditto,in B flat. T.T.B.B. 0 6 
23. HAYNES, BATTISON.—Ditto, ditto, in D. a.t.1.. o 6 
18, ILIFFE, FREDERICK.—Ditto, ditto, in D. 1.1.B.B. o 6 
46. LEMARE, EDWIN H.—Final Amen. a.1.1.B.B.(on Card) o 1 
38, LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. 0 6 
39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 
Chant form. A.T.T.B. eo & 6 
13. READ, F. J.—Magnificat ‘and Nunc dimittis in D. "An. o 6 
33 READ, F. J.—Te Deum and Jubilate in B flat. a.t.B. .. 0 6 
3. READ, F. J.—Magnificat and Nunc dimittisin F. a.1.7.B. 0 6 
9. SELBY, B. LUARD.—Ditto, ditto, in E. 1.7.3.3. o 6 
35. SELBY, B. LUARD.—Ditto, ditto, in G. a.T.B. .. a oe 
37. STAINER, JOHN.—Ditto, ditto,in D. a.t.t.B. .. «a &S 
49. STAINER, JOHN.—Te Deum. .7.7.B. Oo 4 
50. STAINER, JOHN.—Benedictus. a.1.7.B. .. : Oo 4 
52, STAINER, JOHN.—Communion Service. a.1.T.B. Io 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.B... 0 6 
26. STEGGALL, CHARLES. —— Deum and Benedictus in 
B flat. A.T.T.B. o 8 
27. wav CHARLES.— —Magnificat and Sowa dimittis 
BGS, ATER. a +“ as OG 
32. WEST, JOHN E.—Ditto, ditto, in Cc. A.T.T.B. 0 6 
a, WEST, JOHN E.—Ditto, ditto, in E flat. a.t.B.B. ee O 6 
4. WEST, JOHN E.—Te Deum laudamus and Benedictus 
in E flat. A.T.B.B. oe ee ee *e eo @ § 
ANTHE EMS. 
17. BARNBY, J.—Lord of all power and might. A.T.T.B. .. 0 2 
34. BARNICOTT, R. S.—O worship the Lord. A.T.T.B. .. 0 3 
31 BENNETT, W. STERNDALE.—God is a a (The 
Woman of Samaria). A.T.T.B. oe O 6G 
15 CALDICOTT, A. J.—Behold, how good andjoy ful. &.7-7.B. 0 3 
24, CULLEY, ARNOLD D.—Try me, O God. a.t.T.B. Oo 2 
20. DISTIN, THEODORE.—Hear me when I call. a.t.7.B. 0 2 
54. DVORAK, A.—At Thy feet in adoration (Fac me vere), 
from the Stabat Maier. Tenor Solo and 1.7.8.8. Oo 3 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). %.7.B.B. “é o 6 
7. FORD, ERNEST.—O Lord God of my salvation (Domine 
Deus). P.F.D.B. oO 4 
44.GLADSTONE, F. E. —Almighty and everlasting God. 
ED. ee #e PONT: ves. 
1,.GOUNOD, CH. —As ‘the hart pants. T.T.B.B. oO 3 
30. HANDEL.—The Lord is a Man of war(Isracl in Egypt). B.B. O If 
2, ILIFFE, FREDERICK.—Jesu, Lover of my soul. a.T.T.B. 0 2 
43 LLOYD, C. H.—Lord, teach us to number our days. 
A.A.T.T.B.B. ' Oo 3 
4. MENDELSSOHN. —The word went forth (Festgesang). 
TBBB. ce +e (Sol-fa, 14d.) 0 4 
5. MENDELSSOHN. ler ever "ened (Beati a 
TO: ws 0 3 
6. MENDELSSOHN. ~The ‘righteous living for ever (Periti 
autem), T.T.B.B. 0 3 
29. MENDELSSOHN. —TheLordhath commanded(Psalm 2). 
TEED, éc ‘ Oo 4 
8. READ, F. J.—My soul, wait thou still. ATEB. 4c oo O @ 
51. READ, F. J.—Sing we merrily unto God. A.T.B. o 2 
47. READ, F. J.—Why art thou soheavy. a.Soloand a.t.B. 0 14 
28. ROBERTS, J. VARLEY.—O Saviour of the world. A.T.T.B. 0 2 
lo. SAWYER, F. _ —Ponder my words, A.T.T.B. és «« O 2 
2, SCHUBERT, F.—Great is Jehovah. 1.1.5.3. . - 0 4 
t. THORNE, E. “ - aad us now sean eam men. 
ee xs 0 3 
1, THORNE. E. H. _ my complaint come * before Thee 
A.A.T.T.B.B. Oo 3 
36. WEST, JOHN E.—Whom have lin  heowen but t Thee 
AED: os ao @ 4 
533. WEST, JOHN E. —O tarry thou the the Lord’ sheleen. A.T.B.B. O 2 


Lonpon: NOVELLO AND | AND COMPANY, LimirTEp 
AND 





NOVELLO, EWER AND CO., NEW YORK. 


TWO HYMNS FOR HOLY MATRIMONY. 
1. BEFORE THE SERVICE 


O GOD OF GRACE 


2. AFTER THE SERVICE 


NOW IS THE EARTH WITH 
GOD’S GLORY REJOICING 


M. GORDON 


J. STAINER. 


Price, each, 1d. 
Words of each, 2s. 6d. per 100. 


E. 








London: NoveELLo AND Company, Limited. 





ISRAEL IN EGYPT 
AN ORATORIO 


G. F. HANDEL. 


Translated into Tonic Sol-fa Notation by 
W. G. McNAUGHT. 


Price One Shilling. 








London: NOVELLO AND Company, Limited. 


Just Published. 


SONGS OF THE SEASONS 


FOUR TWO-PART SONGS FOR FEMALE VOICES 
WITH 
Accompaniment for Pianoforte and Two Violins (ad ib.) 











THE WORDS WRITTEN BY 
J. M. HADOW 
THE MUSIC COMPOSED BY 


H. A. J. CAMPBELL. 





No.1. An Autumn Song 2d. 
» 2 A Winter Song 2d. 
» 3 A Spring Song ad. 
» 4. A Summer Song 3d. 


The Violin Parts are published emilee price -" omth Part of 
each Song. 





London: NoveLLo AnD Company, Limited. 
Just Published. 


THE GENTLE SHEPHERD 


SONG 
Words by Witrrip MILLs 
MUSIC BY 
JOSEPH H. ADAMS. 
No.1,in F. For Contralto or Bass. 


No, 2,in A flat. For Soprano or Tenor. 
No. 3,in G. For Mezzo-Soprano or Baritone. 


Price Two Shillings net. 
SUN 


OF MY SOUL 


SONG 
Words by Joun KEBLE 
MUSIC BY 
JOSEPH H. ADAMS. 
No. 1,in D. For Mezzo-Soprano or Baritone. 


No. 2,in F. For Soprano or Tenor. 
No. 3,in C. For Contralto or Bass. 


Price Two Shillings net. 
Orchestral Parts to either Song on application to the Publishers. 


SUN OF MY SOUL 


Arranged as an Anthem by the Composer. 
Price 3d.; Sol-fa, 2d. 


London: NovELLo AND Company, Limited. 
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WORCESTER CHIMES 


“ FAITHFUL IN A VERY LITTLE” 
A SERVICE OF SONG 


SUITABLE FOR 


SUNDAY SCHOOLS, _— DS OF HOPE, &c. | 


M. F. A. 


THE MUSIC EDITED BY 


W. G. McNAUGHT. 


HYMNS AND AND SONGS: 


1. Abbey Chimes... oe ee W. G. McNaught. 
2. We've ploughed our land ° oe oe A. Sullivan. 
3. Flowers of the Springtime .. “e oe H. Elliot Button. 
4. Little deeds of kindness.. oo ‘ Berthold Tours. 
5. Dancing Leaves .. as ee Myles B. Foster. 
6. An Evening Hymn ee aC ee + o- 
7. Nobody knows but eee on as 
8. Hush Song sie “Myles 5 ae 
g. Oh! Jesu, Master af oe a as James Langran. 
to. The Good Shepherd .. oe ee ni oe J. Stainer. 
11. Minster Bells’ .. oe ie oe oe J. Stainer. 
12. Evening Vesper Hymn.. J. Barnby. 
13. At Night .. Alberto Ra andegger. 
14. We march, we march to victory J. Barnby. 


Price Eightpence. 
Tonic Sol-fa Edition, price Sixpence. 
Words of the Hymns and Songs, price Three-Halfpence 


London: NovELLo AND Company, Limited. 


| Just Published. 


| THE MILITARY 


CHURCH PARADE SERVICE BOOK 


FOR THE USE OF MILITARY BANDS AND CHAPLAINS 
AT PARADE SERVICES IN CAMP AND CHURCH 


CONSISTING OF 
MorninG PRAYER, LITANY, AND Hoty ComMMuNIon 
WITH A SELECTION OF HYMNS FOR OPEN-AIR SERVICES 


COMPILED AND ARRANGED BY 


THOMAS CONWAY BROWN, 


Sergeant, Royal Artillery Mounted Band; 
Organist of All Saints’ Garrison Church, Aldershot. 


CONTENTS. 

Order of Service. Venite. Easter Anthem. Psalms. Te Deum. 
Benedictus. Jubilate. National Anthem. The Litany. Holy 
Communion. 

Hymns:—1. O God, our help in ages past. 
earth do dwell. New ev ery morning is the love. 4. Rock of Ages, 
cleft forme. 5. Th e Church’s one foundation. 6. Oft in danger, oft 
in woe 7. Onward, Christian soldiers. 8. Be Thou my Guardian and 
my Guide. 9. Praise, my soul, the King of Heaven. 10. Through the 
night of doubt and sorrow. 11. O God, our Banner, Lord of might, 


2. All people that on 


Price One Shilling. 


London: NovELLo AnD Company, Limited. 





HARVEST MUSIC sy CALEB SIMPER. 


Over 2,500,000 copies of this favourite Composer’s Works now sold. 


ANTHEMS anp CAROLS. 


*HIS PROMISE TRUE. New : ra ss os a 
*GREAT AND MARVELLOUS. New 4 oo ad] 
Two splendid Anthems for Harvest, just published. “His 


promise true’’ concludes with a Carol introducing Bass and 
Soprano (or Tenor) Solos and Choruses, and forms an exceed- 
ingly effective ‘Finale.’ 
*SING A SONG OF PRAISE. 7th 1,000 .. i os ga. 
*THY BARNS SHALL BE FILLED WITH PLENTY. 11th 1,000 xs, ‘98 
*THe LorpiIsGoop. 11th 1,000. HEGIVETH FOOD. 18th1,000,each 4d. 
Two recent Anthems; already great favourites. 
*ALL THY WORKS. 24th 1,000. 4d. THE EYES OF ALL. 12th 1,000 3d. 
*HIS WORKS OF LOVE. 12th 1,000, Band Partsissued .. ca? te 
*His NAME IS EXCELLENT. IIth 1,000, Easy Anthem . 3d. 
*THE EARTH IS FULL OF THY RICHES. 13th 1,000 .. 
Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND, 23rd1,000 .. 4d. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 


*PralsE Toy Gop, O Zion. 13th 1,000 Re o oe 3d. 
Easy, varied, short, melodious, and pretty. 
*He WATERETH THE HILLS. 30th 1,000 . 4d. 
An exceedingly favourite Anthem. Band Pa rts issued. 
*WHILE THE EARTH REMAINETH. 18th 1,000 ee ee 3c. 
*LET US THANK THE LorD. roth 1,000 se ++ 3a. 


*] WILL FEED MY FLOCK. 59th 1,000. Popular everywhere 
Sung at a Choral Festival at Woodstock. 

*WHAT SHALL I RENDER. 19th 1,000 4d. 
Sung at Choral Fests. at Llandrindod Wells and Kilmore Diocese. 

THE EARTH IS THE Lorp’s. 15th 1,c00 aie ae oe . 

*Fear NoT, O LAND. 47th 1,000 ; ‘6 o ve ee 3d. 

*PRAISE THE Lorn, O my souv. 4oth 1, 000 . 3d. 

Sung at Church Festivals in Down Cath., Penkridge and i Begelly 


*THE LoRDIS LOVING. 23rd 1,000 4d. 

MAKE A JOYFUL NOISE. 40th 1,000 H 3) ae 
Sung at numerous Choral Festivals. 

*O LorD, HOW MANIFOLD. 231d 1,000. d. 


y oe os 4 
*Anp GOD saID. gist edit. THey THAT sow. 25th edit. each 3d. 
Twetve Harvest Carors. Popular and pretty.. oe Gach 2d; 


*THe Lorp 1s My SHEPHERD. New. 7th1,coo_. Poe hy 
One of the most beautiful Anthems of the series. 
*HE MAKETH PEACE, rith edition 3d. 


Special Thanksgiving Anthem for Victory ‘and Peace. 


VERY POPULAR VOLUNTARY BOOKS. 


Written on Two Staves, for Organ, Harmonium, or American 
Organ. Seventeen pieces in each Pa including a capital March. 
Book 1. roth edit. net I Boox 3. 6Gthedit. .. net 1 6 
Book2. 7thedit. .. net 1 Book 4. 3rdedit. .. net 1 6 
Book 4 is only just issued, and Pa alieady run through aes editions. 
It contains ‘‘ The New Century March.’ 


| 


POPULAR SERVICES. 
*New MAGNIFICAT AND Nunc piMITTISs (No. 8) 4d, 
A straightforward, full, devotional, and melodious setting, with 
attractive harmonies, and a little imitation in the parts. 

*NEwW MAGNIFICAT AND NUNC DIMITTIS INC. 7th 1,000.. oo 40. 
From ‘‘ The Nativity of Christ.” Highly recommended. 
CELEBRATED MaGNIFICAT AND NUNC DiMITTIS in F. ggth edit. 4d. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals; East Devon, Barrow, Skegness, Great Budworth, 
Sleaford, Chelmsford Choral Association, Lapworth, North 
Connor, and four Festivals (go parishes) in ‘Ulster Diocese. 

FAVOURITE MAGNIFICAT AND Nunc pi. in E flat. 37th edit... 4d. 
Sung at Choral Festivals in Llandaff Cathedral, Lapworth, 
Kirmington, Sleaford, &c. 
*PopULAR MAGNIFICAaT AND Nunc pim.inD. 22ndedition .. 44, 
Selected for the North Connor Choir Union and Peterborough 
Festival Book. 
*Easy Macniricat anv Nunc pimi1tis (No.6). 13th edition 44. 
A melodious setting, mostly in unison. 


MAGNIFICAT AND Nunc pimitTtisinG. 14th edition .. oo 4d 
MAGNIFICAT AND Nunc pimiTTIS in B flat. 5th 1,000 .. he 
Communion Service in F, Complete. 15thedition .. .- 6d, 
Communion Service in E flat. Complete. 20th 1,000 .. «+. Ms 
*CoMMUNION SErviIcEinG. Complete. 8th 1,000 ee «+ 4d. 
*Easy COMMUNION SErvicE in D, 2nd 1,000 oo 4d, 
Te Deumin F, 44thedit. Te Deum in E flat. rath edit. each 3d. 
CELEBRATED TE DeuminG. Service. 22ndedition .. oe 4 
*THANKSGIVING TE Deum in D. 5th 1,000 .. ne: oe 4d. 
SEVEN VERY POPULAR CHANT TE Devums.. “n each ad. 


No. 2, KI-BirRNIE SERIES, contains Quadruple Chant Te Deum 
(a favourite setting), Chants for the various Canticles, two 
Kyries, &c. Complete. se 2d, 

No.7. New CENTuRY ANNIVERSARY SEL ECTION. ‘O.N. or Sol- fa ad. 

The 7th 1,000 of this popular Selection already issued. It con- 
tains nine Pieces and an Anthem. Words only, 3s. 6d. per 100. 

No. 1. Poputar Frower Service. Six Pieces. Complete .. 24. 
54th 1,000. Words, 3s. 6d. per 109. Music 2d. 

No. 3. New FLower SERVICE. 21st 1,coo. Same prices. 


FAVOURITE SACRED CANTATA 


“THE ROLLING SEASONS.” 

roth 1,000. Staff, 1s. 6d. net; Sol-fa, 1s. Orchestral Parts printed, 

but can be rendered with Organ only. Time, thirty-five minutes. 

A Vicar writes: “We did your Cantata at our Harvest Festival 
b:fore crowded congregations, and the effect was really grand, and 
was highly appreciated by all.” 

An Archdeacon writes: ‘We rendered ‘The Rolling Seasons’ in 
our Cathedral to a large audience. It was highly appreciated; s0 


| much so that we are repeating it next Sunday. I now purpose g giving 


| them your Christmas Cantata, ‘ The Nativity of Christ.’ 


Those marked * are also published in Tonic Sol-fa. 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. ; Chicago, U.S 


: CLAYTON F. Summy Co., 


Limited, 220, Wabash Avenue. 
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IN THE PRESS. WILL BE PUBLISHED AUGUST 30. 





TO BE PRODUCED AT THE 


GLOUCESTER MUSICAL FESTIVAL 


(SEPT. 8—13, Igor). 





IN PIAM MEMORIAM VICTORIE REGINE 
THE RIGHTEOUS LIVE FOR 
EVERMORE 
MOTET 
FOR EIGHT-PART CHORUS, UNACCOMPANIED 
By CHARLES HARFORD LLOYD. 


Price One Shilling and Sixpence. 


EMMAUS 


(A BIBLICAL SCENE) 
THE WORDS WRITTEN BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED FOR 
SOPRANO AND TENOR SOLI, CHORUS AND ORCHESTRA 


By A. HERBERT BREWER. 


Price One Shilling and Sixpence. 
Paper boards, 2s. 


THE FORGING OF THE ANCHOR 


DRAMATIC SCENE 


FOR BASS SOLO, CHORUS AND, ORCHESTRA 
WORDS BY 


SIR SAMUEL FERGUSON 
MUSIC BY 


J. FREDERICK BRIDGE. 


Price One Shilling and Sixpence. 
Tonic Sol-fa, 1s. 








FESTIVAL ANTHEM. 
LORD, I HAVE LOVED THE 
HABITATION OF THY HOUSE 


FOR SOPRANO AND BASS SOLI, CHORUS AND 
ORCHESTRA 


By JOHN E. WEST. 


Price One Shilling. 


MAGNIFICAT & NUNC DIMITTIS 
SET TO MUSIC IN THE KEY OF A 
FOR SOPRANO SOLO, CHORUS, & ORCHESTRA 
By B. LUARD SELBY. 


Price Sixpence. 


THE SOLDIER’S TENT 


From “The Bard of Dimbovitza” 
English Version by ALMA STRETTELL 
SET TO MUSIC FOR BARITONE SOLO & ORCHESTRA 


By C. HUBERT H. PARRY. 


Price Two Shillings and Sixpence. 


IDYLL 


FOR ORCHESTRA 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 
String Parts, 2s. 6d. Wind Parts and Full Score, MS. 


Arrangement for Violin and Pianoforte 
By the Composer. 
Price Two Shillings. 


A SONG IN THE MORNING 


SYMPHONIC PRELUDE FOR ORCHESTRA 
By WILLIAM HENRY BELL. 


String Parts, 7s. Wind Parts and Full Score, MS. 











Lonpon : NOVELLO AND COMPANY, Limirep. 


XUM 


| 
| 
' 


| 
| 
| 
| 
| 


Will be published August 7. 


CHANSON DE NUIT 
EDWARD ELGAR 


SCORED FOR 


SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 
arp or Pianoforte) 


By tHE COMPOSER. 





Y 





Score (8vo) e» 28. 6d. 
String Parts Is. 3d. 
Wind Parts 1s. 6d. 





London: NovEtto anp Company, Limited. 





Will be published August 7. 


CHANSON DE MATIN 





| EDWARD ELGAR 


SCORED FOR 


SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 
Harp or Pianoforte) 


By tHE COMPOSER. 





Score (8vo) 2s. 6d. 
String Parts 1s. 6d. 
Wind Parts Is. 6d. 





London : NovELLo AND Company, Limited. 


Just Published. 


CRADLE SONG 


FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 
WILLIAM HENRY BELL. 


Price Two Shillings. 











London: NovELLo AND Company, Limited. 








Just Published. 


REVERIE 


FOR THE 


VIOLIN 








WITH ACCOMPANIMENT FOR THE PIANOFORTE 
COMPOSED BY 


MARTIN FALLAS SHAW. 


Price Two Shillings. 





London : NovELLo AND Company, Limited. 





NOW READY. One Shilling. Key, 1s. 6d. 


WEBSTER’S 


SIXTH EDITION OF THE 


GROUNDWORK OF MUSIC 


One Shilling. Fourth Edition of the 
CHILD’S PRIMER or tue THEORY OF MUSIC. 











London: NovELtLo AND Company, Limited; and 
NoOvELLo, EWER AND Co., New York. 
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NEW AND ENLARGED EDITION, WITH AN APPENDIX. 


NOVELLO’S COLLECTION 


WORDS OF ANTHEMS. | - 


Crown 8vo, 822 pp., cloth, red edges. Price 5s. Appendix only, paper cover, price 1s. 


To | 





\ “WAC 


Tus Book, which now contains the Words of about 2,000 Anthems, besides being} 
admirably adapted for the use of Choirs and Congregations, for which purpose it was 
originally compiled, will be found most valuable to Organists, Choirmasters, and the} 
Clergy AS A Book OF REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR 
SPECIAL DAYS, SEASONS, OR OCCASIONS, the Indexes having been considerably enlarged. } 
It also contains a list of Anthems suitable for Men’s voices, and Anthems with f 
Latin words. 

The newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former fF 
edition by means of an Appendix, which is published separately from the complete work. 
Consequently Choirs and Congregations, which are still using the older edition, are — —— 
enabled to supplement their books, and make them complete, by purchasing the Appendix fF (conduct 

at the price of One Shilling. - 


| CONTENTS. ‘Tre 


BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS. 7 
ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS. 
ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT. 
ANTHEMS FOR MEN'S VOICES. 

ANTHEMS WITH LATIN WORDS. 

INDEX OF PASSAGES OF SCRIPTURE, &c. 








INDEX OF COLLECTS, PRAYERS, &c. LO 
i GENERAL INDEX. Il. S¢ 
al eee IL. S( 
| The following are some of the more important Cathedrals, Churches, and s 
| Chapels at which the “‘ Words of Anthems” is in constant use :— 
i ST. PAUL’S CATHEDRAL. | SALISBURY CATHEDRAL. 
WESTMINSTER ABBEY. | PETERBOROUGH CATHEDRAL. 
CANTERBURY CATHEDRAL. | LLANDAFF CATHEDRAL. 
YORK MINSTER. | SOUTHWELL CATHEDRAL. 
ST. GEORGE’S CHAPEL, WINDSOR. | RIPON CATHEDRAL. 
» : CHAPEL ROYAL, ST. JAMES'S. NEWCASTLE CATHEDRAL. 
' BANGOR CATHEDRAL. NEW COLLEGE, OXFORD. ™ 
ELY CATHEDRAL. CHRIST CHURCH, OXFORD. 
ROCHESTER CATHEDRAL. ST. MARY’S CATHEDRAL, EDIN- 
ST. ASAPH CATHEDRAL. BURGH. 
EXETER CATHEDRAL. ETON COLLEGE. 
CHICHESTER CATHEDRAL. CHRIST CHURCH, LANCASTER 





| GLOUCESTER CATHEDRAL. | GATE, W. 
| WORCESTER CATHEDRAL. | ST. PETER’S, CRANLEY GARDENS, 
: HEREFORD CATHEDRAL. | | S.W. 

| TRURO CATHEDRAL. | LINCOLN’S INN CHAPEL. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Just Published. 





To BE USED AT THE GLOUCESTER Musica FESTIVAL, 
SEPTEMBER 12, 1901. 


SLEEPERS, WAKE 


A CHURCH CANTATA 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS 
AND ORCHESTRA 
FOUNDED ON 
PHILIPP NICOLAI'S HYMN 
RUFT UNS DIE STIMME” 


J. S. BACH. 


THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 
EBENEZER PROUT. 
THE ENGLISH TRANSLATION BY 


MISS G. E. TROUTBECK. 
Price One Shilling. 








London: NovELLo AND CompPAny, Limited. 





Performed by the Queen’s Hall Orchestra 
(Conductor, Mr. Henry J. Wood), on February 20 and March 24, rgor, 
and to be played at the Gloucester Musical Festival, September 8. 





‘Prelude & Angel's Farewell 


THE DREAM OF GERONTIUS 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 38.) 


ARRANGED FOR 
I, ORCHESTRA. 
II. SOLO (Mezzo-Soprano) AND ORCHESTRA. 
II, SOLO (Mezzo-Soprano), CHORUS, anp ORCHESTRA. 


String Parts, 3s. 6d.; Wind Parts and Full Score, MS. 





London: Novetto anp Company, Limited. 





For Loyal and Patriotic Meetings. 





Just Ready. 


A TOAST 


(‘GENTLEMEN ! THE KING!”) 
FOUR-PART SONG FOR MEN’S VOICES (A.T.T.B.) 
THE WORDS WRITTEN BY 
H. GODWIN CHANCE 
THE MUSIC COMPOSED BY 


A. HERBERT BREWER. 


VERSES 3 and 4. 
A mighty realm, an empire vast, 
That of the noble British race; 
A fateful future, glorious past, 
A name that time shall ne'er efface: 
“Gentlemen! the King!" 








So shall it be through all the years, 
In hours of joy, in days of strife ; 
In time of gladness as of tears— 
Sovereign and Lord! To Death! Thro’ life! 
“Gentlemen! the King!” 





Price Twopence. 





London: Novetto anp Company, Limited. 


XUM 











COMPOSITIONS 
CHARLES SALAMAN. 


SONGS. s. d. 
A Leave-taking .. “a «< re as os « 2 2 
A Love Song. In Aand F ae ee ee a ee 2 0 
Ad Chloen. In F andG és aa 2 0 
Canst thou be true . es - ie - ‘a 20 
Concealed love .. sa “a re ae es 20 
Eva Tual. In F and A flat os wa ee me as a: ee 
Heart to heart (in DandC) .. we aa ia “e oe 8 @ 
Luctus in morte — «s oe ee ee « eo 2G 
My heart . ea se ee aa e 20 
Oh! I have loved thee ie - ee P 2 0 
S. Patrick's Parliament. ee oe 20 
Summer Moths au ee ee 2 0 
Sweet, have the roses .. “ oe 20 
The Butterfly Song ee a ‘at - ss 
The resigned lover “ “ “a oe oe ee ee 2 0 
There’s not a fibre as ee ee ae ao 4 C 
What shall I send to thee, sweet? .. ‘aa “a 4a os £64 
Zuleika ‘ os as “a ee 20 
Donec gratus. Duet for Soprano and Tenor (Latin words) 20 


PIANOFORTE. 


Sacred Songs, without words, from the works of Mendelssohn 
Three Books,each 2 6 


PART-SONGS. 


6 


A voiceless sigh .. re Pc ee ee aa és oe 'I 
April “e oe es ee ee ee ee ee we Grae 
Sol-fa, 1d. 

There is an hour .. : « ee ee ee 
"ANTHEMS. 

Give to the Lord .. ee 20 
Vocal Paste, Is. 

Have mercy uponme .. ee és me “a pee 

How lovely are Thy habitations ee oe ee a ee @9 

Ditto. Eight voices . Be aa « £6 

Vocal Parts, Is. 

Preserve me, O God ee eo o 1 

Sol-fa, oh 


London: Novetto AND Company, Limited. 





IN THE PRESS. 


ANTHEMS 
ANTHEM COMPOSERS 


BY 


MYLES B. FOSTER. 








Tracing the development of the Anthem from the Reformation to 
the end of the roth Century, and containing, in addition to a memoir 
of each Composer, an alphabetical list of nearly 5,000 Anthems by 
deceased writers. 

The value of the work is enhanced by the portraits, some of them 
unique, of sixteen leading Anthem Composers, together with a fine 
frontispiece of HENRY PuRcELL, reproduced from Closterman’s 
painting, by permission of the Royal Society of Musicians. 

The number of Copies of the above work is STRICTLY LIMITED as 
follows :— 

250 Copies, issued to Subscribers only, on special paper, rough-edged 

and half-bound, ros. 6d. net, post-free. 

250 Copies as soon as Subscription Copies are exhausted, but similar 

in all respects, 12s. net, post-free. 

There will also be issued, on ordinary paper, and bound in cloth, 
500 copies at 7s. 6d. net, post-free. 

After these 1,000 copies have been printed, the Plates and Stereos, 
&c., will be destroyed and the work cannot be re-issued, 

Musicians, Collectors, and those interested in English Church 
Music should not fail to secure at least one copy of what will shortly 
become a RARE BOOK. 





London: Novetto Anp Company, Limited. 
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JUST PUBLISHED. 
PricE SIXPENCE NET (POST-FREE, 7D.). 





THE FALLACY OF MODERN MUSIC 


BY 


ALFRED J. ALLEN, 


Author of ‘* Unpainted Pictures,” &c. 


Section I—THE FALLACY OF MODERN MUSIC. 


In which the investigations of the illustrious Helmholtz are exhibited as demolishing the whole elaborate structure of 
modern enharmonic music : concluding with a plea for a return to classical simplicity. 


Section II.—THE KEYBOARD RE-ARRANGED. 


In which a short description is given of a suggested modification of the existing keyboard, with a view to greater 
simplicity—three key forms taking the place of twelve. An illustrative diagram is added. 


Section II].—A NOTE, 


Showing how the ordinary Staff Notation may be readily used for Sight Singing by persons unfamiliar with it. 





The Author will be pleased to receive criticisms; address as below: 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 














rae sd 
BENDALL, WILFRED.—Pas Seul .. .» 5 0| Macxenziz, A. C.—'‘Benedictus” (from ‘Six Pieces for 
CoLeRIDGE- TayLor, S.—Fosur Characteristic Waltzes” ee 15 0 Violin’’) ee o. oe oe. o § 
Cowen, F. H.—Four English Dances(in the Olden Style) .. 15 0| —— Ballet Music (* Colomba”) 4... ee « oe 8 
Creser, WILL1AM—Wedding March oe oo oe +» 3 6] —— Courante (‘‘Ravenswood’’) . ee ee ee 13 
Evcar, Epwarp.—Chanson de Matin an 6% +» 3 6| —— Funeral March (‘ The Story of Sayid"’) wa ee a 
Chanson de Nuit .. ; oe os a =e -» 3 6) —— ‘The Empire Flag” ee ee oe 5 
—— Imperial March .. .. a oe +» 9 0O| MACPHERSON, STEWART, —OrchestralBallad .. KCC 
— Mazurka... aie oe - aie oa +» 5 ©| MiLver, Georce.—Solemn March.. coe oe o 8 
-—— Sérénade Mauresque ae aS +» 5 0} Moxique.—March(“Abraham’’) ee “ 
— Contrasts (The Gavotte, A.p. ‘1700 and 1900) = -» 5 ©0| Morey, Cx.—Emperor Gavotte(‘' Cornflower’) ee oo 38 
Evvey, G. J.—Festal March, a oo ce ef § O OusELeY.— March (St. Polycarp”’) * oo (7 
FANinG, EATON.—" The Queen’ s Son eo +» 7 6} PopuLaR ParT-SoOnGs.. + eo Dan Goprrey, Jun. 3 
Forp, Ernest.—Grand Valse (‘‘Faust”’ rie” . -» 10 6] RamMeAu.—Gavotte me ee ee oe oe oo @ 
— Scéne Bacchanale (‘‘ Faust’’ Ballet).. ++ 15 O| RoecKEL, J. L.—Graceful Dance .. 7 
GERMAN, Epwarp.—Bourrée and aaah ( Much Ado about Six Hymn Tunes (composed for Commemorations of “Queen 
Nothing”) . ci we” he en Victoria’s Long Reign) . A se. ae eee em WA 
— Coronation March (“ Henry VIII”) +» we = we) 7 :~«6 | SMART, HENRY.—Festive MarchinD: <« so 0 es 9 
—— Gipsy Suite (Four Characteristic Dances) . ‘ oo 25 0 SPINDLER, Fritz.—''Husarenritt’’.. ee ee ee a 2 
— Harvest Dance (from ‘‘ The Seasons”) +» IO0 O| SPOHR. — ‘Calvary’ *(Selection) .. oe ee oe 7 
—— Masque (Three Dances from “ As you like it” Music) +» 15 ©] Suttivan, A—In Memoriam” Overture es + ao ® 
—— Overture to ‘‘ Richard III.” oe oo oe +. 12 0] — Onward, Christian Soldiers .. oe oe oe ne 
— Three Dances (‘‘ Henry VIII. ry - ie oe +» 15 0| —— Ditto. For Brass Band.. o ee es we <8 
Guinxa.—Polonaise (“ Life for the > si as +» 12 ©O| THREE SACRED PIECES, Viz.:— oe 7 
Govunop.—Judex (“ Mors et Vita’’) ; ae we oS ‘Blessed be the God and Father”’ a s.S. Wes.ey 
Ditto. (For Brass Band) ‘ vs ate ae er a ‘*O Gladsome Light ’’(‘‘ Golden Legend mas s. SULLIVAN 
— ‘‘Morset Vita’’(Selection) .. ee oe ee oo I§ 0 March (‘ Occasional Oratorio”’) ee «+ HANDEL 
— Marche Solennelle 3 — “7 me +e +» 7 6| TscHAikowsky.—Marche Militaire.. ee ee ee oo 35 0 
— Six Sacred Pieces.. + - we «» Io 6] Wareinec, H. W.—Summergold Gavotte.. oe ee < Jee 
—— ‘The Redemption” (Selection) a oe as -» 15 ©| Wenpt, Tu.—Air de Ballet with Intermezzo .. as ‘ss pe 
Haynes, BATTISON.—Westwood Gavotte.. ee +» 5 ©| West, Jonn E.—Maypole Dance .. eo oe ee a 2S 
Hices, H. M.—‘‘ Our Queen”’ (Quick March) a - w= 5 O| —— Commemoration March “s ae se o 9 8 
HoFrMann, H.—“ Kirmess” sanaaeae Pictaree), 300kI. 4, 15 0} ZIMMERMANN, AGNES.—March . ere | 
— Ditto. Book II. i.) ts +e ee ~=6©15 0| Stx Crassicat Pieces for SMALL Military ‘Band «cw 3 8 
Tue Mivitary CuurcH PARADE SERVICE Book.. a 2S 


Lonpon: NOVELLO AND COMPANY, LimiTep. 
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and pretty, tuneful music. 
| sweet, and mostly independent of the vocal parts. 
| Parade of the Flowers,’ is quite delightful. 
' suitable for its purpose than this operetta.” —Churchwoman. 
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BALLADE 


VIOLIN AND PIANOFORTE 





COMPOSED BY 


WALTER HANDEL THORLEY. 





Price Two Shillings. 





London: NoveLLo AND Company Limited. 





— ——— 


Just Published. 


THE RIVAL FLOWERS 
AN OPERETTA 
FOR SCHOOLS AND CLASSES 


THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


KATE BOUNDY, 


A.R.C.M. 








“Does great credit to her skill as a musician, and is fuli of sparkling 
The accompaniments are altogether 
No. 7, ‘The 
Nothing can be more 


Price One Shilling and Sixpence; Tonic Sol-fa Edition, Eightpence. 


Book of Words, 15s. per 100. 


London: NovELLo AND Courany, Limited. 








CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canrag. 











London: NoveLLo AND Company, Limited. 


SERVICES. 
| TeDeumin A. Four voices .. ee ee ee ee ee 3d, 
' Benedictus in A ae a we is ee oo 90. 
| Jubilate in A aa a <e ee ee 3d. 
> Magnificat and Nunc dimittis i aa < ee 3d. 
' Communion Service in E alo tea es | Kee? aa 
| Precesand Responses. Arranged ae oe ee ee oo 4d. 
; ANTHEMS. 
The Lord is my Shepherd. Four voices 3d. 
| The Lord hath prepared. Four voices we ae 3d. 
Iwas glad (Festival Anthem) .. oo ee ie ee 3d. 
Blessed be Thou. Four voices oe «- 3d. 
| Oclap your hands (with Solo for Soprano or Tenor) vs oe 4d. 
ORGAN. 
Three Short Pieces Net. 
Larghetto in A flat : B 
f Allegretto Pastorale inA in one Book a8 og ++ 28. od. 
Andante con moto in F 
Largo in E flat wel. ke ee ae “iae ow 28; 0d, 
Minuet in D a ke ea ns =e oe Fe 6d 
Twelve Short Easy Pieces... aa ws a 6 oe Oe 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each, Also, 
'*GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab, 


London: NOVELLo AND Company, Limited. 
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NEW ORGAN MUSIC. 


BREWER, A. HERBERT.— _— Melody in A, and 


Minuet and Trioin D. ts. 6d. 





UNNING, HERBERT.—Meditation for Violin 


and Organ. 2s. 


UXTEHUDE, D.— -~Passacagiia in D minor. 
Edited by J. E. West. 1s. 6d. 


LEMENTI, 
the Pianoforte Sonata in A, Op. 50, No. 1. 
Organ by ARTHUR W. MARCHANT. Is. 


D¥U2e!s: TH.—Interlude. ts. 








MUZIO.—Adagio sostenuto, from 
Arranged for the 





LGAR, EDWARD.—Meditation from the Short 


Oratorio ‘The Light of Life’? (Lux Christi), Op. 29. 
Arranged for the Organ by Jonn E. WEsT. Is. 
LETCHER, PERCY E.—Prelude. Op. 27, 


No.1. Is. 





—— Interlude. Op. 27, No.2. 6d. 
— Postlude. Op. 27. No. 3. Is. 
H i665: H. M.—Légende. ts. 6d. 


—— Chanson Pastorale. 1s. 





HOLLINS, A.—Benediction Nuptiale. 1s. 6d. 


—— Intermezzo in D flat. ts. 6d. 





I ARCHANT, ARTHUR W.— Gavotte (Old 


French). 1s. 





RRACHMANINOEP, S.—Prelude in C sharp minor. 
Arranged by G. R. S1ncrair. Is. 





CHUMANN, ROBERT.—Studies for the Pedal 


Piano. Arranged % the Organ by Joun E. West. In Three 
Books. 1s. 6d. each 
ELBY, B. LUARD. os iit with Pastoral 
Trio. Is. 


— A Christmas Pastoral on the Introit, ‘‘ Hodie 
Christus natus est,” andthe Hymns, “ Corde natus’”’ and “ Adeste 
Fideles.’”’ 1s. 6d. 


SCHAiKOWSKY.- _ Marche funébre. 

No.3. Arranged by W. Atcock. ts. 6d. 
ood Allegro con grazia (' movement), from the 
“ Pathetic” Symphony. Arranged by CHARLES MACPHERSON. 2s. 


IMMERMANN, AGNES. —March in D minor. 
Op. 13. Arrangedby J. Starner. 1s. 6d. 


Op. 40, 








London: Novetto AND COMPANY, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 
EDWIN H. LEMARE. 


. PASTORALE, No.1, in E 

. ANDANTINO in D flat 

ELEGYinG. a 
CONCERT FANTASIA on : the cone = ‘Heaow | or 
GAVOTTE MODERNE in A flat p 
REVERIE in E flat .. ‘ 

SYMPHONY inGminor .. 

INTERMEZZO in B flat .. 

ANDANTE CANTABILE inF.. 

. MEDITATION in D flat .. F 

Just Published. 





SOS BY AUNSwWDH 
ww Dee eo 
AANDVDODIAAA™ 


~ 


11. NOCTURNE in B minor .. 20 
12. CONTEMPLATION ae 20 
13. BERCEUSE in D. (In the Press. 


London: NovEtLo anv Company, Limited. 
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SERIES 


THE RECITAL 
Transcriptions for the Organ 


BY 


EDWIN H. LEMARE. 


2s. 


EETHOVEN. — 16. Overture to ‘Coriolan.”| (APOCCI, FILIPO.—3. Toccata in E flat majo; 


2s. 6d. 
ELGAR, EDWARD.— 7. Triumphal 


( Caractacus’’). 2s. 


PLoTow.—t8. Overture to ‘‘Stradella.” 2s. 6d. 


HOFMANN, H.—z. Lied and Barcarolle. ts. 
HOFMANN, H.—3. Inthe Arbour. ts. 
HOFMANN, H.—4. Serenade. Is. 


OFMANN, H.—11. The Trumpeter’s Greeting. 
(‘‘The Trumpeter of Sakkingen.” Op. 50, No.1.) 1s. 6d. 


OFMANN, H.—12. Duet. (‘The Trumpeter of 
Sakkingen.” Op. 50, No. 3.) 1s. 6d. 

OFMANN, H.—13. Farewell. (‘‘The Trumpeter 
of Sakkingen.” Op. 50, No. 4.) 1s. 

OFMANN, H.—14. In Rome. (‘The Trum- 
peter of Sakkingen.” Op.50, No.5.) 1s. 6d. 


OFMANN, H.—15. Wedding March. 
Trumpeter of Sakkingen.” Op. 50, No.6.) 1s. 6d. 


(Co The 


M ENDELSSOHN.—s. Overture, ‘‘ Ruy Blas.” 2s.| || 


eal Overture to ‘*Don Giovanni.” | 
2s. . 


RACHMANINOFF, S.—6. Mélodiein E. 1s. 6d. 
ROSSINI, G.—Overture to ‘‘ William Tell.” 


the Press ) 
ULLIVAN, A. S.—z2o. Overture in C (“In 
Memoriam”’). 3s. 
‘T SCHAIKOWSKY.—8. Chant sans Paroles. 
(Op. 2, No. 8) a8. 
SCHAIKOWSKY.— 9. Romance in F minor. 
(Op. 5+) Is. 
‘T SCHAIKOWSKY.—19. Chanson Triste. Is. 


\ X JEBER,C.M.von.—1. Overture to‘ Euryauthe.” 
2s. 


To be continued. 





London: NoveLto anv Company, Limited. 
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EETHOVEN.—1o. Overture to ‘“ einai Boss M. E.—6. Second Sonata (Op. 71). 3 


March DEVRY: E.—5. Concert-Overture in F. 2s. 6¢ 


(In | 


| RECITAL SERIES 





_ Original Organ Compositions 
| 


EDWIN H. LEMARE. 


Nos. 1 to 6, 7 to 12, and 13 to 18, in Three Vols. Each 12s. 
Or, separately:— 


as. 6d. 


DEVRY: E.—13. (a) Meditation; (b) Toccat, 
2s. 6d. 


POSTER, M. B.—2zo0. 1s. 6d. (Jus 
Published.) 


Minuet. 


| HOLLINS, ALFRED.—7. Andante in D. 2s, : 
| 


| HOLLINS, ALFRED.—8. Grand Cheeur. 28.64 
| OLLINS, ALFRED.—15. Concert-Overture ir 


C minor. 2s, 


| OLLINS, ALFRED.—18. 


Concert Rondop 


; 
4 


I Sat SRS SRI DRS EATEN Ea 





| 2s. 6d. 


EMARE, E. H.—4. Romancein D flat. 23, 


| LEMARE, E. H.—11. Allegretto in B minor. af 
| LEMARE, E. H.—12. Marche Solennelle. 2s. 615 


oo E. H.—22. Chant sans paroles. 2s, 


| ACPHERSON, CHAS.—z2z1. 
2s. (Just Published.) 


2s. 


| WEST: JOHN E.—19. Fantasia. 2s. 6d. 


| HEELDON, H. 
(6b) Grand Cheeur. 2s. 6d. 


| VV HEELDON, H. A.—16. Romance. 2s. 


| OLSTENHOLME, W.—z2z. 
and Trio. as. 6d. 
\ X JOLSTENHOLME, W.—gQ. 
Finale in B flat. as. 6d. 


A. —10. 


Fantasy-Prelude & 
EBBER, AMHURST.—1. Scherzo Sinfonico. 


(a) Cantiléne 


Canzona, Minuetp 


Andantino ani> 


OLSTENHOLME, W.—14. (a) The Seraph 


Strain; (6) Le Carillon. as. 
OLSTENHOLME, W.— 17. 
(b) Allegretto. 2s. 
OLSTENHOLME, W.—23. 
2s. 6d. (Just Published.) 
To be continued. 





London: Nove.Lto anv Company, Limited. 





BANNER OF ST. GEORGE 


A BALLAD 
FOR SOPRANO SOLO (ad lib.), CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price ONE SHILLING AND SIXPENCE. 
_ Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo. ° 
String Parts, 10s, 6d. Wind Parts and Full Score, MS. 








NOTE.—The instrumentation of this work has been so arranged by 
the composer that a small orchestra (String Quintet, 1 Flute, 1 Oboe, 
1 Clarinet, 1 Bassoon, 2 Horns, 2 Cornets, 1 Trombone, and Drums) 
will be effective. These instruments may be supplemented by any of 
the other instruments indicated in the Full Score 


London: NoveLito anp Company, Limited, 











Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, tos. per 100, 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. ¥. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 


London: NovELLo AND Company, Limited. 





(a) Romanza;§ 


Fantasia in Lf 
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BIOGRAPHICAL SKETCHES 


WITH SPECIAL SUPPLEMENTARY PORTRAITS 


ch 32s, 








OF THE FOLLOWING 


DISTINGUISHED MUSICIANS 


HAVE APPEARED IN 


THE MUSICAL TIMES 


BETWEEN 


































2s. Gif JULY, 1897 anp AUGUST, 1901. 
Toccata) MADAME ALBANI March, 1899. Mr. EDWARD LLoyD January, 1899. 
PROFESSOR ARMES February, 1900. *MR. WALTER MACFARREN January, 1898. 
| (Jus) *THomMAS ATTWOOD December, 1900, SiR ALEXANDER MACKENZIE June, 1898. 
* WILLIAM BOYCE July, rgor. Mr. AUGUST MANNS me March, 18908. 
D. 25, SIR FREDERICK BRIDGE August, 1897. *SIR GEORGE C. MARTIN ... July, 1897. 
Dr. F. H. COWEN... November, 1898. PROFESSOR NIECKS September, 1899. 
. 28, 64 Dr. WILLIAM CROFT September, 1900. SIR HUBERT PARRY July, 1898. 
Dr. W. H. CUMMINGS .. ho February, 1898. PROFESSOR PROUT April, 1899. 
arture | > Mr. EDWARD DANNREUTHER ... October, 1898. Mr. ALBERTO RANDEGGER October, 1899. 
TtUTe INS Mr, BEN DAVIES ... ; August, 1899. Dr. HANS RICHTER July, 1899. 
Dr. EDWARD ELGAR October, 1900. Mr. GEORGE RISELEY February, 1899. 
Rondof pr, EATON FANING August, Igor. M. EMILE SAURET January, 1900. 
Mr. ALFRED GIBSON April, 1900. SIR JOHN STAINER May, Igor. 
Eas SIR JOHN GOSS... April & June, 1901. | PROFESSOR STANFORD December, 1898. 
» SIR GEORGE GROVE, C. B. October, 1897. *SIR ARTHUR SULLIVAN December, 1900. 
nor. 2, Mr. GEORGE HENSCHEL March, 1900. MR. FRANKLIN TAYLOR December, 1899. 
4 Dr, HENRY HILES July, 1900. Mr. JOHN THOMAS November, 1899. 
6ie Mr. A. J. HIPKINS September, 1898, REV. PRECENTOR TROUTBECK May, 1899. 
28. 00F +e. E. J. HOPKINS September, 1897. | GIUSEPPE VERDI March, 1got. 
Dr. JOACHIM April, 1898. Dr. SAMUEL SEBASTIAN WESLEY May & June, 1900, 
‘Se. 28, PROFESSOR KARL KLINDWORTH August, 1898. AUGUST WILHELM] June, 1gor. 
= Dr. C. H. LiLoyp ... June, 1899. Mr. HENRY WILLIS May, 1898. 
Prelude. F 
nfonien THE FOLLOWING SPECIAL PORTRAITS HAVE ALSO APPEARED 
MR. BERTHOLD TOURS ... April, 1897. | L. VAN BEETHOVEN aa x ... January, rgor. 
1 Dr. G. M. GARRETT May, 1897. WOLFGANG MOZART (At the age of 7) .... February, rgot. 
? Mr. W. T. BEST .. sar a ... June, 1897. | Dr. WILLIAM POLE ; ae February, 1go1. 
; REV. SIR F, A, GORE OUSELEY, Bart.... November, 1900. 
ntiléne panies hte 
Ss. A limited number of copies of each of the above-mentioned back numbers of the Paper, with the exception of 
those marked with an asterisk, can still be supplied, price 4d.; postage, 14d. 
Minuet 
— Lonpon: NOVELLO AND COMPANY, LimiTep. 
eraph SCENES INTERMEZZO 
FROM 
nanza «c ” 
3) THE SONG OF HIAWATHA iiiaeaieansll 
FOR SMALL ORCHESTRA 
H. W. LONGFELLOW 
(WOOD-WIND, DRUMS, AND STRINGS) 
SET TO MUSIC FOR 
a7 SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND os 
CRCHESTRA VARIATIONS ON AN ORIGINAL THEME 
Py BY 
4 COMPOSED BY 
S. COLERIDGE-TAYLOR. 
FULL SCORE (complete). Price £3 3s. (Op. 36.) 
SEPARATELY, FROM THE ABOVE: 
cit} «= HIAWATHA’S WEDDING-FEAST Thee Sa. PI 
— Full Score. Price 25s. String Parts, 2s. 3d.; Wind Parts, 1s. 6d. 
j ano 
nt i THE DEATH OF MINNEHAHA —_ 
Full Score. Price 258. Pianoforte Solo Arrangement by the Composer. 
HIAWATHA’S DEPARTURE Price 2s. 
Full Score, Price 30s. 


London: NovELLo AND Company, Limited. 
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SUITABLE FOR USE AT THE SET 2. } 
” 
: TEN HYMNS_ | 
' SERVICE OF HOLY MATRIMONY. nae Rat 
ANTHEMS, HYMNS, &c. FOR USE IN SCHOOLS AND FOR i A 
s.d. CHILDREN’S FESTIVALS 3 
Blessed are allthey thatfearthe Lord .. ..E.G.Monk 1 6 : : : 
Vocal parts oe ae mi ax io OC (Suitable also for Flower Services or Sunday School Festivals) | 
Blessed are they that fear the Lord .. -. Sir George Elvey : J THE WORDS WRITTEN BY : ie 
Except the Lord build the e house in | eae G. Ouseley o 6 | THE Rev. W. St. Hitt Bourne, Canon RAWNSLEY, THE Lang 
Vocal parts .. ty ie 2 a tA ee ai W. CHATTERTON Dix, JOHN ELLERTON, BISHOP WatsuHaom How, te 
| Father of Life (Hy mn). - ie EA .- Jas. Turle o 3 F. R. HAVERGAL, and others. ‘ ; 
i Father of Life (Hymn) . oe oe - W.Creser 1 6 THE MUSIC COMPOSED BY Pract 
j Father of Life .. a > Samuel J. Gilbert 0 3 SIR GEORGE C. MARTIN, F. H. COWE 
G age ati of oes as Fire” ae oe: as . —- Oe JAMES LANGRAN, S. SMITH, SIR ARTHUR SULLIVAN, Accon 
Go € merciful unto us ee oe ee .».. esley SIR JOHN STAINER, and others. 
Octavo. os oo oe oe bie oe ee oo O 3 Fe 
Vocal parts ++ ss a. Se 2 oe Epitep By W. L. R. McCLUER, Pe 
O God of grace (Hymn be fore the Service) .. «>. J. otainer o 1 Organist of St. Paul’s, Canonbury. e- with t 
Now is the earth (Hymn after the Service) .. - Jj.Stainer o 1 ee "to the 1 
O God, Thou art worthy os - ee Arthur Sullivan Price Threepence, a Positio: 
ee parts .. se e8 cf c8 8 cf oe : © | Tonic Sol-fa, price Threepence. Words only, Five Shillings per 1) |) throug! 
ctavo os ne so = oe oo oe 4 
— Sol-fa .. oe a ic ee we ee Gee Hg ome shting AND Company, Limited; and jl 
: ee ee ee ee oe ae : OVELLO, Ewer and Co., New York. : ) nee 
| c¢) ke Love (Anthem) vs ee ee e» J.Barnby o 3 4 ‘to the I 
Tonic Sol-fa .. . ae oe ae. Ol % Just Published. Ta 
Ditto (Arranged as a Two- -part Chorus). ‘Staff Notation and 2 : = : 
Tonic Sol-fa combined xe a = Me ss Ouses NOVELLO'’S ELEMENTARY MUSIC MANUALS. a in the 
Ditto(Hymn) .. - aes ae .. J. Barnby o 14 Edited by W. G. McNaucur. » achieve 
Ditto (Hymn) ps + ie ee “= G. J. Bennett o 1% —— a 
Ditto(Anthem) .. ee .- H. Elliot Button o 1% F 
y Holy Ghost, to earth descending oe xe —— — Oo 4 No. I. ; Sec 
\ The Blessing ofthe Lord... ee eo A.C. Mackenzie 0 3 , 
i The Blessing of the Lord ; ]. Frederick Bridge 0 2 PA gi W R ITI NG FO R Is caref 
' There was a marriage in Cana of Galilee ee na — 0 3 © Technic 
; Protect them, Almighty. Chorus... ie arnby 0 3 : jt 
» The Service for the Solemnization of Holy "Matrimony, as used B EGI N N E RS 5 (28) in 
t at Westminster Abbey, with a special Anthem composed BY © should 
t by J. Frederick Bridge o 6 > must be 
t Mosie orthe Marriage Service. “Edited by Rev. J. Baden Powell o 2 JOHN W. IVIMEY, and 1B 
: My God,Ithank Thee .. .. E.H.Lemare o 3 q 
j F.R.C.O. anp A.R.C.M. § 
ORGAN MUSIC. a a i. ft 
Mf Nuptial March .. ai B. Luard Selby 1 0 In Limp Cloth Cover, price Sixpence. 9 
j Wedding March (Gounod), No.1. “Arranged by G.C. Martin 2 0 ee, pA. 
Wedding March, No. 2. .. Charles — 20 London: Novetto AnD Company, Limited. 4 3a. 
Wedding March (Mendelssohn) * Arranged by W.T. Best 2 0 > 4a, 
Wedding March si Arranged by C. E. Willing 1 0 NOVELLO’S 5A 
March in ‘' Athalie”’ ‘is Arranged by Ch. — 1 6 4 6a, 
March in “‘ Athalie" Arranged by W.T. Best 2 0 M4 a > ® . p A. 
Benedictus (A. C, Mackenzie) Arr. by C. Palmer and J.B. Lott 1 6 Music Pr imerskEducational Series 
Largo (Handel) .. “. oo Arranged by G.C. Martin 1 0 
March in ‘‘ Tannhauser"’ ». Arranged by F. Archer 2 0 EDITED BY 
; Processional ——e March .. oe -» HenryR. Bird 1 0 ’ 
; A Wedding Piec A.C. Mackenzie 1 0 Str JOHN STAINER anp Sir C. HUBERT H. PARRY, 
} The Bride's March ag Rebekah Yy. Barnby), Arr, by JamesShaw 1: o : I 
; Marchin B flat .. E.Silas 1 0 E ; 
/ Grand March ( Lohengrin,” Act III. * Wagner) . .» W.Creser 1 0 RECENT NUMBERS. a bli 
| Bridal Chorus eras cael Wagner) an W.Creser 1 0 s. fe PuUDAIS 
i] Wedding March .. oe . Composed by W.Creser 1 6 | 37. nee nape mg oe i: ue te 4 senmneuties 5 °B each 1 
il T 37A. Musical Ornamentation. PartII... «»E. Dannreuther 5 0B 
i| THE VILLAGE ORGANIST.—Boox 17. 38. Transposition .. ee eo J. Warriner ; of remar 
1, Wedding March ‘ut ee = eal ois A. Guilmant, | 39. The Art of Training Choir Boys os «» G.C. Martin 3 0 
2. Ditto <a ae Mendelssohn, | 394- Do. (Exercises only) - -. G.C. Martin 1 0 
i 3. Bridal Chorus (« Lohengrin’) ne ne oe +» Wagner,| 40. Biographical Dictionary of Musicians W.H.Cummings 2 0 No. 13 
i 4. Be thou faithful (“‘ St. Paul ”’) ae ve ae Mendelssohn, | 41. Examplesin Strict Counterpoint. PartI. GordonSaunders 3 0 & No, 14 
: 5. Wedding Procession .. “s ae eo oe H. Hofmann, | 414. Do. f Do. Part II. . the Press.) No 
i Price One Shilling. 42. Summary of Musical History es «. C.H.H. Parry 2 0 15 
& 
i CTE 43- Musical Gestures oo = ese ee”Sts«*dS Brides ge Ov AC 
t London: NovELLo anp Company, Limited. 434. Rudimentsin Rhyme .. .. .. «..  J.F.Bridge o 9 I No, 17 
i 44. Basses and a ss ae Ralph Dunstan 2 6 No. 38 
j T ‘ ’ T 45. First Steps at the Piano corte 0 ‘Francesco Berger 26%, 
; N OV E LI QO S SCH 0 OL SON GS 46. A Dictionary of Pianists and Composers for the og oe 4 20 
' E. Pauer 2 0 0. 22 
Staff and Tonic Sol-fa Notations combined, 47. Organ Pedal Technique. Partl. .. .. B.W.Horner 20 No. 2 
; with Pianoforte Accompaniment, 47A. Organ Pedal Technique. Part II... nm B. W. Horner 2 0 N 0 23 
Book. 122.—-SIXTEEN NATIONAL SONGS. 48. Twelve Trios by Albrechtsberger .. A. W. Marchant 1 6 0. 2 
Arethusa, The Shield 49. Fifty Three-part Studies (Both. Notations) i, E. Vernham 1 6 No. 2€ 
Blow, blew, hou winter Wi canals . es teld | 50. Choral Society Vocalisation .. J. Stainer 2 0 No. 27 
; dik Gruendine Tae ind .. ee * *. "old Boome 50A. Do. The Exercises Adapted and —- for No. 2§ 
A Cherry ripe ' $a es ms oe “CE. Bio Female Voices ee ee W. Marchant 1 6 , 
at Th eae ae ee ws ad i ae on 1. Seeding 51. Two-part Solfeggi oe oe oe oe "James Higgs 1 0 
it Empire Flag, The es su ie es ne "AG Rawr sere 52. History of the Pianoforte ee ae A.J. Hipkins 2 6 No. 1 
Hardy Norseman, The ..  <. 3. 2; Norse National Song 53- — = PPREGE +e eve ee : } No. P. 
a ed oe av re 54. onata Form . . ee adow . 
Loud Tattoo Pee (The Soldiers Lifes) 1, LPeeCSMMUR) $8. ADitionay ofvitin Makers” 21.0" Stainer 26 No.2 
i March of the Men of Harlech .. oo ; Welsh Air 56. — po pores 48 Preludes and Fugues or ij hon 3 0 No. 2 
i e eo ne , ; 2c 
; ++ ps Pac Waters, = ee Be oe ss ‘eaten Air 57. 350 Questions on the Form and Tonality, of Beethoven's No. 3¢ 
i Minstrel Boy, The, og ° es oe a Soe gyn Pianoforte Sonatas (Appendix to ‘' Analysis of Form") 6 
| Tight Little Island, The . oe awuH-=_ * 
| We be three poor mariners ne oe ee “ .-Old English 38. First Steps in the Harmonisation of Melo :% E. Vernham 1 0 
i With jockey to the fair .. ee oes ee ee --Old English | 60, Five- -part Harmony ae ee F. E. Gladstone 2 0° 
F Price Eightpence. Any of the above may be had strongly bound in boards, price 6d, each. 
] London: Novetio anp Company, Limited. London: NoveLLo anv Company, Limited. 
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A Modern School for the Violin 


AUGUST WILHELMJ ano JAMES BROWN. 


Vier purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 
* A Modern School for the Violin’ will consist of Six Books devoted to Daily Technical 
yactice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 
The foundation of ‘tA Modern School for the Violin’’ is laid by means of a series of Six Books dealing exclusively 
» with the important subject of Daity TecuNicaL Practice. The First Book of Technical Practice (Book 14) is limited 
to the rst Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
‘throughout. Each Book of Technical Practice is divided into ‘‘ Lessons" (or Chapters), and each Lesson contains a 
"number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
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——— FF to the particular stage of advancement reached. 


[ Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
‘in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 
' Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
| iscarefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
' Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the rst Position; the Second Book 
© (28) in the rst, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; andsoon. It 
| should further be explained that the two Sections are designed to complement one another, and that the ‘‘ School’”’ 
' must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books la 
) and 1B are to be taken concurrently, then Books 2a and 2s, 3a and 3p, and so on. 








/ 14. TECHNICAL PRACTICE (rst Position) 2s.od. | 18. STUDIES (rst Position) .. ee ee 28. 0d. 
(2%. Ditto (1st, 2nd, and 3rd Positions) 2s.od. | 2B. Ditto (1st, 2nd, and 3rd Positions) .. 2s. 6d. 
) 3a, Ditto (1st to 5th Position) 3s. od. | 3s. Ditro (1st to 5th Position) .. es 38. od. 

———— 4a, «= Ditto oe ar oe 4p. oe ee oe ee ee 
toa, Ditto 5B. oe oe ee ee 

- § 6s, Ditto oe oe oe 6B. ee ee ee ee 
ETlesF Books 1a, 2a, and 3a now ready. Books 1s, 28, and 3B now ready. 
Book 4a in the Press. 
R ‘B — ———— 
™ PIECES. 


| In completion of the scheme of ‘*A Modern School” a large number of Pieces will be 
' published, in a form designed to. fulfil the requirements of Violin Teachers and Students. In 





s. 
“ad 5 ¢f each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
ner 20 remarks as to the methods of rendering, &c. 
tin : 7. Now Ready. 
ngs 20 No.13, TWELVE FOLK DANCES FROM DENMARK. (rst Position) .. aa ee ac “« @8c0d. 
’ 3°R No.14. SONATA IN G MINOR. G. Tartini. (All Positions) Ze re aa ae aa e. 2S. 0d. 
rry 20 No.15. OVERTURE TO SAMSON. G. F. Hanpev. (1st, 2nd, and 3rd Positions) .. wa ee 25.04. 
ge 20 No.16. SONATINA IN D. Franz Scuusert. (1st, 2nd, and 3rd Positions) a ea 2 es 28. 0d. 
ge e No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) .. ae ° 1s. 6d. 
er 76) NO 18 STYRIAN DANCES (LANDLER). Joser Lanner. (1st to 5th Position) . +. 2s. 0d 
rte No. 20. SONATA IN G. JosepH Haypn. (1st to 6th Position) = ee ee . 2s. od 
= & No. 22, CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All Positions) .. : 2s. 6d. 
ll No, 23. TWELVE CAROLS. (rst Position) ue a ee aa a “i aa aa «. 26000. 
nt 16 | No. 25, REVERIE. Henri ViEuXTEMPs. (Op. 22, No. 3.) (Advanced) ea “a ce <a os 29000 
m 1 6 No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (1st Position) ue re oo 28. 0d. 
e 2° § No. 27, SARABANDE AND TAMBOURIN. Jean-Marie Lecrair. (1st to 5th Position) .. ee 2S. Od. 
nt 1 6 | NO. 28. BOURREE AND GIGUE. J. S. Bac. (1st and 3rd Positions) .. oe oe Is. 6d. 
a } é In the Press. 
x 20 @ NO.19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) .. aa me a 
w 26 B No. 21. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th Position) .. wa oe ee ae 
“ 26 B No, 24. SONATA IN A. W. A. Mozart. (rst to 5th Position) aa aa we ae 
e 3 No. 29. BALLADE AND POLONAISE. Henri VIEUXTEMPS.. 
; No. 30. SEVENTH CONCERTO. De Berior «2 « + es 
Zz 0 a == 
.2 LonponN: NOVELLO AND COMPANY, LIMITED 
J, eac AND 


NOVELLO, EWER AND CO., NEW YORK. 





XUM 








576 THE MUSICAL TIMES.—Auvcust 1, 1go1. 


CHAPPELL’S NEW CONCERT EDITION 


-  GOUNOD'S FAUST 


WITH ENGLISH AND FRENCH WORDS 





iH AND CONTAINING THE 


BALLET MUSIC 


MARKED WITH THE MOST APPROVED CUTS FOR PERFORMANCE BY 
CHORAL SOCIETIES. 


| $s. d. 
VocaL Score (PAPER) _ was on vn . net 3 6 

DitTo (CLOTH, GILT) vas es sii <= ie ge ED 
Cuorus Parts, IN ScoRE FORM (OLD Norartion) cay) _ agar 12 P oO 
Ditto DITTO (SoL-FA)... «.. me ae ED 


NEW EDITION OF FULL SCORE AND ORCHESTRAL PARTS. 


IMPORTANT NOTICE. 


In order to further facilitate the performance of this most popular work by Choral 








and Band Parts, which are lettered and marked with cuts corresponding with their new 
Vocal Score. 


Permission to perform the work must be obtained from Cuappett & Co., Ltd., 50, 
New Bond Street, London, of whom particulars as to Hire of Band and Chorus Parts 


may be had on application. 





1 | NOW READY. 


GOUNOD'S FAUST. 


A NEW AND COMPLETE EDITION OF THE 
PIANOFORTE SOLO, WITH THE BALLET MUSIC. 


Reduced price, 2s. net. 


2 cae 





CHAPPELL & CO., Ltp., 50, New Bond St., London. 


——oe " _ ———— 





j Printed by NoveLto anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St.(W.), and 80 & 81, Queen St. (E.C.). 
i Sold also by Simpxin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C,)—Thursday, August 1, 1901. 





Societies, Messrs. CHAPPELL have now re-edited and published the Full Orchestral Score § 
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No. 791. NOVELLO’S OCTAVO CHORUSES. Price 3d. 

Be merciful, be gracious (Dream of Gerontius) EDWARD ELGAR. 

a Vee 

BACH’S GOD SO LOVED. BEETHOVEN. H. COWARD’S 
No. Pence, | No. Pence. | STORY OF BETHANY. 
749 That God doth love the world ... 3 | 670 Acalm sea anda prosperous voyage 4 | No, Pence 
678 Meek, as thou livedst, aan thou de- | 764 Behold, how goodathingitis ... 4 
BACH’S PASSION (St. MatTHEw). parted (an Elegy)... ... - 2 
Come, yedaughters ... 9 0. ee 3 aad COWEN’S RUTH. 
es Lveld bese my Lord oe BEETHOVEN'S 747 Chorus and Dances of Reapers and 
~ _( My Saviour Jesus one i . Gleaners “ 
ssa Have lightnings and thunders a 3 66 Daughter of high-thronéd Jove ih How excellent is s Thy loving kind. 
529 O man, thy heavy sin lament on. 9 be Whe “agg ayn sah 
330 Alas! now is my Saviows Zone ww. 2 | 364 Twine peep tegen nt : } 
33 h — ae ove Z A | 
SS Here yet awhile ss ces 2 | 389 Susceptible hearts 2 | COWEN’S SLEEPING BEAUTY. 
2 371 Hail, mighty master, hail 3 | 722 Atdawnof day... 6. ae ae 6 
62 Benotafraid(Motet)... ... .. 6 Ba 
oo Blessing, glory, and wisdom wale BEETHOVEN’S MASS IN D. COWEN’S 
’S PASSION (S 344 Kyrieeleison ... P men we @ SONG OF THANKSGIVING. 
BACH’S (St. Joun). 553 GloriainExcelsis .. .. «1S. | 761 Except the Lord build the house ... 14 
531 Lord, our Redeemer ... - «+» 3 | 554 Credo... ye wel 
fa = a2 | $38 AgnusDel Benedictus .- -- § | COWEN’S ST. JOHN'S EVE. 
{ Rest here in peace 8 770 Now joy shall be in cottage poor ... 4 
534) Lord Jesus, Thy dear ‘angel send . BENEDICT’S ST. PETER. 


712 Ifthis man 


BACH’S CHRISTMAS S ORATORIO. 


$35 Christians, be joyful ... us. = ae 3 
530 Glory to God ... eee ae 2 
537 Hear, King of angels .. 1 
538 Comeand thank Him.. am eu 3 
539 Glory be to God Almighty . wo 3 

3 

1 


tor 


sso Lord, when our haughty foes 
541 Now vengeance hath been taken 


BACH’S MY SPIRIT WAS IN 
HEAVINESS. 


696 The Lamb that was slain forus ... 3 


BACH’S MASS IN B MINOR. 
718 Sanctus .. ae 
720 Crucifixus and Et Resurrexit ooo 4 

J. C. BACH. 
353 I wrestle and pray (Motet) ... we 4 


BARNBY’S 97TH PSALM. 
748 Gloria Patri. March and Chorus... 


BARNBY’S REBEKAH. 
626 Lo! day’s golden glory 4 
627 Who shall be fleetest .. we I 
628 Fear or doubting P pon we 3 
629 Protect them, Almighty 3 


oe 


& 


a 


BARNETT’S 
THE ANCIENT MARINER. 


753 Around, around 4 
750 What loud uproar 6 
BEETHOVEN’S ENGEDI. 
(MOUNT OF OLIVES.) 
195 O triumph, all ye ransomed 3 
196 Hallelujah “ eee eee we 3 
349 Whereishe ... cae ae «<a 3 
BEETHOVEN’S MASS IN C. 
190 Kyrie—When I call upon Thee 14 


Gloria—Praise the Lord 
i914 Qui tollis—Give ear ... 
Quoniam—Thou alone art holy 
(Credo—Glory and great worship 
, | Et incarnatus—O Lord, give ear 
2” Et resurrexit—Be Thou exalted 
(Et vitam—O gm ye the Lord 
{ Sanctus—Holy, Holy... Be 
| Benedictus—He is blessed .., =\8 
‘ Agnus Dei—Hear my crying 
‘ Dona nobis—Biessed be the: Lord.. “he 


19 


ee 


193 


194 


LonpDoN: 


They that go down to the sea « & 
The Lord will not turn His face ... 3 
| Ps Lord be alamp ... ; ae 
t is a spirit ove ace 

613 {Who i not fear Thee ite pe _ m 
| 614 Praise ye the ni ad sia we 6 
615 Wehavealaw. 1 
fst man was also. with 


a 
I 
Hm 


“Him— 
This is one of them.. 
Surely thou art also—They : are all 
revolters ; ose 
617 Thisisaday of wrath.. <a 
618 Thou that destroyeth the Temple .. 
619 { He's worthy to die dia ote 
He will swallow up death 
620 Fear thou not ... ies 
621 Sing unto the Lord 
760 Ocome, let us sing 


—— 
NOR | WH 





BENNETT’S MAY QUEEN. 


666 Wake with a smile im 
667 With a laugh as we go round a4 
668 Hark! their notes the hautboys swel 3 
669 Ill-fated boy, begone ... 3 


BENNETT’S 

WOMAN OF SAMARIA. 
God is a Spirit (Sol-fa, 2d.) .. 

Ditto (Male vane arranged by 
J. Hodges) “. 
Abide with me. 
Blessed be the Lord God 
Therefore with joy ovo eee 
Therefore they shall come ... eee 
Come, O Israe aa isa 
Now we believe : ° 
I will call upon the Lord 
And blessed be the Lord f a a 


CHERUBINI’S REQUIEM. 
331 Introit—Requiem #ternam—Give 
unto the pure in heart a 


AkrFAADAAA AW 





| 2 
Graduale—Requiem zternam 

| 557 { Give unto the humble . o J 14 

| 332 Dies Ire—Day of vengeance oe 

| 553 Domine Jesu—Lord Jesus Christ... 8 
559 Sanctus—Holy, Holy.. ata ae 

| 333 Pie Jesu—God of mercy iad ee 2 

| 560 Agnus Dei—Lord Almighty... 3 


| CHERUBINI’S MASS IN C, No. 4. 


759 Praise Jehovah, allyenations ... 4 


CHERUBINI’S MASS 1n D MINOR. 
719 Agnus Dei in ix co wea 














572 
| ._. g Agnus Dei and Dona nobis .. 
573 { 


CROTCH’S PALESTINE. 


680 Reft of thy sons 2 
68r O happy once ... 2 
682 O feeble boast ... per 3 
683 Hence all his might ... 2 
684 In frantic converse 3 
685 Then the harp awoke... 3 
686 Norvaintheir hope ... roa 3 
687 Lo! star-led chiefs eve 2 
688 Daughter of Sion rh 
689 Hecomes! 2 
690 Be peace on earth 2 
691 Then on your tops 2 
692 Hosanna! 2 
693 Worthy the Lamb, and Hallelujah! 3 


DVORAK’S LUDMILA. 
758 Blossoms,born of teeming cea ‘ 
773 Nowall gives way together 
DVORAK’S STABAT MATER. 


750 Facmeveretecum flere... aes 


ELGAR'S 
BANNER OF ST. GEORGE. 


775 It comes from the misty ages san 


ELGAR’S 
DREAM OF GERONTIUS. 


Litany .. 

791 Bemerciful... 

792 Go forth upon thy j journey . 
ELGAR’S KING OLAF. 

The challenge of Thor aa a 


Fwn 


774 
FARMER'S MASS IN B). 


568 Kyrie eleison—Lord, have mercy 

569 Gloria in Excelsis—Glory be to God 

570 Credo—i believe in one God 

571 Sanctus—Holy, Holy, Holy... 
Benedictus—Blessed is He ... 


~ 
> WN OOW 


O Lamb of God—Grant usThy peace ) 


GADE’S CHRISTMAS EVE. 
710 Behold, astar appeareth... we 


GADE’S 
THE ERL-KING’S DAUGHTER. 


647 At eve, Sir Oluf reined mae 
648 The sun now mounts ... eo a 
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BE MERCIFUL, BE GRACIOUS 


CHORUS (S.A.T.B.) FROM THE ‘“‘DREAM OF GERONTIUS” 


COMPOSED BY 


EDWARD ELGAR. 


Lonpon: NOVELLO AND COMPANY, Limitep; anp NOVELLO, EWER AND CO., New Yorx. 
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